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H.B. MatBeeBa, M. A. UmmypaToBa

OCOBEHHOCTH HOMUHAIIUU OAEXbI
B COBPEMEHHOM AHI'JIMACKOM SI3bIKE

B crathe paccMaTpHBalOTCS OCOOCHHOCTH HOMUHAIIMM HAMMEHOBAHHUII OJCK/bl B COBPEMEHHOM AHIIIUICKOM
si3pIke. HaumMeHoBaHMe O/1€XK/Ibl MOKHO OTHECTH K HAI[MOHAIBHO-KYJIBTYPHOMY KOMIIOHEHTY $3bIKa, TAK KaK OHH MO-
I'YT pacckas3aTh O HAIIMOHAIBHOM, PETMTHO3HON HITH KYJIbTYpHOH caMoObITHOCTH. HarMeHOBaHHE €IUHUI] OJCHKIBI UC-
CJIEIOBAHO C TOYKU 3PCHHS MPOIECCa HOMUHAIIMY, KOTOPIH MOKET OBITh 0XapaKTepPH30BaH KaK MEPBUYHBIA M BTOPUY-
HBIH. HpI/I 9TOM ICpBHUYHAsA HOMUHAUA ABJIACTCA CUHOHUMOM nepBOHaqaanoﬁ HOMUHAIIUU. BTOpH‘IHaH HOMUHAaIUs
OIIPEACIACTCA KaK TUII HOMUHAWH, IIPU KOTOPOM YIKE€ CYHICCTBYIOIIHNC A3BIKOBBLIC €IUHUIIBI MCIIOJB3YIOTCA B HOBOM
croco0e HOMHHAIMM JJIs1 HAMMCHOBAHHS HOBOTO 00BEKTa — MpPEMETa OACXKIbl. B X0/1¢ MPOBEACHHOTO MCCIICIOBAHUS
HaMMEHOBAHUS OJICXK/Ibl, BBIJICJICHHBIE M3 CIIOBapeil crocoOOM CIUIONIHOW BHIOOPKH B KoiudecTBe 50 eauHHMII, ObLIH
MPOaHATU3MUPOBAHBI HAa MPEAMET Croco0a ux HOMHHAIMU. M3 Bcero MaccuBa OTOOPaHHBIX €MHUIl 26 HAMMEHOBAHHIA
OJIEXK/IbI OBLTH OTHECEHBI K MEPBUYHON HOMHHAIIMHU O CIIOCO0Y MPOKUCXOKACHHS, TO €CTh OBLIO BBISIBICHO MPHU MOMO-
A STUMOJIOTUYECKUX CIOBAPEH, UTO Ui 0003HAYCHUsI COBEPIICHHO HOBOTO BHJIA OJICKIbI OBLIO CO3/IaHO HOBOE CJIO-
BO. DTH CJIOBa ObLIM pacIpeiesieHbl [0 TUIAM MPOUCXOX/ICHUS HA TPYIIbI UCKOHHBIX CIIOB M 3aMMCTBOBAHHBIX. B
rpyIie MepBUYHON HOMHHAIMK CJIOBA MPOTOr€PMAHCKOTO MPOMCXOXKICHUS OKAa3alMCh HAaMMEHee 4acTOTHhIMHU. WX
KOJIMYECTBO COCTABMIIO 7 ciIOB. KOMMYIECTBO 3aMMCTBOBAHHBIX CIIOB COCTABMIIO 19 equHHuiI.

Janee paccMOTpeHa rpyma JSKCHUYSCKUX CIUHHII HAUMEHOBAHUS OJCK/bI, CO3JaHHAs CIIOCOOOM BTOPHYHOMN
HOMMHAITUHU. B X04€ aHaJIn3a NPOUCXOKACHUA JaHHBIX CIUHUIL BBIABJICHO, YTO HaH6onee HpO}IyKTI/IBHOf/'I I'pyHHOﬁ SAB-
JIIeTCsl Tpynna MeTagopuieckoil HOMHUHAIIMKM, OCHOBAHHOW HAa CXOJCTBE Mo ¢opMe. DTa rpymnmna CoAEepKHUT Oobliee
KOJIMYECTBO JICKCUYCCKUX CIAUHUILL, YTO T'OBOPUT O TOM, YTO }IaHHLIﬁ THUII HOMUHAIIUU SABJIACTCA HaM60nee pacmpocTpa-
HeHHbIM. Hanmenee pacopoCTpaHCHHbIMH CHOCO6aMI/I HOMHWHAIIUN OKa3aJIuCb MECTOHUMHNYCCKUE MEPEHOCHI 110 UMEHU U
marepuaiy. B PEIYIbTATE UCCICAOBAHUA MPUIIIIN K BBIBOAY, YTO B I'PpYNIIC JICKCUYCCKUX €AWHUI] CO 3HAYCHUCM Ha-
HMEHOBaHHS OJICXK/Ibl MIMEIOTCS CJI0BA KaK MEPBUYHON, TAK M BTOPHUYHON HOMHHAIIMHK, YaCTO OCHOBAaHHOW Ha meTtado-
PHUYECKOM MEPEHOCE CXOJCTBA MO opMe.

KiroueBble Ci10Ba: HOMHHAIIMS, IEPBUYHAS HOMHHAIMS, BTOPHYHAS HOMHHAIIUS, TPOUCXOXKICHHE, HANMEHOBA-
HHE OJIC¥K/Ibl, HCKOHHOE CJIOBO, 3aMMCTBOBaHUE, MeTA()OPHUUECKHI TIEPEHOC, CXOJCTBO 10 (hOpMe, AHTITUHACKHIN SI3BIK

N.V. Matveeva, M.A. Ishmuratova

NOMINATION OF CLOTHING IN MODERN ENGLISH

The article considers the features of the nomination of clothing names in modern English. The name of clothing
can be attributed to the national-cultural component of the language, since they can tell about national, religious or cul-
tural identity. The naming of clothing items has been studied from the point of view of the nomination process, which
can be characterized as primary and secondary. In this case, the primary nomination is synonymous with the initial
nomination. Secondary nomination is defined as a type of nomination in which already existing linguistic units are used
in a new method of nomination to name a new object, an article of clothing. In the course of the study, the names of
clothing, isolated from dictionaries using a continuous sample of 50 units, were analyzed for the method of their nomi-
nation. From the entire array of selected items, 26 clothing items were assigned to the primary nomination according to
the method of origin, that is, it was revealed with the help of etymological dictionaries that a new word was created to
designate a completely new type of clothing. These words were divided by type of origin into groups of native words
and borrowed ones. In the primary nomination group, words of Proto-Germanic origin turned out to be the least fre-
quent. Their number was 7 words. The number of borrowed words was 19 units.

Next, we consider a group of lexical units of clothing, created by the method of secondary nomination. In the
course of analyzing the origin of these units, it was revealed that the most productive group is one with metaphorical
nomination based on similarity in form. This group contains a larger number of lexical units, which suggests that this
type of nomination is the most common. The least common methods of nomination were metonymic transfers by name
and material. As a result of the study, we came to the conclusion that in the group of lexical units of clothing names



there are words with both primary and secondary nominations, often based on the metaphorical transfer of similarity in
form.

Key words: nomination, primary nomination, secondary nomination, origin, name of clothing, original word,
borrowing, metaphorical transfer, similarity in form, the English language
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C.A. Ilomos

OCBEHNIEHHME ITPOBJIEMbI NCUE3HYBIINX OMKOHUMOB HA CTPAHUIIAX
METPONABJIOBCKOW PAMOHHOM I'ABETHI
«POJTHOE IMPUJIOHBE» BOPOHEKCKOM OBJIACTH
(MccmenoBanne BRITIOIHEHO 3a c4eT rpaHTa Poccutickoro HaydHoro ¢onma Ne 23-28-01737 «TonoHUMUYIECKUH

MapTHpOJ'IOF POCCPIﬁCKOf/i (Denepaunn Ha COBpCMCHHOM J3TalIC: COL[I/IOJ'II/IHFBI/ICTI/I‘IGCKI/II\/'I aACIICKT»,
https://rscf.ru/project/23-28-01737/)

B cratee paccMaTpuBaeTcs posib PErHOHAIBHBIX CPEACTB MAacCOBBIX KOMMYHHKAIlMH B UCCIIEOBAaHUM U COXpa-
HEHHUH MCYE3HYBIIMX HAaHMEHOBAHUI HACEJICHHBIX ITYHKTOB (OMKOHHMMOB) KaK HCTOPUKO-KYJIbTYpHOI'O Hacleaus cyob-
exta Poccuiickoii @enepauyy. Ha KOHKpETHBIX NpuUMEpax TBOPUYECKOM IEATEIBHOCTH PENAKLUU IETPOIABIOBCKOM
paiionHoit razetsl «PomgHoe [Ipunonbe» BopoHexckoi o0acTu aBTOp MOKa3bIBaeT, KaK Ha cTpaHWIax aanHoro CMU
PETYIAPHO OCBEWIAIOTCS MPOOIEMBl HMCYE3HYBIIMX OWKOHMMOB paifoHa. [lo WHHIMaTWBE TJIABHOTO peIaKTopa
JL.H. TomoBoii B stuBape 2020 roma B M3IaHUH 3apoIriach pyOpHKa «31ech OBLT XyTOp», B KOTOPOH CTaH ITyOJIHKO-
BaThCsl COAEPIKATENBHBIE H XOPOIIO MUTIOCTPUPOBAHHBIC MaTEPUalIbl O 3a0BITHIX M 3a0POIIEHHBIX XyTOPax, MOCENKaX U
JICPEBHAX paifoHa, MOATOTOBJICHHBIC HA OCHOBE HAYYHBIX HCCIEIOBaHMH, KpPAacBEIUECKUX HM3BICKAaHUH, O(QUIMATBHBIX
JOKyMEHTOB, TeorpadMuecKuX KapT, apXUBHBIX CBEACHUH, BOCIOMHHAHNN MECTHBIX JKuTelel. UnTtarenu razeTsl cpazy
MOJIFOOMIIM HOBYIO PYOPHKY, ONMyOJIMKOBAaHHBIC B HEH MaTepHalbl BHI3BAIH LIMPOKHIA OOIIECTBCHHBIH Pe30HAHC, OBIB-
LK€ YKUTEIH OMUCHIBAEMBIX MCUYE3HYBIINX HACEICHHBIX IIYHKTOB CTaJM JIOMOJHATH )KYPHAJIHCTCKHE CTaThu UH(OpMa-
LHeH 0 CBOEH KM3HM B CYIIECTBOBABIINX HAa MOMEHT UX MOJIOJAOCTH HACEJICHHBIX MyHKTaX. ABTOP MPUXOJUT K BBIBOAY,
YTO B HacTosllee BpeMs pernoHaigbHble CMU cTamm oIHUM M3 CEPhE3HBIX MCTOYHHUKOB HAYYHBIX TOTIOHUMHUYECKHX
HCCIIeIOBAaHUN, 0c000€ BHUMaHME YAENSAsS PalfOHHBIM ra3eTaM, WIPAaloIlMM BAXKHYIO POJIb B COXPAaHEHHUHU MaMSITH 00
WCUE3HYBIIUX HACEIEHHBIX MYHKTAaX, BMECTE ¢ KOTOPBIMH YIIUIM M MX Ha3BaHUs. PasHooOpa3Has mHdopmanus 00 3THx
XyTopax, JepPEeBHsX, MOCENKAX, CeIax Yepe3 CTPAHUIbl «PaiOHOK» TepeAaeTcs MOCIEeIYIOMNM ITOKOJICHHUAM 3€MIIIKOB
3a49acTyl0 BO MHOTOM OJarozapsi SHTy3Ma3My MECTHBIX KPaeBEIOB, IMIKOJIBHBIX YUHUTENEH, IIKOJIFHUKOB, OHMOIMOTEeKa-
pei, )KypHaJIUCTOB.

KiroueBble cioBa: OHOMAcTHKa, XKYyPHAJINCTHKA, MEAHAPOCTPAHCTBO, TOIIOHUMHKA, TOIMOHMMBI, TOIOHUMUYE-
CKHI MapTHPOJIOT, OWKOHNUMBI, IMHT BOKPAEeBEICHHUE.

S.A. Popov

COVERAGE OF THE PROBLEM OF DISAPPEARED OIKONYMS ON THE PAGES OF THE
PETROPAVLOVSK REGIONAL NEWSPAPER
"NATIVE PRIDONYE" OF THE VORONEZH REGION
(The study was supported by the grant of the Russian Science Foundation No. 23-28-01737 “Toponymic martyrology
of the Russian Federation at the present stage: sociolinguistic aspect”, https://rscf.ru/en/project/23-28-01737/)

The article examines the role of regional mass media in the study and preservation of disappeared names of set-
tlements (oikonyms) as a historical and cultural heritage of the subject of the Russian Federation. Using concrete exam-
ples of the creative activity of the editorial office of the Petropavlovsk regional newspaper "Native Pridonye" of the
Voronezh region, the author shows how the problems of the disappeared oikonyms of the district are regularly covered
on the pages of this media. At the initiative of the editor-in-chief L.N. In January 2020, the column "There was a farm-
stead here" was born in the publication, which began to publish informative and well-illustrated materials about forgot-
ten and abandoned farms, towns and villages of the district, prepared on the basis of scientific research, local history
studies, official documents, geographical maps, archival information, memories of local residents. Readers of the news-
paper immediately fell in love with the new column, the materials published in it caused a wide public outcry, former
residents of the described disappeared settlements began to supplement journalistic articles with information about their
lives in the settlements that existed at the time of their youth. The author concludes that currently regional media have
become one of the serious sources of scientific toponymic research, paying special attention to regional newspapers,
which play an important role in preserving the memory of disappeared settlements, along with which their names have
disappeared. A variety of information about these farms, villages, towns, villages is transmitted through the pages of
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"districts" to subsequent generations of fellow countrymen, often largely due to the enthusiasm of local historians,
school teachers, schoolchildren, librarians, journalists.

Keywords: onomastics, journalism, media space, toponymy, toponyms, toponymic martyrology, oikonyms, lin-
guistic local history.

VK 811.161
DOI 10.36622/2587-9510.2024.53.2.003

T.M. Mansixuna, A.B. Ky3smuna

ITUMOJIOI'UA KYJIBTYPOHUMA «KOXJIAHCKAS UT'PYIHIKA» KAK SA3BIKOBOI'O
NHAEKCA 3THOKYJBTYPHOI'O JAHAITA®TA KYPCKOI'O PETUOHA

HccnenoBanme BEITIONHEHO 3a cueT rpaHTa Poccuiickoro Haywunoro ¢onma Ne 24-28-20076,
https://rscf.ru/project/24-28-20076/

OCHOBO¥ TaHHOTO HAYYHOTO MCCIIEIOBaHMS SIBJISETCS aHAJIU3 OJHOTO U3 KYPCKUX KYJIbTYPOHHUMOB, SIBJISIOIINX-
cs IPKUM SI3bIKOBBIM MCTOYHHMKOM B IIIAHE BOCCO3JAaHUs JIEMEHTOB 3bIKOBOM KapTHHBI MUPAa HAIIUX IIPEIKOB U pe-
KOHCTPYKIIMH MCTOPHM MEHTAJIBHOCTH M KyJIbTYpBl Hapoja, Hacessomero apeBHuit Kypckuii kpail. Mcrmons3oBaHbI
CIEeNYOUIME METOABI UCCIIEIOBAHUS: ONUCATEIbHbINA, CPABHUTEIbHO-UCTOPUIECKUI, CPABHUTEIIBHO-COIIOCTABUTEIIbHBIN
n uHTepnpeTanyi. OCHOBHBIMH MCTOYHUKAMH MaTepHala MOCITYKIIN aKaJeMUIECKHE CIOBapH PyCCKOTO S3bIKA, (DUK-
CUPYIOIUE HCTOPHUUECKUE U3MEHEHHS CIIOB.

B xoze sTHMoOTHUEcKOro aHanm3a JekceMbl Kooiwcist/Kosnsi 1 COOTBETCTBYIONIETO KYJIBTYPOHUMA KOXCHAHCKASL
uepywixa, aBTOpaMH OIPEENICHbl 0OCOOEHHOCTH X JICKCHYECKOH, Mopdosorndeckoi U (HOHOIOTHUECKOH CTPYKTYPHI;
BOCCTAHOBJICHBI 3BEHbSI CEMaHTHUECKOH 3BOJIIOIIMH YKAa3aHHBIX BBIIIE CIOB (OT MOTHBHPOBOYHOTO NPH3HAKA J0 COBpE-
MEHHOT'O JIEKCHYECKOTO 3HA4YCHHUS), IPHU 3TOM OBLIM NMPHUBJICUCHBI JIEKCUYECKHE NaHHBIC AWAJIEKTOB, YIACPKUBAIOIINX
JPEBHHE 3HAUEHMsI CJOB, MaTepualbl POACTBEHHBIX S3BIKOB (MHIOEBPOIEWCKHUX); JOKA3aHO, 4TO ITOJOOHBIE CIIOBa
MPEACTABISIIOT COOOM SI3BIKOBOE CBUAETEIBCTBO MPOIIIOTO.

KiroueBble ciioBa: atumoutorus, ceMantuka, Kypcek, KyiaprypoHuMsl, Koxiist/Kosis, KoxIsiHCKas UrpyIKa.

T.M. Malykhina, A.V. Kuzmina

ETYMOLOGY OF THE CULTURAL NAME "KOZHLYANSKAYA IGRUSHKA (TOY OF
THE KOZHLYA)" AS A LINGUISTIC INDEX OF THE ETHNOCULTURAL LANDSCAPE
KURSK REGION
The research was carried out at the expense of a grant from the Russian Science Foundation No. 24-28-20076,
https://rscf.ru/project/24-28-20076/

The basis of this scientific research is the analysis of one of the Kursk cultural names, which are a vivid linguis-
tic source in terms of recreating elements of the linguistic picture of the world of our ancestors and reconstructing the
history of the mentality and culture of the people inhabiting the ancient Kursk Region. The following research methods
were used: descriptive, comparative-historical, comparative-comparative and interpretation. The main sources of the
material were academic dictionaries of the Russian language, which record historical changes in words.

During the etymological analysis of lexeme Kozhlya/Kozlya and the corresponding cultural name Kozhlyanskaya
igrushka (toy of the Kozhlya), the authors determined the features of their lexical, morphological and phonological
structure; restored the links of the semantic evolution of the above words (from a motivational feature to a modern lexi-
cal meaning), while using lexical data of dialects retaining ancient word meanings, materials of related languages (Indo-
European); proved that such words they represent linguistic evidence of the past.

Keywords: etymology, semantics, Kursk, cultural names, Kozhlya/Kozlya, Kozhlyanskaya igrushka (toy of the
Kozhlya).
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E.B. Auucumosna

JKAHP IIKOJIbHOM MOBECTH B TBOPYECTBE BUKTOPUHU JEBEJIEBOM U
AJIEKCAHIPA TYPXAHOBA

B crarbe oTMEUaeTcs, YTO Ha COBPEMEHHOM 3Tare pa3BUTHUS JIETCKOHW M MOIPOCTKOBOI JINTEpaTyphl HAOMIOAAET-
s IOy sApU3ays M TpaHc(opMmanus jkaHpa MIKOIBHON ITOBECTH, IPUBOAATCS MHEHHUS MCCIIEAOBATENCH O MPUIMHAX
BOCTPEOOBAHHOCTH 3TOTO KaHpa. JIst BEIIBICHNS CIe(HUKN OBITOBaHUS IIKOJIbHON moBecTu B TBopuecTBe B.1O. Jle-
oenesoit u A.I'. Typxanosa (aa npumepe noBectei «['omoc bora Obarana» nu «AGOHEHT He AOCTYICH») YKa3bIBAIOTCS
OCHOBOIIOJIATAIOIIME COCTABISIONIME XKaHpa: 00sf3aTelbHOE MPUCYTCTBHE TOIOCA INKOJBI, crequduKka XpoHOTONa U
CHCTEMBI NIePCOHAXEH, XapaKTep KIFOYEBBIX AMHU300B IKOJIBHON )KU3HH.

B aHanu3upyemsbIX NPOU3BEICHHUIX BBISBIIAIOTCS THIIWYHBIC AT IIKOJIBHOTO KOJUIEKTUBA «apPXETHUIIBD) TepOeB, a
TaK)Ke 0OTMEYAeTCsl, YTO CUCTEMa IIEPCOHAXKEH BBHICTPaUBAETCs 1O MPUHIMITY aHTOHUMUYECKUX Tap: OTJIMYHKK / IBOCY-
HUK, 3yOpuia / xymuran u T.1. Ocoboe BHUMaHUE yaesseTcs hakram TpaHCHOPMAIUH XapaKTEPOB H MOBEACHHUS Iep-
COHaXXe! B COBPEMEHHBIX IIKOJBHBIX MOBECTAX OTHOCHUTENBHO KJIACCHYECKUX NMPUMEPOB 3TOTro jkaHpa. BakHo, 4TO re-
PO COBpPEMEHHBIX IPOU3BEICHUN HECKOIBKO CTapIlIe CBOMX «IIPEALISCTBEHHUKOBY. B CBA3M C 3THM B 000MX MTOBECTSIX,
MOCITY>KUBIIMX MaTEpHAJIOM HCCICAOBAHUS, aKTyalIn3UpyeTCst TeMa MepBOH JIO0BH, CO3JaETCs CUTyalus JIIOOOBHOTO
TpEyTOoNbHUKA, a TAK)KE 00OHAPYKUBAIOTCS] KOH(QINKTHBIC CUTYallNH, TUITWYHBIE JUTI MEKJINIHOCTHOTO B3aUMO/IEHCTBUS
MIOJIPOCTKOB KaK B KOJUICKTHBE CBEPCTHHUKOB, TaK M B MOJIENN PeOCHOK — B3pOCIbIi. VIHTEpeCHO, YTO B aHATM3UPYEMBIX
MIOBECTSAX JHAJOT FOHOTO Ieposi CO B3POCIBIMHU BBICTPAUBACTCS «Uepe3 MOKOJICHUE» U 4acTO 0a3upyeTcst HA pOMaHTHYe-
ckoii cucreMe neHHocred. Crienuduka Bo3pacTta INIaBHBIX T'€pPOEB MPOM3BEACHUI 00yCIOBHIA M 3HAYMMOCTh MOTHBA
JIOPOTH, KOTOPBIH peannu3yercs Kak B IPSIMOM, TaK U B MeTaOpHUIECKOM 3HAUCHHUSX.

B pesynpTare ncciemoBaHHUs aBTOP NPUXOJUT K BHIBOIY, YTO 00€ IOBECTH, HECMOTPS Ha HE3HAUYMTEIHHBIE
TpaHc(opMaluy CUCTEMBI IIEPCOHAXKEI U COOBITUITHOTO psijia, @ TAKIKE «OCOBPEMEHUBAHUE» OOCTOSITENBCTB, COXPaHsI-
0T YKaHPOOIIPEACIIAIONINE YePTHI IIKOJIEHON ITOBECTH.

KiroueBbie cnoBa: mkonsHas moBecth, B.1O. Jlebenena, A.I'. Typxanos, «I['onoc bora Obatana», «AGoOHEHT He
JOCTYTICHY.

E.V. Anisimova

THE GENRE OF SCHOOL STORY IN THE WORK OF VICTORIA LEBEDEVA AND
ALEXANDER TURKHANOV

The article notes that at the present stage of development of children's and teenage literature, there is a populari-
zation and transformation of the school story genre, the opinions of researchers on the reasons for the demand for this
genre are given. To identify the specifics of the existence of the school story in the work of V.Yu. Lebedeva and A.G.
Turkhanov (on the example of the stories "The voice of God Obatala” and "The subscriber is not available™), the fun-
damental components of the genre are indicated: the obligatory presence of the topos of the school, the specificity of the
chronotope and system of characters, the nature of the key episodes of school life.

In the analyzed works, the “archetypes” of heroes typical of the school team are revealed, and it is also noted that the sys-
tem of characters is built according to the principle of antonymic pairs: an excellent student / a loser, a scribbler / a bully, etc. Par-
ticular attention is paid to the facts of the transformation of characters and the behavior of characters in modern school stories in
relation to the classic examples of this genre. It is important that the heroes of modern works are somewhat older than their "pre-
decessors". In this regard, in both stories, which served as the material for the study, the theme of first love is actualized, a situa-
tion of a love triangle is created, and conflict situations are revealed that are typical for interpersonal interaction of adolescents
both in a group of peers and in the child-adult model. Interestingly, in the analyzed stories, the dialogue of the young hero with
adults is built "through a generation” and is often based on a romantic system of values. The specificity of the age of the main
characters of the works also led to the importance of the motif of the road, which is realized in both direct and metaphorical
meanings.

As a result of the study, the author concludes that both stories, despite minor transformations in the system of characters
and event series, as well as the "modernization” of circumstances, retain the genre-defining features of the school story.

Key words: school story, V.Yu. Lebedeva, A.G. Turkhanov, "Voice of God Obatala", "Subscriber is not available".
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T.A. Boponosga, JI.B. CrrueBa

IMPOCTOPEYHAS JIEKCHUKA PYCCKOI'O A3bIKA KAK KOMIIOHEHT
PEYEBOM XAPAKTEPUCTHUKH IIEPCOHAKA

B craTbe maercs KpaTkas XapaKTEpPUCTHKA NPOCTOPEYHOMN JISKCHKH M PACCMATPUBAIOTCS (DYHKLUH JaHHOTO JICK-
CHYECKOTO IUIacTa KaK KOMIIOHEHTa PeueBOil XapaKTEPUCTHKH IEPCOHAaXKa M CPEICTBA CO3JaHHS XyI0)KECTBEHHOTO
obpasza. Ocoboe BHUMaHHE yOeNsETCsS MCIONB30BAaHUIO MPOCTOPEUHON JEKCHKH W HEKOTOPBIX JAPYTHX OCOOCHHOCTEH
MPOCTOpEUHs MPH MEPEBOIe HE PYCCKHUIA A3bIK 00PA3IIOB KIACCHYESCKON aHTJIOSN3BIYHOM JUTepaTypsl. MatepranoM st
aHAITM3a MOCIYXKUIH OPUTHHAIBHBIC TEKCTHI M MEPEBOIBI TAKUX Mpou3BeacHuid, kak «[loka mbl i He obpenu» («Till
We Have Faces») K.C.JIetouca B mepeBome W. Kopmunbuesa, «Bnactennu konery» («The Lord of the Rings»)
J.P.P. Tonkuena B nepeBoae A. KuctsikoBckoro u B. MypaBseBa u «YHeceHHbIe BeTpoM» («Gone with the Windy») M.
Murtuenn B nepeoze T. Ozepckoit u T. KyapsBuesoit. B xone nccnenoBaHust aBTOpBI IPUXOAAT K BBIBOJY, YTO IEpe-
BOJYHK MOJXET YIOTPEONATh MPOCTOPEYHYIO JISKCHKY TaM, Ille B OPHTUMHAIC aBTOPOM HCIOJIB30BAHO JIUTEPAaTypHOES
COOTBETCTBHE, UL JOCTHKCHHS OOJBIICH BEHIPA3UTENBFHOCTH B U300pa)KEHHH MEPCOHaXKa HJIM IS TOTO, YTOOBI MO .-
YEepKHYTh T€ WM MHBIC YePTHl ero Xapakrepa. Kpome toro, nepenaya Ha pyccKHil A3bIK (POHETHYSCKUX OCOOCHHOCTEH
peur nepcoHaXka (JKaprOHHBIX WM JIHAJICKTHBIX), HE HMEIOIINX COOTBETCTBYIOIIMX aHAJIOTOB B PYCCKOM S3BIKE, TAKXKE
3aCTaBISICT IEPEBOTYNKA PUOETaTh K UCIIOIb30BAHHIO IIPOCTOPEYHOM NI Pa3rOBOPHOI JIEKCHKH. AHAIOTHYHAS Iep e-
BOJIUECKAsl CTPATErusi PUMEHSCTCSI M MPU MEPEBOJC PEIUIHK MEPCOHAXKA, COICPIKAIINX IPAMMATHICCKHE OIIHOKH H
HOCSIIIMX B IIEJIOM CTHJIMCTHYCCKH CHIDKCHHBIH Xapakrep. B 3ToM ciydyae mpocTopeyHast JIEKCHKa JIOTIOMHSACT JIUTepa-
TYpHBIiT 00pa3 B CTHIMCTHYCCKOM TLTaHE.

KiroueBsle cl10Ba: MPOCTOPEUHas JICKCHKA, PeUb, peueBast XapaKTePUCTHKA, IEPCOHAXK, IEPEBOJ, CTHIMCTHKA

T.A. Voronova, L.V. Sycheva

VERNACULAR VOCABULARY OF THE RUSSIAN LANGUAGE AS A COMPONENT
OF A CHARACTER'S SPEECH CHARACTERISTICS

The present article gives a brief description of the vernacular vocabulary and considers the functions of this lexi-
cal layer as a component of a character's speech characteristics and a means of creating an artistic image. Special atten-
tion is paid to the use of vernacular vocabulary and some other features of the vernacular language in translations of
classical English-language literature into Russian. The analysis is based on the original texts and the translations of the
following works: «Till We Have Faces» by C.S. Lewis (translated by 1. Kormiltsev), «The Lord of the Rings» by J.R.R.
Tolkien (translated by V. Muraviyov and A. Kistyakovsky) and «Gone with the Wind» by M. Mitchell (translated by T.
Ozerskaya and T. Kudryavtseva). The authors of the study come to the conclusion that the translator can use vernacular
vocabulary where the author uses literary lexical item in the original text, in order to achieve greater expressiveness in
the image of the literary heroes or in order to emphasize certain features of their characters. Besides that, Russian trans-
lation of the phonetic features of the character's speech (slang or dialect), which have no corresponding analogues in the
Russian language, also forces the translator to resort to the use of vernacular or colloquial vocabulary. A similar transla-
tion strategy is used when translating the replicas of low style that contain grammatical errors. In this case, the vernacu-
lar vocabulary completes the literary image stylistically.

Key words: vernacular vocabulary, speech, speech characteristics, literary character, translation, stylistics
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B.B. lammunackwuit

CMBICJIOOBPA3YIOIIME 1 ®YHKIIMOHAJIBHBIE BO3MOKHOCTH INIPEATEKCTOBOI'O
M BHYTPUTEKCTOBOI'O PACHOJIOKEHUS BUBJIMOHUMOB B ®PAHTACTUYECKOM
IHOBECTH E.10. 1 JI. JYKHUHBIX «MUCCHUOHEPBI»

Hacrositas crathsi MOCBsIIEHA PACCMOTPEHUIO MPOOIIEM, CBSI3aHHBIX C TEPMUHOM Oubnuonum. B 3aBUCHMOCTH
OT pACIOJIOKCHUsT OMOJIMOHMMA B TEKCTE MPEIIaraeTcsl BBIIEIATH JIBE €ro PasHOBUIHOCTH: 1) MPEeATEeKCTOBBIH; 2)
BHYTPUTEKCTOBbIH. BHYTPUTEKCTOBbIE OHOJMOHMMBI MOTYT BBIIOJHSITH HEKOTOpPbIE (DYHKIMH, KOTOPbIE CBOHCTBEHHBI
MPEATEKCTOBBIM (CMBICIIO00pa3yolas, HOMUHATHBHO-UACHTUUIUPYOLIAst, THPOPMATUBHAS, AJLIFO3UBHAS, CHMBOJIH-
4eckasi, CIOKETooOpa3yroias, KOMUIecKas, )KaHPOyKa3bIBaloIas), HO B LIEJIOM WX (YHKIHOHAIbHbIE BO3MOXKHOCTH



OrpaHHYeHbl. ABTOPOM aHATM3UPYIOTCS CMbICIO00pasyomias 1 (PyHKIHOHAbHASL POJIb MIPEATEKCTOBOIO U BHYTPHUTEK-
CTOBOTO OMOJIMOHUMOB, UX yJacTHE B peaju3aluu aBTOpckux wHTeHInH B moBecTH E.1O. Jlykuna (coast. JI. Jlykuna)
«MmuccroHepbl», Bxoasiied B (antactuueckuii 1uki «Crnernbie moBOAbIpry. DEHOMEH 3ariaBus B TBOPUYECTBE BOJITO-
rpajickoro mucatelnsi-haHTacTa MPaKTUUECKH He M3Yydaics, 4To O0YCIOBIMBACT aKTYallbHOCTh HACTOsIIEeH paboTel. Ha
JTare Havyala KOHLENTYaJIbHOrO MCTOJKOBAHMS 3arilaBHsl YUTATENb BBIWICHIET B HEM TOJIKOBO-CIIOBapHYIO HH(pOpMa-
o (MHMGOpMaTHBHAS QYHKIIHS): C JIEKCEMOW MUCCUOHEPHI BOSHUKAIOT CKOPEE TOJIOKHUTENbHbBIE accolranuu. [Iporuo-
3UpyrolIast, THTpUTyomas GyHKIUH 3arJlaBysl Ha 3TOM dTaIle 3aKJII0Yar0TCs B TPOBOLMPOBAHUN YUTATEIS HA TUIIOTE3bI
IO TTOBOJY CIOXKETHO-MOTHUBHOM CTPYKTYPBI, POOJIEMaTHKH TEKCTa, OCHOBaHHBIE Ha COOCTBEHHOM oImbITe. B mporecce
TEKCTOBOTO JIBW)KEHHMSI 3arjlaBHAs JIEKCEMa T0JIy4aeT AOIOTHUTEIbHBIE CEMAaHTHUECKHE MTPUPAICHHS yKEe HE TIPeIMET-
HOT'O, @ CHMBOJIMYECKOTO Xapakrepa. [IpeaTekcToBbI OMOIMOHUM MuUCCUOHEPbl BBICTYTIAET OJHUM U3 PENPE3CHTaHTOB
OHOMAaCTHYECKOT'0 XPOHOTOIA, peajn3yeT HOMUHATHBHYIO, HHPOPMATUBHYIO, HHTPUTYIOLIYIO, IPOTHO3UPYIOIIYIO, CHO-
XKeTo00pa3yoLIyI0 1 CHMBOJIMUYECKYIO (QYHKIMU. 3ariaBHas JIEKCeMa IIPOXOIUT CEMaHTHYECKUH MyTh Pa3BUTHS, MEHSS
ACCOLMATUBHO-KOHHOTATUBHBIA (DOH C MOJOKUTEIBHOTO HA OTPHULATENbHBINA. B OHOMHOHMME MPOUCXOJUT MHBEPCHS
akcuosorudeckoro ¢ona. IlpenrekctoBeiii OndbaroHuM [Ipopouecmeo o Benukom épace y4acTBYeT B CIOKETOCTPOCHHH,
Pa3BUTUH MOTHBHOW CTPYKTYPBI XYI0KECTBEHHON TEKCTA.

KiroueBble croBa: uTepatypHasi OHOMACTUKA, PYHKIIMA UMEHU COOCTBEHHOTO, OMOIMOHUM, BHYTPUTEKCTOBBIM
1 TIPEATEKCTOBBIN OMOIHOHNM, XpOHO(aHTACTHKA.

V.V. Dashchinsky

SEMANTIC AND FUNCTIONAL POSSIBILITIES OF PRE-TEXT AND INTRA-TEXT
LOCATIONS BIBLIONYMS IN THE FANTASTIC STORY
BY E.YU. AND L. LUKINS «MISSIONARIES»

The present article is devoted to the consideration of problems related to the term biblionym. Depending on the
location of the biblionym in the text, it is proposed to distinguish two of its varieties: 1) pre-text; 2) intra-text. Intra-text
biblionyms can perform some functions that are peculiar to pre-text ones (semantic, nominative-identifying, informa-
tive, allusive, symbolic, storyline-forming, comic, genre-indicating), but in general their functionality is limited. The
author analyzes the semantic and functional role of the pre-text and intra-text biblionyms, their participation in the im-
plementation of the author's intentions in the story of E.Yu. Lukin (co-author L. Lukin) «Missionaries», which is part of
the fantasy cycle «Slepy'e povody ri». The phenomenon of the title in the work of the Volgograd science fiction writer
has practically not been studied, which determines the relevance of this work. At the stage of pre-understanding, the
beginning of the conceptual interpretation of the title, the reader reads out explanatory and dictionary information in it
(informative function), with the lexeme missionaries, he has rather positive associations. The predictive, intriguing
function of the title at this stage is to provoke the reader to hypothesize about the storyline-motive structure, the prob-
lematic of the text, based on their own experience. In the process of textual movement, the capital lexeme receives addi-
tional semantic increments, no longer of a substantive, but of a symbolic nature. The pre-text biblionym Missionaries
acts as one of the representatives of the onomastic chronotope, implements nominative, informative, intriguing, predic-
tive, plot-forming and symbolic functions. The capital lexeme goes through a semantic path of development, changing
the associative-connotative background from positive to negative. Understanding that the axiological background is
inverted in the biblionym is retrospectively acquired knowledge. The pre-text biblionym Prorochestvo o Velikom vrage
participates in storyline construction, the development of the motivic structure of the literary text.

Key words: literary onomastics, proper name functions, biblionyms, intra-text and pre-text biblionyms,
chronofantastics.
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I'.B. Tokapes

UCHOBEJIb KCAHTUIIbI: CAMOUJIEHTU®UKAILAA C.A. TOJICTOM
B JTHEBHUKAX 1900-x 'OJ10B

Lenbto cTaThy ABISIETCS BBIJCICHIE CMBICIOBBIX IOMUHAHT B Iporiecce camonaeHTudukanmm C.A. ToncToit B mepuoxn
1900-1910 romoe. Hus eé moctmxenus uz qaepHuka C.A. Toncrod Obutd 0TOOpaHBI (pa3bl, PEIPE3CHTHPYIONINE Ca-
MOHUAECHTH(HUKALNIO JINYHOCTH, €€ BHYTPEHHEE COCTOSIHIE U MUpooLLylieHne. B yka3aHHBIX ()pazax BbIIEJICHBI KIH0Ye-
BbIE CJIOBA, UX 3HAYEHHUS MOJBEPTHYThl KOMIOHEHTHOMY U KOHLENTyalsHOMY aHanu3y. [lneBHuk C.A. Toncroit 1900-
1910 ronoB npencTaBiseT OTASIBHYIO CTYNIEHb B IIpolecce camonaeHTHdukayuu tnuHoctd. B atu ronsr Codoro AHa-
pEeBHY BOJIHOBAJIM JHEBHHUKH CYNpPYra, B KOTOPBIX OH Jeial 3alllcH, IopoYallne, 1o €€ MHEHHIO, CBOIO xeHy. Codbs
Amnj/ipeeBHa MMOHMMAJA, YTO JTHEBHUK T€HHs OyAeT Iocie ero CMEepTH OOHapo/0BaH, MO3TOMY €€ OueHb OECIIOKOMIIO,
KaKo# OHa TpeJCcTaHeT rnepen ynutareneM. B atot nepuon Codrst AHApeeBHA paccMaTpUBaia CBOW JTHEBHUK B KAUECTBE
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CpeICTBa peadMINTANK HECIIPAaBENINBOTO 00pa3a, chopMUpOBAaHHOTO €€ MYKeM B CBOMX THEBHHKax. Kak u B mpo-
nuible dTanbl ku3Hu, Codbs AHIpeeBHA XapaKTepu3yeT ce0s KaK 4YeloBeKa dHEPrHIHOTO. JIJIT OOBEKTHBAIIUH ATHUX
MIPEJCTaBICHAN HCIIONB3YIOTCA CJI0BAa C MHTCHCHQHUIUpYIOMeH ceMoi ‘oueHs’. Ho B 3TH ke roJpl HaXOIUT BBIpaXKe-
HHUE W MPOTHBOMOIOKHAS NICHTH(PHUKAINOHHAS TaKTHKa: «S1 ycTama». DTy cTpaTeruto JOMOIHIET OUIYIIeHHEe BO3PacTa,
MpUONIMKAOIICHCS cTapoCcTh U cMepTH. KITloueBEIMH CMBICTIOBBIMA JOMUHAHTAMH 3aIUCEH 3THX JIET SIBIISIETCS OIMHO-
YeCTBO M OTUYKACHHOCTH. EIIE OHOM CMBICIIOBON TOMHHAHTOI 3TOTO MEpHOa SIBISIETCS TOJT, 00s3aTeNbCTBA IIepeN
cBoeil cembéil. Codbst AHIpeeBHa XapaKTepHU3yeT ce0sl Kak XOpOIIYI0 MaTh, IIOJTHOCTHIO OTAABIIYIO ce0s BOCITUTAHHIO
JIeTeH, U KaK BEPHYIO JKCHY, MOCBITUBIIYIO ceOs CIy:KeHHIO Myx)Ky. CMmbIca Tekymie# xu3Hu Codbsi AHIpeeBa BUIUT
UCKJIFOUUTENBHO B 3a00Te 0 Myxke: Codbsi AHApPECBHA CUUTACT, YTO MOJHOCTHIO OTHANa CBOIO XKU3HBb MYxy. LleHOM
3TOMY CTajla Hepealn30BaHHAs HHIUBHUYyaIbHOCTh, COOCTBCHHBIC XyI0KECTBEHHBIC CIOCOOHOCTH, HHTEPECHl. B THEB-
HUKOBBIX 3aMETKaX MPOSBIACT ceOsl TAKTUKA OOHMIIBI 32 HCBHUMAHKE, HEOIICHEHHBIC CTapaHus, TPYAbl, 3a00Ty. 1 B TO
JKe BpeMs OHa yCIOKauBaeT ceOst TeM, uTo oT JIbBa HukonaeBuua He ClieyeT KIaTh TOW B3aUMHOMW OJaroJapHOCTH,
KOTOpAast €CTh B OOBIYHBIX CEMbSX, TOCKOIBKY OH TeHHIH.

KittoueBbie ciioBa: THEBHUK, CAaMOMICHTH(HUKAI, T€3aypyC JUIHOCTH, aBTOKOMMYHHKAIHA, JTNYHOCTHBIN JHCKYpC,
C.A. Toncras, )K€HCKast peyb.

G.V. Tokarev

THE CONFESSION OF XANTHIPPE: THE SELF-IDENTIFICATION OF S. A. TOLSTAYA IN
THE DIARIES OF THE 1900S

The article aims to highlight the semantic dominants in the self-identification process of Sofya Andreeva Tolstaya in the
period of 1900-1910. In order to achieve this goal, the phrases representing the self-identification of a person, her inner
state and worldview have been selected from S.A. Tolstaya's diary. The author identifies keywords in these phrases and
subjects their meanings to component and conceptual analyses. S.A. Tolstaya's diary of 1900-1910 represents a particu-
lar stage in the process of self-identification of a person. During these years, Sofya Andreevna becomes concerned
about her husband's diaries, in which he has made entries that, in her opinion, defame his wife. Sofya Andreevna realiz-
es that the diary of the genius will be made public after his death, so she feels very disturbed about how she will appear
to the reader. During this period, Sofya Andreevna sees her diary as a means of rehabilitating the unjust image shaped
by her husband in his diaries. As in the previous stages of her life, Sofya Andreevna describes herself as an energetic
person. To objectify these perceptions, words with the intensifying seme 'very' are used. The opposite identification
tactic is also expressed in these years: 'l| am tired'. This strategy is complemented by a sense of getting older, approach-
ing old age and death. The key semantic dominants of the entries of these years are loneliness and alienation. Another
semantic dominant of this period is duty, obligations to her family. Sofya Andreevna characterizes herself as a good
mother, fully dedicated to the upbringing of her children, and as a faithful wife, devoted to serving her hushand.
Sofya Andreeva sees the meaning of her everyday life solely in caring for her husband: Sofya Andreeva believes that
she has completely given her life to her husband. The cost of this became unrealized individuality, her own artistic abili-
ties and interests. In her diary entries she displays the tactic of resentment for inattention, unappreciated efforts, labor,
care. At the same time, she reassures herself that Lev Nikolayevich Tolstoy should not expect the mutual gratitude that
exists in ordinary families, because he is a genius.

Keywords: diary, self-identification, thesaurus of personality, autocommunication, personal discourse, S. A. Tolstaya,
female speech.
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O. B. Yctumosn

BOKPYT «IIYIIKHHCKOM PEYM» JOCTOEBCKOI'O: CHUPUTUUYECKHI KO/

B cratee paccmarpuBaetcst «IlymkuHckas peub» JJ0CTOEBCKOIO B KOHTEKCTE MBILUIEHHS BTOPON MOJOBUHBI
XIX Beka, HanOoI€€E IPKAM MPOSBICHAEM KOTOPOTO BHICTYMAET CIIUPUTH3M. COIpaabHbIe, TIOMUTHICCKAE, HAYIHBIC H
penuruo3Hble U3MEHeHus, npousoieamue mocie 1848 roga, coznanu cBoeoOpa3HbIN UACONOTHYECKUI CIIIaB, MOBIU-
SIBIIMH Ha MUpOINOHUMaHKE 3MoXU. CIIUPUTHYECKOE yYCHUE KaK MPOSBICHHE «yXa BPEMEHH», BKIIOUYUBIIEE B ceOs
COLIMAJIBHBIN, PETUTHO3HBIN 1 KBa3sMHAYYHBIA 3JIEMEHTHI, IIPUBJIEKAeTCA B CTaThe U1 KOMIIAPAaTUBHOIO aHANM3a CO-
JepKaHus, crocoba mojadn U BoCHpUATHS coBpeMeHHHMKaMu «IlymkuHckoit peun» JloctoeBckoro. IlapamnensHo B
Poccuu Bropoii nonouHbel XX Beka MpOHCXOIUIN MPOIECChl HHCTUTYIMOHAMU3aMK 1 kKaHoHu3anuu A.C. [Tymiknaa
B KayeCTBE HALMOHAJIBHOTO M03Ta, B KOTOPHIX OTPAa3WINCh OCOOCHHOCTH MBINLICHUs 31oxu. [IpakTuku copmupoBas-
mefics k 50-60-mM romam npodeccHoHaNBPHON JIUTEpaTypHOH KPHUTHKH, CKIOHHON K paJuKalbHOMY IEpEUYUTHIBAHHIO
mucaTene MpONUIOro M HACTOSILNETO, CPAaBHHUBAIOTCS C IPAKTHKAMH CIHUPHUTHYECKHX KPY)KKOB, BBI3BIBABIIMX TyXH
YMEpIINX NHcaTeNel U MOIyJaBIINX COOOIICHHMS O ITOUTMHHBIX CMBICIaX MX Mpou3BeZeHUH. KpUTHKYM OKa3pIBatoTCS B
TIO3UIINH «MEIUYMOB», KOTOPBIE JOJDKHBI BOMTH B KOHTaKT C YMEPIIMM IHCATEIEM M IEPENaTh €ro «IIOIIHHHbBIC»
MBICJH. B 000uX ciy4asx MeanyM M KPUTHK NPHCOBOKYIUITIOT CBOM BO33PEHHS K MBICISIM nucartens. B takoil mep-
CIEKTUBE HCCIEAYIOTCS 0cOOCHHOCTH MHTeprperannu uneil [lymkuaa JlocroeBckuM. [IpocnekuBarOTCsl COIMaNbHO-
YTOIIMYECKUH U PEIUruo3HbIN acnekTsl «lIymkuHckoi peun» JlocroeBckoro. PaccmaTpuBaercss MX MECTO B KOHTEKCTE
XY/I0’)KECTBEHHOI'O TBOpUYECTBA IHCATENs, B 0COOEHHOCTH — B poMaHe «beckl» U pacckaze «COH CMEIIHOTO YeJIOBEeKay.
[IpoBomUTCA WX COMOCTaBIEHHE C COIHAIBHON M PEIMTHO3HOM JOKTPHMHAMHU CIUPUTH3MA. AHAIU3UPYETCS PEaKIusd
COBPEMEHHHKOB Ha peub JlocToeBcKoro, B ocobeHHocTH — Kputnueckuii ananus peun K.H. JleonTtheBbiM. «Ilymkun-
CKasl peyb» OKa3bIBAETCS XapaKTEPHBIM JUIS SMIOXH CIIABOM JIMUTEPAaTypHOH KPUTHKH, COITHAIBHON MPOTPaMMBI U PEH-
THO3HOM NPOTIOBEIH, OTIMYAIOMIMMCS OT CIIMPUTHYECKOTO CIIIaBa, HO II0 CTPYKType cxoxel ¢ HuM. B crartee Obim
UCTIONIB30BAHBI KYJIBTYPHO-UCTOPHUYECKUI X KOMIIAPaTUBHBIA METOIBI.

KiroueBble cnoa: [locroeBckuid, Ilymkun, «I[lymkunckas peus», cnuputusM, «becb», «COH CMEIIHOTo 4eno-
BEKa»

O. V. Ustimov
AROUND DOSTOEVSKY'S "PUSHKIN SPEECH": THE SPIRITUALIST CODE

The article examines Dostoevsky's "Pushkin Speech" in the context of the mindset of the second half of the XIX
century, the most striking manifestation of which is spiritualism. The social, political, scientific and religious changes
that took place after 1848 created a kind of ideological fusion that influenced the worldview of the era. The spiritual
teaching as a manifestation of the "spirit of the time", which included social, religious and quasi-scientific elements, is
used in the article for a comparative analysis of the content, method of presentation and perception by contemporaries
of Dostoevsky's "Pushkin Speech”. In parallel, in Russia in the second half of the XIX century, the processes of institu-
tionalization and canonization of A.S. Pushkin as a national poet took place, which reflected the peculiarities of the
thinking of the era. The practices of professional literary criticism formed by the 50s and 60s, prone to radical re-
reading of writers of the past and present, are compared with the practices of spiritualistic circles that evoked the spirits
of deceased writers and received messages about the true meanings of their works. Critics find themselves in the posi-
tion of "mediums" who must get in touch with the deceased writer and convey his "authentic" thoughts. In both cases,
the medium and the critic add their views to the writer's thoughts. In this perspective, the features of Dostoevsky's inter-
pretation of Pushkin's ideas are investigated. The socio-utopian and religious aspects of Dostoevsky's "Pushkin Speech"
are traced. Their place is considered in the context of the writer's artistic work, especially in the novel "Demons" and
the story " The Dream of a Ridiculous Man". Their comparison with the social and religious doctrines of spiritualism is
carried out. The reaction of contemporaries to Dostoevsky's speech is analyzed, especially the critical analysis of speech
by K.N. Leontiev. "Pushkin Speech" turns out to be a characteristic fusion of literary criticism, social program and reli-
gious preaching, which differs from the spiritualistic alloy, but is similar in structure to it. The article uses cultural-
historical and comparative methods.

Keywords: Dostoevsky, Pushkin, “Pushkin speech”, spiritualism, “Demons”, “The Dream of a Ridiculous Man”
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E.O. Ky3pMmunsix, A.A. Auapeesa, A.Jl. [Tapmurkosa

OTPAKEHME XYJIOKECTBEHHOM IIEHHOCTH YKPAHU3AIIUA POMAHA
A.C. MTYIIKAHA «<EBTEHU OHET'MH» B MHTEPHET-KOMMEHTAPUSIX

Hacrosmas ctaThs mMocBsIeHa U3yYCHUIO WHTEPHET-KOMMeHTapueB K ¢pmwieMy «Onerun» JI. AHOpeacsiHa B Ka-
YecTBE CII0c00a OLIEHKM €T0 XYA0KECTBEHHOW IMEHHOCTH. MaTepraiioM HCCIeIOBAaHUs CTalld HHTEPHET-KOMMEHTapHU
KuHOMoOHTeNel Ha caiite «Kunoaduma» k punemy «OHernn». B xoxe aHanmza ObUTH 0003HaYCHBI OCHOBHBIE KPHUTE-
pPHH OLICHKH XYJ0)KECTBEHHOTO ()MIIbMa, CHATOTO IO MOTHBAM KJIACCHYECKOTO IPOW3BEACHHS. YKa3zaHbl I'CHIEPHBIC
pas3nuuus B OLIEHKE paccMaTpuBaeMoro ¢uibMa. [IpoaHamu3npoBaHbl S3bIKOBBIE M XYHI0KECTBEHHBIE CPENICTBA BBIpa-
JKEHUsI OLICHKH B OT3bIBax K GuibMy «OHerun». OmnpeseneHbl 0COOEHHOCTH KOCBEHHOH oueHKH (uiibMa. BEISBICHBI
TIOJIOKUTEJIbHBIE, OTPUIIATENILHBIC U HEHTpaJbHbIC OT3BIBBI, ONpE/AENeH YCIbHbIH BEC ICTETUYECKUX, ITHUECKUX U pa-
LMOHAJIBHBIX OLEHOK B KaXKIOW M3 BBLAENEHHBIX Tpyni. OTMEYEHO, YTO Cpelu IPEACTaBICHHBIX Ha caliTe KOMMEHTa-
pHeB mpeolIamanid 3MOIMOHATBHEIE U IMOTHBHO-HHTEIDICKTYaIbHBIE. TaM, rae mpeoOiaagan SMOIMOHATBHEIN KOMIIO-
HEHT OLIEHKH (B OCHOBHOM J>KEHCKHE OT3BIBBI), XYA0KECTBCHHAS IICHHOCTh (priibMa OBLTa oIpenelieHa Kak BhICOKas. B
TaKUX KOMMEHTapHIX OBUIA OTMEYEHBI 3CTeTHKA (DHMIIbMa: KpacoTa KapTHHKH, TITyOWHA MTPOPadOTKHU JTFOOOBHOH JIMHIH,
Ka4yeCTBEHHBIN 3BYK, aTMOC(epa, COOTBETCTBYIOIIAS AIIOXE. BOIBITMHCTBO TeX, KTO HAMKCAN ITOJIOKUTEBHBIC OT3BIBHI,
OTMETHIIN OEpeXKHOEe OTHOIICHUE K TEKCTY U TOCTOBEPHYIO UTPY akTepoB. CyIIECTBEHHOE BIMSIHNE HA TOJOXKHUTEIBHYIO
OICHKY (pritbMa oka3zaia Jo0oBb K TBopuecTBY A.C. ITymknHa. B kOMMeEHTapusax ¢ mpeobiamaronieil paruoHaaIbHOU
OLICHKOH YpOBEHb XY/IOKECTBEHHOW IIEHHOCTH (hMiIbMa MOXET OBITh ONpEJEIICH KaK HeBBICOKUH. B Takux koMmeHTa-
pusx ObLIa OTMEUCHA IUIOXas MPOPabOTAHHOCTH JETANICH, MOA00p aKTepPOB, HEOCTOBEPHOCTH, (hajblilh, HECOOTBETCT-
BHE BO3pPAcTa M aMIlIya aKTepOB TEKCTy MUcaTels U T.4. [10CKONIbKY MOJI0XKUTEIbHBIX, IMOIIMOHAIBHBIX OT3BIBOB OBLIO
3HAYUTEJIBHO OOJIbIIE, B IIEJIOM XYAOKECTBEHHYIO LEHHOCTh (uibMa «OHErnH», ¢ TOUKU 3pEHHs] KHHOJIOOWTENCH,
MOJKHO OILIEHUTD KaK «BBIIIE CPEITHETOY.

KiroueBble clioBa: MHTEPHET-OT3bIB, OLIEHKA, XY/I0’KECTBEHHAs! 1IEHHOCTh, XyI0KECTBEHHBIN (riibM, «OHETHHY,
A.C. [lymkuH.

E.O. Kuzminykh, A.A. Andreeva, A.D. Parshikova

EVALUATION OF THE ARTISTIC VALUE OF THE FILM ADAPTATION OF THE NOV-
EL BY AS. PUSHKIN "EUGENE ONEGIN" IN ONLINE REVIEWS

This article is devoted to the study of online reviews of the film "Onegin" by D.Andreasyan as a way to assess its
artistic value. The material of the study was the online reviews of film enthusiasts on the Kinoafisha website for the film
Onegin. During the analysis, the main criteria for evaluating a feature film based on a classic work were identified.
Gender differences in the evaluation of the film in question are indicated. The linguistic and artistic means of expressing
appreciation in online reviews of the film "Onegin" are analyzed. The features of the indirect evaluation of the film are
determined. Positive, negative and neutral reviews were identified, and the proportion of aesthetic, ethical and rational
assessments in each of the selected groups was determined. It was noted that emotional and emotive-intellectual reviews
prevailed among the reviews presented on the site. Where the emotional component of the assessment prevailed (mainly
female reviews), the artistic value of the film was determined to be high. In such cases.

Keywords: Internet review, evaluation, artistic value, feature film, "Onegin", A.S. Pushkin.
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H.IO. Aby3oBa

CTAHOBJIEHHE «YCAJIEBHOI'O TEKCTA» B JIMPUKE A.C. IIYIIKUHA
(1815-1820-e rr.)

Hayunslit uHTEpEC K «ycageOHOMY TEKCTy» HE JACT IOJIHOTO HCUEPIIBIBAIOIIEIO OTBETA, YTO ONPEACISAET aKTy-
aIBHOCTh JIAaHHOTO HccienoBaHusA. CTaTbs 3aTparuBaeT (PaKkTypy XyHOKECTBEHHOTO TEKCTa PAHHUX CTHXOTBOPEHHH
[TymxkuHa, B KOTOPBIX CKJIQJBIBACTCS HadadbHAs MOZAETH IYNIKHHCKOTO «ycaJeOHOTO TEKCTa» C YUETOM TPAJHULUH B
mo33un XVIII Bexka. MoMeHTOM 3apoxaeHus «ycameOHOTro TeKcTa» B jupuke [lymknHa mpuHUMAaeTcs MpeObIBaHUE
Oynymero nosta B Ilapckom Cene — KynbTypHOM npooOpase Jady — MUHHMAQJIMCTUYHBIX «PE3UACHLIUI» ISl OTAbIXa
0OBIYHOTO YeJIOBEKa M MOJICP)KUBABILUX ycaeOHbIH THIT OBITHSL. B cTaThbe 0TMEUEHO, YTO TPAAUIIHOHHO MPOCTPAHCTBO
ycanp0bl opMUpYyeTCsl Ha OCHOBE ONITO3ULNH, npeioxkenHol noasuend XVIII Beka, - «ropox - nepeBHS», HO CO cMe-
LIEHHEM IOJIOXKUTEIBHOTO aKIEHTa B CTOPOHY «JIEPEBHM» - BOILIOIICHHIO «HIMIUIMYECKOT0» XpOHOTONa. Y caaeOHas
JKU3Hb NPEACTABIACTCA KaK BapUaHT 6I)ITI/IH, OCHOBAHHBIM Ha 4YaCcTHOM >KM3HU 4enoBeka. B PpaHHUX CTUXOTBOPCHUAX
[TymkuH n300paxaer ycaneOHOe ObITHE YCIOBHBIM, HAPOYUTO UCKYCCTBEHHBIM, JINTEPATYPHBIM, OT/AABasl JaHb PAHHUM
poMaHTHKaM. B craTtbe ompeesieHbl OCHOBHBIC MOTHBHI («3a36MJICHHOCTH yCaeOHOM KHU3HH, «COCEACTBA», «TBOpUE-
CTBa», «ITyCTHIHHOKHTEJIBCTBA»). BBIABICHBI I1aBHBIE ycaleOHbIe 00pa3bl PAaHHHUX ITyNIKMHCKUX CTUXOTBOPEHHH, HC-
ClIeIOBaHA MX CEMaHTHKa: JIOM, aKTyaJH3HUPYIOIIMH MOBEICHYECKYIO MOJEIb «XO3SUH - TOCTB», «COCEIH - IPY3bs»;
KaOWHET ¢ ero MeTaOPHKOH «COCeqN — KHUTH» («KHUTH-IPY3bs») U «KHIDKHBIM CIOXKETOM»; Caj KaK IPOIOJDKCHHE
MIPOCTPaHCTBA JIoMa U KaOWHEeTa, naeabHOE IIPOCTPAHCTBO, OTPaKaroNiee FApMOHMIO MUpPa. B cTaThe 3aTpoHYT acmekT
ycaneOHOW aHTPOIOJIOTHH, PEATU3yeMOol Yepe3 MOUCK MOBEJCHYECKOr0 CTHIIS, CTaBILEro OPTaHU3YIOIMM MOMEHTOM
JUISL paHHEH MYIIKWHCKOM TUpHUKH. [103T mo3unmMoHupyeT ceds He TOJIBKO KaK XJIe0OCONIBHBIN X03I1H ycaab0bl, pacio-
psazuTens ycaneOHOTro OBITHS, CAJJOBHHUK «C CMHPEHHBIM 3aCTyIIOM B PyKax», HO M Kak «(uioco( JCHUBBII», HacIe -
HUK Onukypa u ['opanusi, cOCTOSBIIMIICA TONBKO B MEYTaxX BOCHHBIH, MOHAX-OTLIEIBHUK, MEUTATENb, «OaXUIECCKUID
1o3T. Bee umocracu nupuyeckoro cyobekTa 0ObeIMHEHBI MIPOSIBICHAEM AYXOBHOCTH (UTCHHUE, JIUTEPATYPHOE TBOpPUE-
CTBO, CO3EpUAHME) U «3a3eMJIEHHOCTH» (APYXKECKHE CHMIIO3MYMBI, IIAJIOCTH B AyXe AHakpeoHTa). CTHXOTBOPEHHS
«lomoBOMY» 1 «JlepeBHs» MOKa3bIBAIOT TPaHC(HOPMAIMIO, BHI3BAHHYIO MEPEOCMBICIEHHEM ITYIIKHHCKAX COLMOKYJIb-
TYPHBIX HO3UIMH, 1 PUKCUPYIOT HOBBIH MOJAX0] K ycaneOHoi teme — [lymkuH co3naer He Mud 06 ycaneOGHOM ObITHH,
HO «aHTUMH(DY.

KiroueBrie ciioBa: ycanb0a, «ycaaeOHbIN TEKCT», ycaeOHOe ObITHE, OMO3HIINS «TOPOJT - AEPEBHS», HIUILTHIC-
ckuit xpoHoTor, Tornoc, A.C. ITymkus.

N.Yu. Abuzova

THE FORMATION OF THE "MANOR TEXT" IN THE LYRICS
OF A.S. PUSHKIN (1815-1820)

Scientific interest in the "manor text" does not provide a complete comprehensive answer, which determines the
relevance of this study. The article touches on the texture of the artistic text of Pushkin's early poems, which form the
initial model of Pushkin's "manor text", taking into account the tradition in poetry of the XVIII century. The moment of
the origin of the "manor text" in Pushkin's lyrics is the stay of the future poet in Tsarskoye Selo, the cultural prototype
of dachas — minimalistic "residences" for the rest of an ordinary person and supporting the manor type of existence. The
article notes that traditionally the estate space is formed on the basis of the opposition proposed by the poetry of the
XVIII century - "city - village", but with a shift of positive emphasis towards the "village" - the embodiment of the
"idyllic" chronotope. Manor life is presented as a variant of being based on a person's private life. In his early poems,
Pushkin portrays the manor life as conditional, deliberately artificial, literary, paying tribute to the early romantics. The
article identifies the main motives ("grounding” of manor life, "neighborhood", "creativity", "desert-dwelling"). The
main manor images of early Pushkin's poems are revealed, their semantics are investigated: a house actualizing the be-
havioral model "host - guest", "neighbors - friends"; an office with its metaphor "neighbors — books" ("books-friends")
and a "book plot"; a garden as an extension of the space of the house and office, ideal a space reflecting the harmony of
the world. The article touches upon the aspect of homestead anthropology, implemented through the search for a behav-
ioral style, which became an organizing moment for early Pushkin's lyrics. The poet positions himself not only as the
hospitable owner of the manor, the steward of the manor life, the gardener "with a humble spade in his hands", but also
as a "lazy philosopher”, the heir of Epicurus and Horace, a military man who took place only in dreams, a hermit monk,
a dreamer, a "heroic" poet. All the hypostases of the lyrical subject are united by the manifestation of spirituality (read-
ing, literary creativity, contemplation) and "grounding” (friendly symposiums, pranks in the spirit of Anacreon). The
poems "To the Brownie™ and "The Village" show the transformation caused by the reinterpretation of Pushkin's socio—
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cultural positions, and fix a new approach to the manor theme - Pushkin creates not a myth about the manor existence,
but an "anti-myth".
Key terms: manor, "manor text", manor existence, opposition "city - village", idyllic chronotope, topos, A.S.

Pushkin.
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O.B. Cynemuna

AMBUBAJIEHTHOCTDB OBPA3A I'EPOS B TBOPYECTBE A.C. IITYIHKHHA

B pycckoil kmaccudeckoit muTeparype, ocoOOeHHO B M033HHM, 00pa3 ['epost 3aHMMaeT 3HaUMMOE MECTO. JTO
00yCJIOBIICHO MCTOPHYECKUMH peanusiMi (MHOTOYHCIICHHBIE BOMHBI), HO TaKKe CBS3aHO C MHTEPECOM aBTOPOB K
BBIIAIOIMMCS JTMYHOCTSIM, MEHSIOIIMM XOJ] UCTOPUHU U OpocaronmM Bb30B camoil CyapOe. Yemsn BHUMaHHUE
stomy 06pasy u A.C. IlymkuH.

B nmaHHOW cTaThe MBI PACCMOTPUM HECKOJBKO TIepOHUYECKUX (Guryp B yupuke u modmax (Hamoseow,
Kapareopruii, Iletp I). UaTepec nmosta x nmuuHOCcTH HamoneoHa He BBI3BIBACT COMHEHMS. AHANMU3 MOKA3bIBACT, UYTO
00pa3 HanosieoHa B «CIMIEHCKOW» JTMPUKE TPAKTYETCS B COOTBETCTBHU C JINTEPATYPHOU M KYJIBTYPHOW Tpaauluei,
Mudonorusupyercss u Hecer yxkac. OfHako B AajbHeilmieM TBopuecTBe HamonieoH BOCIIpUHHMAeTCsi HE Tak
OHO3HaYHO. EMy CTaHOBSTCS MPUCYIIM 4EPTHl OOBIKHOBEHHOTO 4YEJIOBEKAa, TaKHE KaK JIO0OBb K CHIHY. Tak, MbI
HaOmonaeM yriayOneHue BocHpusTusi repondeckoro mo3toMm. [loxox Ha Hamoneoma m Kapareopruii, Bouw,
HAaJICJICHHBIN Y)KaCHBIMU KauyeCTBaMH, HO JIFOOSIINHA CBOIO 10Yb.

OtaenpHOE MECTO B IIYIIKMHCKOM TBOpYeCTBE 3aHMMaeT obOpas Ilerpa |, koTopoMy TOXXe CBOWCTBEHHA
repomsanus. Ecnu roBoputek o mosme «MexaHblii Bcaguuk», Iletp | mpencraer kak moOemurtens MpUPOIBI U
TIOKOPHUTENb CTHXHH, TBOpell. Ero jke BOIUIONIEHUE B MTaMATHHUKE OTPaXKaeT rOCYAapCTBEHHOCTh U XPAHUT UCTOPHIO,
OKa3bIBASCH JIJISI OOBIKHOBEHHOT'O Y€JI0BEKa (PUTypO Myraromiei.

Takum oOpa3oM, B paboTe MOKa3zaHa HEOJHO3HAUYHOCTh M MPOTHBOPEUYMBOCTH BOCHpHATHSA [epos B
NYIIKUHCKOU XYJI0’KECTBEHHOU PEAIbHOCTH.

Kirouessie cioBa: A.C. Ilymkun, I'epoii, cTpax, 03T, TBOPUYECTBO.

0O.V. Sulemina

AMBIVALENCE OF THE HEROE’S IMAGE IN A.S. PUSHKIN’S WORKS

In Russian classical literature, especially in poetry, the image of the Hero occupies a significant place. This is
due to historical realities (numerous wars), but also due to the interest of the authors in outstanding personalities
who change the course of history and challenge Fate itself. A.S. Pushkin also paid attention to this image.

In this article we will look at several heroic figures in lyrics and poems (Napoleon, Karageorgy, Peter I). The
poet's interest in Napoleon's personality is beyond doubt. The analysis shows that the image of Napoleon in the
"lyceum™ lyrics is interpreted in accordance with literary and cultural tradition, mythologized and carries horror.
However, in his further work, Napoleon is not perceived so unambiguously. He becomes characterized by the traits
of an ordinary person, such as love for his son. Thus, we observe a deepening of the poet's perception of the heroic.
Karageorgy also looks like Napoleon, a warrior endowed with terrible qualities, but loving his daughter.

A separate place in Pushkin's work is occupied by the image of Peter I, which is also characterized by
heroization. If we talk about the poem "The Bronze Horseman", Peter the Great appears as the conqueror of nature
and the conqueror of the elements, the creator. His embodiment in the monument reflects statehood and preserves
history, turning out to be a frightening figure for an ordinary person.

Thus, the work shows the ambiguity and inconsistency of the perception of the Hero in Pushkin's artistic
reality.

Keywords: A.S. Pushkin, Hero, fear, poet, creativity.
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H. U. Kytnumypanosa
MO33UA MAXTYMKYJIA B KOHTEKCTE PYCCKOM JUHT'BOKYJIbTYPBI

Kak ouapoBatenbHbI 17151 MEHS M HE BBIXOUIINE U3 IAMSTH CLIEHBI, KOTla B [IPa3IHUYHbIE THHU WIN BO
BpeMsI BEUCPHHX YBECEICHNH KaKOH-HUOY b OaxIy YnTan cTuxu MaxTyMKyou!
[Vambery A. Travels in Central Asia. L., 1864, p. 322].

B 2024 roxy cocroutcs 300-neTHUT 100miIei co AHA POXKACHUS KIACCHKAa TYPKMEHCKOH JuTepaTypsl — Max-
TyMKyJH. B 4ecTp 3TOro 3HaMeHaTENbHOTO COOBITHS, CTUXOTBOPEHHS MaxTyMKyJIH MEpPEBOIATCSA U IyONMKYyIOTCS Ha
Pa3IMYHBIX SA3bIKaX, U3y4YalOTCs M aHAIM3HPYIOTCS HccaeqoBaTessiMu. [IpeaMeToM JaHHOTO HCCIENOBaHUS SBISIOTCS
MIepeBOABI CTUXOTBOpeHHH MaxTymKyiH. Llens paboTel — paccMOTpeTh KHU3Hb U TBOPUYECTBO MaxTyMKynu B paboTax
uccienoBaTesei, MoIToB, nepeBoaurkoB. Camasi paHHs IMyOIMKanus ero cTuxoTBopeHuii B EBporie Oblta crienana B
1842 r. A. Xom3pKo, KOTOpHIH OBLT KOHCYIIOM Poccuiickoit mmmneprun B [lepcuu n BocTokoBenom. Jlamee TBopuecTBOM
[03Ta UHTEPECOBAIUCH pOCCcUiicKue U 3apyOerkHbie uccnenosarenu B. U. bepesun, @.A. bakynun, A. Bambepu u npy-
THe HCClIeoBaTeNu. B roabl COBETCKON BIACTH YBEIMYHUBAETCS MHTEPEC K BOCTOYHBIM IIEpEBOJaM, B TOM YHCIIE K TPY-
naM MaxTyMKyJH, ¥ IepeBOJIbl CTUXOTBOPEHUI Ha PYCCKOM SI3BIKE CTAJIHM JOCTYIHBI U IIMPOKOIO Kpyra pyccKos-
3BIYHBIX 4yHWTaTesieil. B ro0uieiiHble naThl NepensnaBaiuch nepeBonbl, caenanubie A. Tapkosckum, 1. [lenrenu, M.
Tl'opauenxo, A. PesudeM u 1pyruMu nepeBondukaMiu. VccienoBarenn U MepeBOAYMKN BEICOKO OIIEHUBAIHM TBOPYECTBO
TYPKMEHCKOTO M03Ta MaXTyMKYNH, XOTS U HEKOTOPBIE M3 HUX OTMEYaJH CI0XHOCTh BOCTOYHOTO IepeBoja. B mepe-
BOJIHBIX TEKCTaX COOPHHUKOB CTHXOTBOPEHHH II03TA OTPAKACTCs KyJIbTypHO-HAIIMOHANbHAs crienuduka Hapona. Mero-
JlaMH HCCIIEJIOBAHUS SIBISIOTCS ONMCATENbHBIM METO ], CBOOOAHAsI MHTEpIIpeTausl (PaKTHIECKOTO MaTepuara.

PesynbraThl JaHHOI pabOTHI MOTYT OBITH IPUMEHEHBI B pPaMKaX M3y4eHHUS JUCHHUIUINH «Pycckuil S3bIK U KyiIb-
Typa
peun», «Pycckuil sS13bIK KaKk MHOCTPaHHBIN, «Pycckuil si3pIk U nuTepatypay, «Ctunuctuka», «Tekcronorusy, «Ilepeso-
JIOBEJICHUEY U JIP.

KiroueBsle ciioBa: MaxTyMKyJIH, TI093Us, TypKMEHCKasl TUTepaTypa, epeBOIbl CTUXOTBOPEHHH, IEPEBOTUNKH.

N. I. Kutlimuradova

MAKHTUMKULPI’S POETRY IN THE CONTEXT OF RUSSIAN LINGUOCULTURE

In 2024, the 300th anniversary of the birth of Makhtumkuli, a classic of Turkmen literature, will take place. In
honour of this significant event, Makhtumkuli's poems are translated and published in various languages, studied and
analysed by researchers. The subject of this study is translations of Makhtumkuli's poems. The aim of the work is to
examine the life and work of Makhtumkuli in the works of researchers, poets and translators. The earliest publication of
his poems in Europe was made in 1842 by A. Khodzko, who was the consul of the Russian Empire in Persia and an
orientalist. Further Russian and foreign researchers V.I. Berezin, F.A. Bakulin, A. Vambery and other researchers were
interested in the poet's work. During the years of Soviet power, interest in Oriental translations, including the works of
Makhtumkuli, increased, and translations of poems in Russian became available to a wide range of Russian-speaking
readers. On the anniversary dates, translations by A. Tarkovsky, G. Shengeli, M. Gordienko, A. Revich and other trans-
lators were republished. Researchers and translators highly appreciated the work of the Turkmen poet Makhtumkuli,
although some of them also noted the complexity of oriental translation. The translated texts of the poet's collections of
poems reflect the cultural and national specificity of the people. The methods of research are descriptive method, free
interpretation of factual material.

The results of this work can be applied in the framework of studying the disciplines "Russian language and Cul-
ture of Speech", "Russian as a Foreign Language", "Russian Language and Literature”, "Stylistics", "Textology",
"Translation Studies", etc.

Key words: Makhtumkuli, poetry, Turkmen literature, translations of poems, translators.
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JL.B. Henocrtymnosa

OBPA3 COBPEMEHHOI'O MOJIOJOT'O YEJIOBEKA
B HEO®PUIINAJIBHOU AHTPOIIOHUMHUHU

Pabota mocasIeHa pacCMOTPEHHUIO MIPO3BHIL, HCIONB3YEMBIX B HETJIACHOI 0OCTaHOBKE, HE MOJTYYMBIIUX Hayd-
HOTO paccMOTpeHHs. Llenpro cTaTbi OKa3bIBaeTCs BBIABICHHE UMEH CTYJCHTOB, (YHKIIMOHUPYIONINX B POIM HEO(DHUIIH-
QIBHBIX, 00Pa30BaHHBIX OT (paMIIIHi, U MX OTIMIHUTEIFHBIX 0COOCHHOCTEH, penpe3eHTHPYIONIX 00pa3 MOJIOAOTO de-
moBeka B cepe KymyapHOro obmeHus. OObEKTOM H3BICKaHHS BBHICTYHAIOT (paMHIIBHBIC MPO3BHINA M UX CIEHu(pUIe-
ckue uepThl. [IpeaMeToMm McciemoBaHUs CTAIM HOMMHAIIMH, 3apETHCTPUPOBAHHBIE B HE(OPMAIBHOH OOCTaHOBKE B
2023 rony. Ilpu HanucaHuM CTAThU HUCIOJIB30BAINCH METOJIBI ONPOCa, HAOIOEHNUS, CTATUCTHYECKOTO MOJICYETa, OMH-
caHus M aHaiu3a. B mpouecce padboThl 0OHapyxeHO 147 Heo(UIMAIBHBIX aHTPOIIOHUMOB, Cped KOTOPHIX 129 mMyxk-
ckux u 18 xeHckux. B mpeacraBieHHOM UMEHHUKE OTOOpa)KeHbI BapHaTHBHBIE IIPO3BHINA: 7 obnagareneii 2-x u 2 00-
nmanatens 3-x Ha3zBaHMM. OTMedeHbl 2 HOMHHAIINY, COBNAJAONINE [0 HAMMCAHUIO U 3BYYaHHUIO, IPUHAIISKAIINE 4-M
CTyZI€HTaM; 2 COCTaBHBIX MMEHOBaHUA U | cnoxkHoe; 14 mpo3sanuil (11 My>kCkux U 3 )K€HCKHX), COBIAJAIOIIUX C UMe-
HaMu Jrozeil U ux Gopmamu, HO HE ABISFOLUINXCS TAKOBBIMH; 2 aHTPOIIOHMMA, COBIAJAIONINX ¢ (GaMIbspHbIMU (op-
MaMH OTYECTB. YCTaHOBICHBI CIIOCOOBI 00pa30BaHMs HEO(UIMANBHBIX MMEHOBAaHMI: ycedeHHs (paMHINHU, YCCUCHHS
¢dammmun 1 fobaBneHus cy()PHUKCOB, YBEINICHNE OCHOBHI IMyTEM H00aBieHMs cy(dhdrkca (-0B), I3MEHEHHE CIIOBA, TIPH-
€M S3BIKOBOH WTpbl. 3aMEUEHO, YTO BTOPHUYHBIC HOMHUHALMH NPHOOPETAIOT POPMY MY>KCKOTO, CPEIHETO M KEHCKOTO
poZa, XOTS HOCUTEISIMU BBICTYNAIOT MPEACTABUTENHN KEHCKOTO M MYXCKOTO IT0Ja. PaccMOTpeHBI acconnaTuBHbBIE Xa-
PaKTEepUCTHKH, PUCYIOIIKE 00pa3 uesroBeka padoToi BOOOPaKeHUSI U yMa, METKOCTBIO M IOMOPOM, H30LIPEHHOCTHIO U
OCTPOTOH MMsIHape4YeHusl. Penpe3eHTHPOBaHHOE POCTPAHCTBO OPUTHHAIBHBIX HIMEHOBAHUH IIOMOTaeT 00pecTH HOBOE
MIPE/ICTABICHUE O SI3IKOBOW CUTYAlMH B CTYIEHUYECKOM COLIMYME.

KiroueBble ciioBa: Heo(HIMaIbHOE MM, aHTPOIIOHUM, HOMHMHAIIMH, OTIMYUTEIbHBIE OCOOEHHOCTH, accolua-
TUBHBIEC XapaKTEPUCTUKH, 00pa3 uesoBeka, KyJyapHOe OOLICHUE.

L.V. Nedostupova
THE IMAGE OF A MODERN YOUNG MAN IN UNOFFICIAL ANTHROPONYMY

The work is devoted to the consideration of nicknames used in secret situations that have not received scientific
consideration. The purpose of the article is to identify the names of students functioning in the role of unofficial ones,
formed from surnames, and their distinctive features that represent the image of a young man in the sphere of behind-
the-scenes communication. The object of the research is family nicknames and their specific features. The subject of the
study was nominations registered informally in 2023. When writing the article, the following methods were used: sur-
vey, observation, statistical calculation, description and analysis. During the work, 147 unofficial anthroponyms were
discovered, including 129 male and 18 female. The presented name list displays variable nicknames: 7 owners of 2 and
2 owners of 3 names. 2 nominations were noted, matching in spelling and sound, belonging to 4 students; 2 compound
names and 1 complex; 14 nicknames (11 male and 3 female), coinciding with the names of people and their forms, but
not being such; 2 anthroponyms coinciding with familiar forms of patronymics. Methods for forming unofficial names
have been established: truncation of the surname, truncation of the surname and adding suffixes, increasing the base by
adding suffix(s), changing the word, using a language game. It has been noticed that secondary nominations take the
form of masculine, neuter and feminine, although the carriers are representatives of the female and male genders. The
associative characteristics that paint the image of a person through the work of imagination and mind, accuracy and
humor, sophistication and sharpness of naming are considered. The represented space of original names helps to gain a
new understanding of the language situation in student society.

Key words: unofficial name, anthroponym, nominations, distinctive features, associative characteristics, human
image, behind-the-scenes communication.
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E.b. PrikoBa

MOTEHIIUAJI TOPOJCKHAX PEAJIAIA
P ®OPMHUPOBAHUHU JIMHTBOKYJIbTYPOJIOTIMYECKON KOMIIETEHI[UH
HNHOCTPAHHBIX YHAIIMXCS MEJUIIUHCKOI'O BY3A
HA 3AHATUAX 110 PYCCKOMY A3BIKY KAK MHOCTPAHHOMY

B cTathe paccMaTpuBarOTCSl BOBMOXKHOCTH UCIOJIb30BaHUS TOPOJCKUX peanuil B Xoe 00y4eHUsI HHOCTPAHHBIX
CTYJEHTOB M MHOCTPAHHBIX CIIylIaTelel MOoJrOTOBUTENIBHBIX KypCOB MEAULIMHCKOTO By3a Ha MPUMEpPE OIbITa ayAUTOP-
HOW M BHEayJMTOPHOH paboThl npenonaBareneii kadenpsl pycckoro sizbika C3IMY um. .M. MeunnkoBa. B nanHoi
paboTe B KauyecTBE OCHOBHOTO IOTEHIMANIAa PEATHii TOPOACKON Cpelbl BBICTYIIAECT € 00pa30BaTeNbHBIN pecype, KOTo-
PBIil TTO3BOJISAET, ONMPASCh HA MPUHIUIBI KOMMYHUKATHBHOM IEHHOCTH peanauy (IIEPCOHANM) M €€ 3HAYMMOCTH IS
POCCHICKON HayKH, IPOU3BECTH OTOOp HEOOXOIMMOTo ydeOHOro marepuana. B craThe ompeneneH Kpyr mepcoHaIHH
YYCHBIX, IPEICTaBICHHBIX B 35 ypokax B yueOHHKe JI.B. MockoBkuHa 1 JI.B. CHIbBHHO, KOTOPBIH HCHIOIB3yeTCsS HA
MIOJTOTOBUTENBHBIX Kypcax it HHocTpaHneB B C3I'MY B kauecTBe OCHOBHOTO ydeOHHKa IO pyccKoMy sI3bIKy. Cpenun
ONpPENEIEHHOTO KOJIHYECTBA JaHHBIX KyJIbTYPOIOTHYECKHUX €IUHUILl BBIIEIEHBI TOJbKO NEPCOHANNH, NPEACTaBIAIOIUE
OTEYECTBEHHYIO HayKy. VI3 HUX 10 3HAYMMOCTH AJist OYAYIIMX MEJUKOB Ha IEPBOM MECTE HaXOAMUTCS (PUTypa BEIUKOTO
pycckoro ¢usuonora Meana [lerpoBuya I1aBnoBa. ABTOPOM CTaThU pacCMaTPHUBACTCS MPEABABICHUE B YUCOHUKE ITON
MEPCOHATIMY KaK Peaii POCCUICKOI HAyKH U yKa3bIBACTCS HEOOXOAUMOCTh IOTIOJIHUTESIBHON ayAUTOPHON 1 BHEAYTH-
TOPHOI pabOTHI, KOTOpasi IPOBOAUTCS C JAHHBIM KYJIBTYPOJIOTHUECKHM MaTepHajioM B Ipolecce MpernojaBaHus pyc-
CKOTO s13bIKa KaK HHOCTPAHHOTO Ha Kadeape pycckoro sizbika C3I'MY. B crartbe roBoputcs 0 GopMUPOBaHHH MOCPE-
CTBOM PYCCKOT'O 513bIKa MOJI0XKUTEIBHOTO 00pa3a pOCCUICKUX MEAMKOB M HAIlleil CTpaHbI B LIEJIOM, B TOM YHCJIE C NP U-
BIIEUYEHHEM pEANTUil TOPOACKOH Cpefibl, B KOTOPYIO MOTPYKEHbI HHOCTPAHHBIE CIYIIATENN MOATOTOBUTENBHOIO Kypca U
CTyZAEHTBI-MeUKH. [IpakTiKa paboThl ¢ JaHHBIM MaTEpHaoM MO3BOJISET CHIENATh BBIBOJ O TOM, YTO HEOOXOIAMMO HC-
I0JIb30BaTh 00pa30BaTEIbHBIE BO3ZMOXKHOCTH TOPOJICKUX PNl B CHCTEME O0YUEHHS PYCCKOMY S3bIKY KaK HHOCTpaH-
HOMY.

KiroueBble cnoBa: nepcoHanus, AEATeNN POCCUMCKON HayKH, PyCCKUH SI3bIK KaK MHOCTPAHHBIH, TOJTOTOBUTEINb-
HBI KypC, NHOCTPaHHbIE ydalluecs, MEAULIMHCKUNI BY3, TEKCThI, IPE3CHTALIUHU.

E.B. Rykova

THE POTENTIAL OF URBAN REALITIES IN THE FORMATION OF LINGUISTIC AND CUL-
TURAL COMPETENCE FOREIGN STUDENTS OF MEDICAL UNIVERSITY IN RUSSIAN AS A
FOREIGN LANGUAGE CLASSES

The article discusses the possibilities of using urban realities in the course of teaching foreign students of the
medical university preparatory courses on the example of the experience of intramural and extramural work of the aca-
demic staff of the Russian Language Department of North-Western State Medical University named after I.1.
Mechnikov. In this paper, the main potential of the realities of the urban environment is its educational resource, which
allows, based on the principles of the communicative value of reality (personality) and its significance for Russian sci-
ence, to select the necessary educational material. The article defines the circle of personalities of scientists represented
in 35 lessons in the textbook by L.V. Moskovkin and L.V. Silvina, which is used in preparatory courses for foreigners
at the NWSMU as the main textbook on the Russian language. Among a certain number of these cultural units, only
personalities representing domestic science are singled out. Of these, the figure of the great Russian physiologist Ivan
Petrovich Pavlov is in the first place in terms of importance for future doctors. The author of the article considers the
presentation of this personality in the textbook as the realities of Russian science and indicates the need for additional
classroom and extracurricular work, which is carried out with this cultural material in the process of teaching Russian as
a foreign language at the Department of the Russian Language of the NWSMU. The article talks tells about creating a
positive image of Russian doctors and our country Russia as a whole in the course of education through the Russian
language, including involving the realities of the urban environment, in which foreign students of the preparatory course
and medical students are immersed. The practice of working with this material allows us to conclude that it is necessary
to use the educational opportunities of urban realities in the system of teaching Russian as a foreign language.

Keywords: personalities, figures of Russian science, Russian as a foreign language, preparatory course, foreign
students, medical university, texts, presentations.
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A.B. Knoukos, B.A. ITorocsiu

O TPYJTHOCTSX NEPEBOJA YCTHOM PA3FOBO}’HOI71 PEYH
C PYCCKOI'O AA3bIKA HA HEMEIIKUUA

B nanHOl cTaThe paccMaTpHBAOTCS OCOOEHHOCTH Pa3rOBOPHON pPEUH, a TaKKe MPUEMbl MMHUTAIMH YCTHOHM pa3-
TOBOPHOH PeYM B TEKCTE XYH0KECTBEHHOro nmpowusBeaeHus. s co3nanus sddekra «Ipon3HECEHHOH» peyr B MUCH-
MEHHOM TEKCTE HCIOIb3YIOTCA ONPEHCICHHBIE «CUTHANIBD) YCTHOCTU. DTO ONpEACIEHHBIE MPUEMBI, KOTOPBIE MOXHO
MIPOCTEINTh Ha PAa3HBIX YPOBHAX s3bIKa. OCOOEHHO YaCTOTHBI CPEJCTBA HMHUTAIMK YCTHOM PEYr B TEKCTAaX XYIOXKECT-
BEHHOU JIUTEPATyphl, B KOTOPBIX HAa MEPEAHUN IIaH BBIBOAUTCS YCTHBIN paccKa3uuK. Takoi Xym0>KeCTBEHHBIM IMpUEM
UCTIONB3YyeTCs ISl TOTO, YTOOBI CO37aTh 0COOYI0O MaHEpy MOBECTBOBAHHS PACCKAa3dMKa, MPEACTABUTH €r0 CYyOBEKTHB-
HBIH B3TJISII HAa COOBITHS, €r0 MUPOBHICHNE U T.J. CHIDKCHHBIH XapaKkTep pedr ITOBECTBOBATEIIS SBJISCTCS BaKHOM Uep-
TOH €ro pe4eBoro NopTpeTa, U, CIeI0BaTENbHO, MaHEPA €0 NOBECTBOBAHUS CTAHOBHUTCS OJHON M3 JOMUHAHT IEPEBOJA.
B craTtbe Ha mpuMepe OJHOrO M3 MOHOJIOTOB B KHHUre «YepHOObUIbCKast MoiuTBa» C. ANEKCHEBUY BBIICISIOTCS CPE-
CTBa UMUTAIIMU YCTHOM pa3roBOPHOMN pedr U co3AaHusA 0c000i MaHEPH! TOBECTBOBAHMUS.

ITocpencTBOM CONOCTaBUTENILHOIO aHAIM3a OPUTHMHANA U IEPEBOAA BBIABIISIIOTCS TPYIHOCTH, C KOTOPBIMU IIPU-
XOJUTCS CTAIKUBATLCS IIEPEBOAUUKY, a TAKXKE IIPUEMBI UX IIPEOIOJICHMsS B IIPOLECCE NIEPEBOIA HA HEMELIKUH s3bIK. B
CTaThe pedb UJET O TaK HAa3bIBAEMOI1 IParMaTU4eCKOM 9KBUBAJIEHTHOCTH, T.€. SMOLIUOHAJIBHO -CMBICJIOBOM BO3CHCTBUU
Ha uuTaTens. Takoe BO3AEHCTBHE OCYLIECTBIIAETCS C MIOMOIBI0 KOHKPETHOM peanu3aliiy KaTeropuu o0pasa NOBECTBO-
BaTelsl, KOTOPOE «ITOTYMHSIET» ceOe BCE TIOBECTBOBAHHE M BHICTYIAET OPTaHMU3YIOUINM [IEHTPOM BCEH CTHIIMCTHYECKOM
CHCTEMBbI XyI0KECTBEHHOT0 IIpon3BeieHNs. Takum 00pa3oM, cOXpaHeHHE KOHCTHUTYTHUBHBIX 3JIEMEHTOB 00pa3a aBTopa
TIOBECTBOBATEIIS TTIO3BOJISIET TOBOPUTH 00 aJ€KBATHOCTH II€PEBOJIA, & HE BO3MOXKHOCTh MX COXPAaHEHHUSI MOKET HPHUBO-
JIMTh K NCKa)KEHNIO 00pa3a MOBECTBOBATENS, YTO CHIKAET OOIIMI ypOBEHD a/IeKBaTHOCTH TEKCTa MEPEBO/IA.

KiroueBsle coBa: IOBECTBOBATENb, PA3rOBOPHAS PeUb, IParMaTUIECKask 3KBUBAJICHTHOCTD, aJIEKBATHOCTD.

A.V. Klochkov, V. A. Pogosyan

ON THE DIFFICULTIES OF TRANSLATING ORAL COLLOQUIAL SPEECH FROM RUSSIAN
INTO GERMAN

This article deals with the peculiarities of colloquial speech, as well as techniques of imitating oral colloquial
speech in the fiction text. In order to create the effect of "spoken" speech in a written text, certain "signals™ of orality are
used. These are certain techniques that can be traced at different levels of language. The means of imitating oral speech
are especially frequent in fiction texts, in which the oral narrator is placed in the foreground. This fiction technique is
used to create a special narrative manner, to present his subjective view of events, his worldview, etc. The character of
the narrator's speech is an important feature of his speech portrait, and consequently, his narration manner becomes one
of the dominant features of the translation. The article uses the example of one of the monologues of the book "Cherno-
byl Prayer" by S. Alexievich to highlight the means of imitating oral colloquial speech and creating a special narration
manner.

By means of contrastive comparative analysis of the original and the translation the difficulties that the translator
has to face and their translation techniques into German are revealed. The article deals with the so-called pragmatic
equivalence, i.e. the emotional and semantic impact on the reader. This impact is carried out with a specific implemen-
tation of the category of the narrator, which "subordinates” the whole narrative and acts as the organizing center of the
whole stylistic system of a fiction text. Thus, the preservation of the constitutive elements of the narrator image allows
us to speak about the adequacy of translation, while the impossibility of their preservation can lead to the distortion of
the narrator image, which reduces the overall level of adequacy of the translation text.

Keywords: narrator, colloquial speech, pragmatic equivalence, adequacy.
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C.A. Cxypununa, A.O. becrianosa
KYPHAJIMCTUKA JAHHBIX: ACIIEKTbBI U3YUEHUSA

HecMmoTpst Ha TO, YTO JKYPHAJIHMCTHKA JaHHBIX BO3HUKIA B IIPOIUIOM BEKe, 3TO HAIIPaBJICHUE JKYPHAIUCTUKH
NePEKMUBACT 3BOJIOLUIO M CTAHOBHUTCS BOCTpeOOBaHHBIM MHCTpyMeHTOM CMU B 310Xy MH()OPMAIIMOHHOTO B3PHIBA.
Vcropust BOSHUKHOBEHHSI ¥ Pa3BUTHS JIAHHOTO HAINPABJICHUS MTOKA3bIBAET, YTO COBPEMEHHOMY JKYPHAIUCTY, KOTOPBII
paboTaeT MPEeUMYILECTBEHHO C aHATUTHYECKUMHE, HOBOCTHBIMHM MaTepHajaMi WM BelET KYPHAIHCTCKOE pacciieioBa-
HHE, B CKOPOM BpEMEHH, MOTpeOyeTcsl Hay4uThCs paboTarh ¢ OONBIIUMH 00beMaMu AaHHBIX. OOIECTBO MepeHackIIe-
HO uH(pOpManHUel, peJKo yxKe KTO-TO 334aeTCsl BOIIPOCOM «I/ie HaiiTh MH(opMaio?y, ceifuac y mqojel 3ampoc Ha To,
4YTOOBI TOT HECKOHYAEMBIH IMOTOK 3HAHUI KTO-TO CTPYKTYPHUPOBAJ M OOBSCHUI JOCTYIHBIM S3BIKOM — TAKUM UHCTPY-
MEHTOM SIBIISIETCS JKYPHAIUCTHKA JTAHHBIX.

KiroueBsle clioBa: )KypHAIUCTHKA JAHHBIX, JTaHHBIC, NH)OPMAIHS, )KyPHATHCTHKA

S.A. Skuridina, A.O. Bespalova
DATA JOURNALISM: ASPECTS OF STUDY

Despite the fact that data journalism emerged in the last century, this area of journalism is undergoing evolution
and is becoming a popular media tool in the era of the information explosion. The history of the emergence and devel-
opment of this area shows that a modern journalist who works primarily with analytical, news materials or conducts
investigative journalism will soon need to learn how to work with large volumes of data. Society is oversaturated with
information, rarely does anyone ask the question “where to find information?” Now people are asking for someone to
structure and explain this endless flow of knowledge in an accessible language — such a tool is data journalism.

Keywords: data journalism, data, information, journalism.
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A.B. benosa

AJIEKCAHAP YEXOB-®OTOI'PAD

Cratps mocesimieHa Anekcanapy IlaBmoBuuay UexoBy, 3pyAWTY W MOJIUTIOTY, OCIUIETPUCTY M KYPHAIUCTY,
crapmemy 6paty Artona [TaBnosmua Yexosa.

Anexcanap [TaBnoBrda UexoB ObUT OYeHB YBIEKaIOMIEHCs HATypoil. MHOTHE BEIH €My HPAaBHIIOCH JENaTh CO0-
CTBEHHBIMH PYKaMH: U3TOTOBJISITH JTMHOJEYM, BBIBOAUTH HOPOJUCTBIX KYP, MACTEPUTh YacChl, BHICAXKHBATH OrOPO/I, T1e-
pemieTaTh KHUTH, COCTABIATh PELENTHl YEPHIUT U PaCTBOPOB I IIoMOMpoBaHus 3y0oB. Ho Oput0 y Hero erme ofHO
yBIIEUEHHE, KOTOPOE MPUTOJAUIIOCH B €T0 pemnopTepckoil pabotre — ¢ororpadupoBanue. OH m300peTan HOBBIM BUJ
¢orobymaru, coctaBisiii ocoObie TposiBUTENH. CBOM COBETHI OH 0000mMiI B Oponrope « XMMHUUECKHH clIoBaph (OTO-
rpaday, KoTopslii 0611 U31aH B u3atTenbcTBe A.C. CyBopuHA. M CITyCTS YeThIpe ToJia OBl epen3aaH BTOPUYHO. AB-
TOp TpHJal CBOEMY PYKOBOJCTBY (OpMY CIIOBApst KaK CaMylo IPOCTYIO U yJ00HY0. B kaxmoli coBapHO# cTaTbe KHU-
T'H MIPUBOJSTCS NPAKTHYECKHE PEKOMEHJAlWH I10 NMPUTOTOBIEHHIO U NMPUMEHEHHIO XMMHUYECKOTO BEUIECTBA WM CO-
enuHeHus O cBoux (HOTO OH YACTO YIHOMHHAET B MHUCbMax K Opaty AHToHy IlaBnoBnuy YexoBy. OT3bIBEI AHTOHA
[TaBnoBW4a Ha coOOIIEHUS CTapIIero Opara o ero gpororpadpuveckux padoTax KOPOTKH W PaBHOAYIIHEI, OH C TIpeHe0-
pexxeHneM OTHOCHTCS K (oTorpadum Kak K 3aHsaTHio. OmHAKO, TyMaeTcs, 9To Oiarogaps yBiedeHHIo dororpadueit
Anexcanpapa [TaBnosuua YexoBa cemeitnbiit (hoToapxuB UeXOBBIX TOBOJHHO OOIIMPEH, TOCKOJIBKY MHOTHE U3 (OTO-
rpaduil poAHBIX U Apy3el ceMbH OBLIH CAETaHBI HIMCHHO UM.

KimtoueBbie cnoBa: Anekcanap Yexos, hoTtorpadus, mepenncka.

A.V. Belova

ALEXANDER CHEKHOV-PHOTOGRAPHER
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The article is dedicated to Alexander Pavlovich Chekhov, an erudite and polyglot, fiction writer and journalist,
the elder brother of Anton Pavlovich Chekhov.

Alexander Pavlovich Chekhov was a very enthusiastic person. He liked to do many things with his own hands:
making linoleum, breeding purebred chickens, making watches, planting a vegetable garden, binding books, making
recipes for ink and solutions for filling teeth. But he had another hobby that was useful in his work as a reporter - pho-
tography.He invented a new type of photographic paper, which created great inconvenience for manufacturers. He pub-
lished his advice in the brochure “The Photographer’s Chemical Dictionary,” which was published by the publishing
house A.S. Suvorin. and four years later it was republished a second time. The author gave his thoughts the form of a
dictionary as the simplest and most convenient. Each dictionary entry in the book provides practical recommendations
for the preparation and use of chemicals or compounds. He is often mentioned about his photographs in letters to his
brother Anton Pavlovich Chekhov.Anton Pavlovich's responses to his older brother's messages about his photographic
work are short and indifferent; he disdains photographs as a form of employment. However, it seems that thanks to Al-
exander Pavlovich Chekhov’s passion for photography, the Chekhov family photo archive is quite extensive, since
many of the photographs of relatives and family friends were created by him.

Key words: Alexander Chekhov, photography, correspondence.
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OCBEILIEHUE MPOBJIEMbI OTIHOB U IETEA B CMH

Posnb OTIOB B BOCIIMTaHWU JIETEH J0JITOe BpeMs Oblila HEJOOLEHEHHOI. B mepByro ouepenpb 3To CBSI3aHO CO cTe-
pEeoOTHIIOM, OEpyILIM CBOE Havyajo U3 MepBOOBITHBIX BPEMEH: JKEHIMHA o0eperaeT ceMelHbIil ouar, 3aHUMAaeTCs IeTh-
MU ¥ CO37a€T JOMAIIHUHA YIOT, a MY)XUMHA BBINOJHIET QYHKIHMIO 100bITYMKA. TOJNBKO B MOCIECIHUE AECATHICTHS C
MIPOTPECCUBHBIM pa3BUTHEM OOIIECTBA, B YACTHOCTH M3MEHEHHEM POJIEBBIX MOJelNell, COMyM Hayal OCO3HaBaTh 3HA-
YHUMOCTb OTIA B JKM3HU peberka. OcBerienne npo0i1eMbl OTHOIIEHUH MEXAy OTIAMH M I€ThbMH B CPEICTBAX MaCCOBOI
nH(pOopMaLIUK IOMOTaeT TOBBICUTh YPOBEHb OCBEIOMJIEHHOCTH ayJUTOPHH O 3HAYMMOM y4YacTHH OTIIOB B BOCIIUTAHUH
1 pa3BUTHUH JIETEH, a TaKKe pacIIApsieT MPEACTABICHHE O POITH H BO3MOXHOCTSAX OTIIOBCTBA.

KitroueBbie ciioBa: cpeacTBa MaccoBOi HH(GOPMAIHH, POJUTENH, IETH, Ipo0ieMa OTHOIICHHH, KOH(QIHKT, TP O-
rpamMa, repeaya, TelieKaHall, 0OmecTBO.

A.V. Vokhmintseva, A.A. Tolkacheva
COVERAGE OF THE PROBLEM OF FATHERS AND CHILDREN IN THE MEDIA

The role of fathers in parenting has long been underestimated. First of all, this is due to a stereotype originating
from primitive times: a woman protects the family hearth, takes care of children and creates a home, and a man per-
forms the function of a breadwinner. Only in recent decades, with the progressive development of society, in particular
the change in role models, has society begun to realize the importance of the father in the child's life. The media cover-
age of the problem of father-child relations helps to raise public awareness of the importance of fathers' participation in
the upbringing and development of children, as well as expands the understanding of the role and possibilities of father-
hood.

Keywords: mass media, parents, children, relationship problem, conflict, program, program, TV channel, socie-
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CIHEHU®UKA BOCITPUATUA MEJINAOBPA3A CTYAEHUYECKUX OTPAJOB BI'TY

Crarpsi OCBsIILIEHa 0COOEHHOCTSIM BocnpusTusi Menuaodpaza Crynendeckux otpspoB BI'TY, cozpmannoro nHa
oduimaibHON cTpaHMle B counanbHoit cetn «BKonrakre». [IpoaHanu3upoBaHbl criocoObl PAKTUUECKON peann3alyun
B MeIifHOM npocTpancTse noautuky PCO B oTHOWmIEHNY JndHOTO OpeHia. PaccMOTpeHb! NpHEMBI U CTpaTETHH CO3/a-
HUSI OJIOKUTEIBHOTO MeHao0pa3a OpraHu3aliH, SBISIOIIETOCS YaCThI0 € MMHUJIKA.



BrIsIBIIeHBI TIOJIOKUTENBHBIE U OTPUIIATENIBHBIC ACCOIMAIINH, BhI3bIBaeMble Menuaodpazom PCO. Crenan BBIBOJ
0 TOM, YTO TPUBJIEKATEIHHOCTH OTPSIOB O0YCIOBIIEHA TEM, YTO OHU PAacCMaTPUBAIOTCA KaK CTApTOBas IUIOIIAIKA JJIs
poeccCHOHATLHOTO POCTa M Pa3BUTHUS M KaK MECTO CAMOPa3BUTHS U caMOpean3aliii. YKa3aHo, YTO MOTHUBEI BCTYII-
JICHUS B JIBMOKCHHE y TPEJCTaBUTENICH Pa3HBIX TOJIOB PAa3IMYHBI: MOJIOJBIC JIOAW CTPEMATCS TMOIYYUTh Mpodeccro-
HaJbHBIE HABBIKK M OIIYTHUTH CeOS YaCThIO KOJJICKTHBA, a JICBYIIIKH — PEaTM30BaTh CBOW TBOPUYECKUE CTIOCOOHOCTH H
3apaborath. OTMEUEHO, UTO B IEJIOM Meqao0pa3 CTyIOTPSI0B, IPEACTaBICHHbIN Ha cTpanuie B BK, onennBaercs mo-
JIOKHUTEIBHO, HO (hopMa €ro Mojavyu He BCerja KOPPEKTHA, MOCKOJIbKY OOJbINas 4acTh KOHTCHTA OPUCHTHPOBAaHA Ha
BHYTPCHHIOIO ayTUTOPHIO, a CaM 00pa3 U3NHUIIHE (OPMATHM30BaH U UACATU3UPOBAH.

B craTbe nenmaroTcst BEIBOIBI O HAUOOJIEE TUITUYHBIX MPEICTABICHUSIX 0 MeauiiHOM 00pase wieHa PCO, koTopsiid
¢dbopmupyetcs B ceTu. B kauecTBe kiroueBbIX kKauecTB npeactaButesnst PCO Ha3pIBarOTCS TPYHOIIO0UE, TUCIUTUTAHUP O-
BaHHOCTh U OTBETCTBEHHOCTh, @ OCHOBHOM XapaKTEPUCTHKOU MearaoOpas3a OTPSIOB — €IUHCTBO, MAPKEPOM KOTOPOTO
SIBIISIETCSL aTpUOYTHKA. BBIABICHO HECOBMAACHUE B MPEACTABICHUAX O OOMIE CTYAEHYSCKUX OTPSIOB Y YUYACTHHUKOB M
«HabNIOAaTeNeH», MO3TOMY CIIEIaH BBIBOJ O TOM, YTO KOHTEHT MCCIEAYEMOTO COOOIIECTBa HE B IMOJTHONH Mepe pPacKphI-
BaeT JEATCIBHOCTh OPTAHHU3AINH U TaeT UCKaKXEHHOE MpeacTaBieHne 00 oopase wiena PCO. CrnenanHble HaOMIOACHIE
TTO3BOJIMITH BBISIBUTH JOCTOMHCTBA M HEJIOCTATKH B IMO3UITMOHUPOBaHUH 00pa3a orpsaaoB PCO u ux mpeacraBuTeneii Ha
cTpaHHIle conranbHO cetrn BKoHTakTe M mpenokuTs crocoOsl KOPPEKTHPOBKH MeanoOpasa crymorpsaoB BITY ¢
[IETbI0 YBEMYCHHS €TI0 MIPHUBIICKATEILHOCTH JJI TOTCHIIMATBHBIX YJICHOB JBHYKCHHUS.

KitroueBrle ciioBa: MeqHanMUIK, MeIao0pa3, connanbHbeie ceTh, Poccuiickue Ctynerueckue Otpsansl, BT TY

E.O. Kuzminykh, M.A. Sabinina

THE SPECIFICS OF THE PERCEPTION OF THE MEDIA IMAGE
OF VSTU STUDENT GROUPS

The article is devoted to the peculiarities of the perception of the media image of the VSTU Student groups, cre-
ated on the official page on the VKontakte social network. The ways of practical implementation of the RSO policy in
relation to the personal brand in the media space are analyzed. Techniques and strategies for creating a positive media
image of an organization, which is part of its image, are considered.

The positive and negative associations caused by the media image of the RSO are revealed. It is concluded that
the attractiveness of detachments is due to the fact that they are considered as a launching pad for professional growth
and development and as a place of self-development and self-realization. It is indicated that the motives for joining the
movement are different for representatives of different sexes: young people strive to gain professional skills and feel
like part of a team, while girls strive to realize their creative abilities and earn money. It is noted that in general, the
honey image of the student teams presented on the VK page is evaluated positively, but the form of its presentation is
not always correct, since most of the content is aimed at an internal audience, and the image itself is overly formalized
and idealized.

The article draws conclusions about the most typical ideas about the media image of a member of the RSO,
which is formed on the network. The key qualities of a representative of the RSO are diligence, discipline and responsi-
bility, and the main characteristic of the media image of the units is unity, the marker of which is attributes. A discrep-
ancy was revealed in the ideas of the participants and "observers" about the fighter of student detachments, therefore, it
was concluded that the content of the studied community does not fully disclose the activities of the organization and
gives a distorted idea of the image of a member of the RSO. The observations made made it possible to identify the
advantages and disadvantages in positioning the image of the RSO detachments and their representatives on the
VKontakte social network page and suggest ways to adjust the media image of the VSTU student detachments in order
to increase its attractiveness to potential members of the movement.

Keywords: media image, media image, social networks, Russian Student Groups, VSTU
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JKAHP )KYPHAJIMCTKOI'O PACCJIEJOBAHUS (HA MATEPHUAJIE ITY BJINKAITANA
NHOOPMAIIMOHHOI'O TIOPTAJIA «LIFE»)

AKTyanpHOCTh JaHHOW CTaThU O0YCIIOBJICHA MOBBIIICHHBIM UHTEPECOM ayIAUTOPUH K MaTepualiaM, 0TOOpaKaro-
IIMM BaXKHBIC ISl OOIECTBA TEMBI, KOTOPBIC COACPKAT JICMCHTBI 3aKPBITOCTH, HEJIOCTYITHOCTH T HEKEIATEILHOCTH
ux ocsemieHus. B mocnennee Bpems B CMU Bc€ yalie MOSBISIFOTCS JKYPHAIUCTCKHE PACCIICIOBAHMUs, CBI3aHHBIC C I10-
JIUTHKOM, KOPPYIIIHEH, KPUMUHAIIOM M SKOHOMHKOW. B TaHHOHM cTaThe paccMaTpUBAOTCS MPUEMBI, KOTOPBIC B CBOHMX
pacclieIOBaHUSX UCTIONB3YIOT )KYPHAIUCTHI Ha MpuMepe myonukanuii napopmanonnoro noprana «Life». Ocsemaercs
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TeMaTHKa ITyOJIMKaIid pacciIeoBaTeIbCKOr0 XapaKkTepa, HX aBTOpbl, 0GOpMIICHUE ITyOJIMKAIMY, HAINYHE BU3yaIbHO-
IO CONPOBOXKACHUS MaTepHANIOB. PackpbIBaeTCsl COOTHOIIEHUE JOKa3aTeIbHON 0a3bl U JIOTHYECKHX BBIBOJIOB, KOTOPHIE
JeNaroT KypHAJTUCTH TaHHOTO moprana. OcoOeHHO oTMedaeTcs yOeAuTebHOCTH/COMHUTEIBHOCTh apTyMEHTOB, TaK
KaK aBTOPHI HE BCETa JAlOT CChUIKM HA HCTOYHHMKU MHpOpManuy. JaHHbIH HHYOPMaIMOHHBIN TOpPTaN BRIOpaH B Kade-
CTBE UCTOYHHKA aHAJIN3a HeclaydaiHo. [IpeacTaBneHHbII 31ech MaTepral OTpakaeT COBPEMEHHbBIE TCHICHIIUH paccie-
JIOBaTENECKOW KYPHATNCTUKU: KINKOCHTHEIE 3aT0JIOBKH, HEOOIBIIONW 00BhEeM ITyOIMKaIiH, TEMOHCTpAIHI pa3Hoo0pas-
HBIX BEPCUH U MHEHHH, OTCYTCTBHE CTPEMIICHUH K aOCOJIIOTHOM UCTHHE, aKTyaJIbHOCTh TEMBI I OOJBIIOTO KOJHYECT-
Ba JIIO/ICH, OXXKMJaHUE PEaKIMH ayAUTOPHUU B BUJE BO3MOXXHOCTH OCTaBUTh KOMMEHTapHid. TeKCTOBBIH Marepual, Kak
NIpaBUIIO, HEOOJIBIION 0 00beMy, S3BIK MyONMKAIMK PacCCUNTAaH Ha «HEB3BICKATEILHOTO» ynuTarens. OTMedaeTcs: Bax-
HOCTb JKaHpa JUIsl pa3BUTHs 00IIeCTBa U 0c00asi OTBETCTBEHHOCTh JKyPHAJINCTA 33 MPEACTaBICHHBIN MaTepuai. O0bek-
TUBHOCTB OLIEHKH OIpEJEeNIeTCs] KaKk MAaKCUMAJIbHO BBICOKAsl, ICTOYHUKU MH(OpManuu TpeOyIoT MHOTOYHCICHHOH I1e-
penpoBepku. Ho noctyn k mHbopManum 1, ciegoBaTelbHO, K JOKa3aTeIbHOW 0a3e He Bcera sBisieTcs: abCOIIOTHO OT-
KPBITBIM, YTO IIPEAONpeNelsieT TPYAHOCTH, ¢ KOTOPHIMU BCTPEYAETCsl aBTOP, BEIOPABIIUIA JaHHBIH JKaHP.

Kirouessie cioBa: unTepHeT-m3aaHus «Life», uadopmannonnsiii mopran «Lifey, xypranuct, paccrenosanue,
MIOBOJ, 3ar0JIOBOK, HH(pOpMaIHs, KOMMEHTapUil.

A.A. Kozlova, Y.S. Popova

THE GENRE OF INVESTIGATIVE JOURNALISM
(BASED ON THE PUBLICATIONS OF THE INFORMATION PORTAL «LIFE»)

The relevance of this article is due to the increased interest of the audience in materials depicting topics im-
portant to society, which contain elements of closeness, inaccessibility or undesirability of their coverage. Recently,
journalistic investigations related to politics, corruption, crime and the economy have been increasingly appearing in the
media. This article discusses the techniques that journalists use in their investigations using the example of publications
of the information portal "Life". The subject of investigative publications, their authors, the design of the publication,
the availability of visual accompaniment of materials are highlighted. The correlation of the evidence base and the logi-
cal conclusions drawn by the journalists of this portal is revealed. The persuasiveness/doubtfulness of the arguments is
especially noted, since the authors do not always provide links to information sources. It is no coincidence that this in-
formation portal was chosen as a source of analysis. The material presented here reflects current trends in investigative
journalism: clickbait headlines, small volume of publication, demonstration of various versions and opinions, lack of
aspirations for the absolute truth, relevance of the topic for a large number of people, expectation of audience reaction
in the form of an opportunity to leave a comment. The text material, as a rule, is small in volume, the language of publi-
cations is designed for the "undemanding" reader. The importance of the genre for the development of society and the
special responsibility of the journalist for the presented material is noted. The objectivity of the assessment is defined as
the highest possible, the sources of information require numerous rechecks. But access to information and, consequent-
ly, to the evidence base is not always completely open, which determines the difficulties faced by the author who has
chosen this genre.

Keywords: online publications "Life", information portal "Life", journalist, investigation, occasion, title, infor-
mation, comment.
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XAPAKTEPUCTHKA HEOJIOT'U3MOB B OBJIACTH IT TEXHOJIOT U
(HA MATEPHAJIE PYCCKOI'O U AHI'VIMUCKOI'O A3BbIKOB)

Pabota nocBsiieHa pacCMOTPEHHIO CTPYKTYPBI M CEMaHTHKH HEOJIOTH3MOB M3 chepbl HH(POPMAIMOHHBIX TEXHO-
JIOTHH B aHTIIMHCKOM s3bIKEe. B OCHOBe mccienoBaHMs JIEKUT METOJ] KOHTEKCTHOTO MOWCKA, a TAKXKE aHAJIN3 NCTOYHH-
KOB C IIENBI0 BBIABIICHHUS CITIOCOOOB (DYHKIIMOHMPOBAHUS HEOJOTH3MOB B 3JeKTpOHHBIX CMU. S3BIK — XUBOW Mexa-
HHU3M, KOTOPBIH IOCTOSIHHO M3MEHSETCS. MEHSFOTCS B3IJIAIbI, Pealiy B OOIIECTBE, BMECTE ¢ HUIMHU M3MEHEHHSAM I1O-
Bepraercs U J000H A3bIK. B aHTIMHCKOM sI3BIKE TaKKe MOCTOSIHHO TIOSIBIISIIOTCSA HOBBIE CIIOBa, KOTOPBIE aKTUBHO HC-
TIOJTBb3YIOTCSl CETOMHS, M M3 aHTIIMHCKOTO 3aMMCTBYIOTCS B IpyTHe sA3bIKH. COBPEMEHHOE SI3BIKOBOE Pa3BUTHE MOKA3bIBa-
€T, 4TO IPOLECC HEOJOTU3al[K OXBATHIBAET BCE YPOBHHU sA3bIKa. B mpoliecce HEoIOru3auy NposBiseTcs B3auMoaehcT-
BUEC JICKCUYECKOI'0 YPOBHA C APYTUMHU CTPYKTYypaMu. OTMeYaroTcs MOJ0KUTEIbBHBIE U OTpHUIATECIBHBIC CTOPOHBI IMOSAB-
JICHUSI HEOJIOTU3MOB. AKTYalIbHOCTh pabOThl 00YCIIOBJIEHa HETIPEPHIBHBIM TOSIBICHUEM OOJIBIIOTO KOJIMYECTBA HEOJIO0-
TU3MOB, 0603Haqa1011u/1x Cp€acTBa KOMMYHHUKAIIUM U KOMIIBIOTEPHBIC TEXHOJOTHUU IMOCICIHUX JICT. HCCHe}IOBaHI/Ie
(opMHPOBaHUs HEOJIOTU3MOB J]a€T BO3MOXKHOCTh HAaOJI0AaTh XapaKTepHble 0COOCHHOCTH B Pa3BUTHH SI3bIKa M OpraHH-
3aIlM PEYEBOM NEATENFHOCTH. B mpencTaBiIeHHOI cTaThe MCMONB3yeTcs METOA ONMMCaHus HeodorusMoB IT-cheps! B
COBPEMEHHBIX TEKCTax 3eKTpoHHBIX CMI ¢ mpuBiIedeHneM pa3IudHbIX BUAOB CIOBapei U MyOIHIIMCTHYCCKUX H3/1a-
Hui. [IpakTHdeckas 3HaYMMOCTh paOOTHI 3aKIIFOYAECTCSI B BO3MOXKHOCTH YIOTPEOJICHNUS TIOTyYSHHBIX JaHHBIX B Ka4eCT-
B€ OMOPHOTO MaTepuasa JUlsil WHBIX HCCIEAO0BaHUH B 00IACTH JIEKCHKOJIOTHH aHIJIMHCKOTO si3bIKa. Baxneiel ocooeH-
HOCTBIO COBPEMEHHOH CTaJny M3Y4YEHHs] HEOJOTM3MOB CTAaHOBHTCS MaccoBas peduIeKCHs Haja NMPOUCXOXKICHUEM H
CMBICIIOM HOBBIX JIEKCEM, BOIIEIIINX B HEYOPMAIBHBIE CIIOBAPH.

KiroueBble cnoBa: sI3BIK, HEOJIOTHU3MBI, HEOJIOTH3ALMs, TeMaTUIecKas TpyIina, CEMaHTHKa, KiIacCu(UKaIus, ak-
cuosorus, nekTporasie CMU.

S.Ch. Lipiridi

CHARACTERISTICS OF NEOLOGISMS IN THE FIELD OF IT TECHNOLOGIES
(BASED ON THE MATERIAL OF THE RUSSIAN AND ENGLISH LANGUAGES)

Language is a living mechanism that is constantly changing. In the process of neologization, the interaction of
the lexical level with other structures is manifested. The relevance of the work is due to the continuous appearance of a
large number of neologisms denoting the means of communication and computer technologies of recent years. Lan-
guage is a living mechanism that is constantly changing. Views and realities in society are changing, and any language
is undergoing changes along with them. New words are also constantly appearing in the English language, which are
actively used today, and are borrowed from English into other languages. Modern language development shows that the
process of neologization covers all levels of the language. In the process of neologization, the interaction of the lexical
level with other structures is manifested. The study of the formation of neologisms makes it possible to observe charac-
teristic features in the development of language and the organization of speech activity. The presented article uses the
method of describing neologisms of the IT sphere in modern texts of electronic media with the involvement of various
types of dictionaries and journalistic publications. The practical significance of the work lies in the possibility of using
the data obtained as a reference material for other studies in the field of lexicology of the English language. The most
important feature of the modern stage of the study of neologisms is the mass reflection on the origin and meaning of
new lexemes included in informal dictionaries.

Keywords: language, neologisms, neologization, thematic group, semantics, classification, axiology, electronic
media.
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