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B.B. Karepmuna

AHTJIMACKHUE HEOJIOTHU3MBI C CY®OPUKCOM -I1SM: CEMAHTHUYECKHAI
N CTUWINCTHYECKHUU NIOTEHIHNAJL

B crartee paccMaTpUBAIOTCS HEONOTH3MBI aHITIOS3BIMHOTO AUCKypca ¢ CyGGhUKCOM -ISM. AHaIH3UPYETCsl CeMaHTHYe-
CKHH IIJIaH HEOJIOTM3MOB, BBISBIIIIOTCS CTHJIMCTUYECKAE OCOOSHHOCTH JAHHOTO JIEKCHYECKOro IiacTa. [loguepkuBaercs, 4To
BO3HMKHOBEHHE HOBOTO SIBISIETCSI CYIIHOCTHBIM CBOMCTBOM JIFOOOW CHCTEMBI, CIIEJICTBHEM €€ Pa3BUTHS, JIBIDKEHHS BIIEpen,
HEOTHEMJIEMBIM IPH3HAKOM U CBHIETEILCTBOM €€ JKM3HECTIOCOOHOCTH. [10sIBIeHHE HOBBIX CJIOB B CUCTEME S3bIKA JIIOOOT0 Ha-
pona — SIPKUii IpuMep TaHHOM TEHACHIIMH U TOATBEPIK/ICHNE JIBYX TJIABHBIX IIPUHIIMIIOB SI36IKOBOM CHCTEMBI — €€ IMHaMU3Ma
OTKpbITOCTH. OCHOBHBIMHM METOJ[aMHU HCCIIEJIOBAHHS! SIBJISIFOTCS CEMAHTUYECKUH M CTWIIMCTHYECKHI aHaJIM3bl, IPUMEHsIeMbIe
JUTS BBISIBJICHHST CMBICIIOBBIX JIOMHHAHT aHTTIAHCKIX HEOJOTH3MOB C CYy(PHOHKCOM -iSM, U3BIICUCHHBIX U3 DJICKTPOHHBIX JICKCHKO-
rpadrdecknx UcTouHNKOB. Cyddukcarms odnamaer BEICOYalIel IpoIyKTUBHOCTHIO B 00pa30BaHUH HOBBIX CJIOB. XOTS Cy(-
(UKCHI HE CBOOOIHBI CHHTAKCUYECKH, OHH OTPEACIICHHO 00NajaloT CEMAHTHUECKUM COZIEPKaHUEM, TPaMMATHIECKIM, CIIOBO-
00pa3oBaTeNbHBIM 1 CTHIIMCTHYECKUM 3HAYEHHEM. BOJBIIMHCTBO MPOLyKTHBHEIX Cy(h(HKCOB, 00pa3yst HOBBIE CJIOBA, IIPUIAIOT
UM PazHOOOpa3HbIE SMOIMOHATBEHO-3KCIIPECCHBHBIE OTTEHKU 1 OJTHOBPEMEHHO 3aKPEIUIIOT MX 33 TOHM WM HHOH cepoil yroT-
pednernss. OCHOBHBIM 3Ha4eHHEM cy(drKca -iSM cpey aHIrTIoA3bIMHBIX HEOJOTU3MOB OCTACTCS «HAy4YHAs JOKTPUHA, YUCHHE,
HaIpaBJICHAEY. AHAIN3 SUHHI] TO3BOJILUT BHIICIUTH TaKUE OMOJHUTENBHBIC 3HaUeHUs cy(hduKca -iSM, KaKk «OTKIOHEHHE OT
HOPMBI, UCKIIFOYEHHE JIFo/ieit 13 o0liecTBa Ha OCHOBAHWH ONPEJIEICHHOTO MPHU3HAKAY, «TI0IEPYKKa COLMAIBHOTO WIIH MOJIUTH-
YECKOro JIBW)KEHHUSI», «OTIBIT, IPAKTHKa, AeITEIbHOCTEY. B npoliecce c10B000pa3oBaHsi HAXOAST SPKOE OTPaKEHUE H3MEHEHHS
B CJIOBaPHOM COCTaBe SI3bIKa, CBSI3aHHBIC C pa3BUTHEM 00IecTBa. [[MHaMKKa CIIOBOOOPA30BATENIEHOW CHCTEMBI Peal3yeTcs
yepe3 ee MOTEHIMAI — ONpe/eNeHHbIe CI0BOOOPa30BaTeNIbHbIC BO3MOXKHOCTY, HPEJOPEIEIIIIOIMe T¢ WIN HHbIC TCHICHIUH
SI3BIKOBOM 3BOJIFOLIMY.

KitroueBsble crioBa: HeoJIoru3Mbl, adpurcarms, cyGduke -iSm, aHMIOSA3bIYHBIN AUCKYPC, CEMAHTHKA, CTUIINCTHKA.

V.V. Katermina

ENGLISH NEOLOGISMS WITH SUFFIX -ISM: SEMANTIC AND STYLISTIC POTENTIAL

The article considers neologisms of English discourse with the suffix -ism. The semantic plan of neologisms is analyzed,
the stylistic features of the lexical layer are revealed. It is emphasized that the emergence of something new is the essential prop-
erty of any system, the consequence of its development, a move forward, an integral sign and evidence of its viability. The emer-
gence of new words in the language system of any nation is a vivid example of this trend and confirmation of two main principles
of the language system — its dynamism and openness. The main research methods are semantic and stylistic analyzes used to
identify semantic dominants of English neologisms with the suffix -ism taken from electronic lexicographic sources. Suffixation
has the highest productivity in the formation of new words. Although the suffixes are not free syntactically they have a semantic
content, grammatical, word-formation and stylistic meaning. Most productive suffixes, forming new words, give them a variety
of emotional and expression shades and at the same time fix them behind a particular sphere of use. The main meaning of the
suffix -ism among English neologisms is “a scientific doctrine, teaching, direction”. The analysis of units made it possible to dis-
tinguish such additional meanings of the suffix -ism as “deviation from the norm, the exclusion of people from society on the
basis of a certain attribute”, “‘support for the social or political movement”, “‘experience, practice, activity”. In the process of word
formation a vivid reflection of changes in the vocabulary of the language associated with the development of society is found.
The dynamics of the word-formation system is realized through its potential, that is certain word-formation opportunities that
determine certain trends in linguistic evolution.

Key words: neologisms, affixation, suffix -ism, English discourse, semantics, stylistics.
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E.A. Maxknaxkosa, C.A. Epmakos
K BOITPOCY O I'PAAYAJIBHBIX OIIITIO3UIUAX I'VIAT'OJIOB

HEI'ATHUBHOT'O SMOIIMOHAJIBHOI'O COCTOSHUA
(HA MATEPHAJIE PYCCKOI'O S3bIKA)



Cratps paccMaTpHUBaeT IpaJgyalibHBIC OTHOIICHHH B JIEKCHKE, a IMEHHO TpadyalbHbIC ONIIO3UIINH TIarojioB He-
TaTHBHOTO SMOIIMOHAJHFHOTO COCTOSIHUS B PyCCKOM si3bIke. B (pokyce BHUMaHMA maHHON pabOTHI — BBISIBICHHUE, OITHCA-
HUE U COIIOCTAaBJICHHUE I'pajyajbHBIX JEKCUYECKUX E€AUHMI] HAa YpPOBHE AOMUHAHTHOI'O CEMAaHTHYECKOrO NpPHU3HAKa B
CTPYKTYpe UX 3HaueHus. Kak u3BeCTHO, omucaHue 3HAaUeHUs B TEPMUHAX CEM PacCMaTPHUBAETCs HCCIEA0BATESIMU KaK
npenaea TOYHOCTH. BecbMa CylecTBEHHBIM U OCHOBOMOJIAralomuM B paboTe sIBISIETCS BBIYWICHEHHE CEMHOTO KOHKPETH-
3aTopa M3 COCTaBa JOMHUHAHTHOTO OMOPHOTO CEMAaHTHMYECKOro MpHU3HaKa JieKcuko-cemaHTuueckod rpymmsl (JICD).
[Ipuem BbIYIIEHEHUS CEMHOTO KOHKpETH3aTopa KaK CEMaHTHYECKOTO MHIWKATOpa TpaldyalbHOCTH M3 COCTaBa JIOMHU-
HaHTHOTO OMOpHOro cemanTuueckoro npusHaka JICIT mpemocTaBisieT BO3MOXXHOCTh ¢ KOHKPETHON JTOCTOBEPHOCTHIO
(UKCUPOBATh TPOIIECC IPaJalyu KaK MOCTEICHHBIA W MOCIICAOBATCIbHBIN MEPEeX0 ] OT ONHOW CTCICHH MPOSBICHHUS
MIpU3HAKa K JAPYTof ¢ yCHIIGHWEM WIH OCTAa0JIEHHEM CTETICHH IMPOSBICHUS TaHHOTO CEMaHTHYECKOTro mpu3Haka. Jud-
(epeHIManys JOMIHAHTHOTO TPH3HAKA B CTPYKTYPE JIEKCHIECKOTO 3HAUEHHS 10 CEMHBIM KOHKPETH3aTOPaM IT03BOJIS-
€T pa3rpaHuYUTh eANHUIB! aHamu3upyemoii JICI' Ha MUKpOTpyIIB! (CHHOHUMHYECKHE PSIBI) 110 TPagyaTbHOMY CeMaH-
TUYECKOMY MpU3HAKy. Pa3rpaHuuyeHue JNEKCUUECKUX €OUHUI] IO IpalyalbHOMy CEMAHTUYECKOMY IMPHU3HAKY IEJIaeT
BO3MOJKHBIM BBISIBJICHHE M ONMCAaHWE CHHOHMMHYECKHX CBs3el Mexny wieHamu uccienyemoit JICI. B cratee mpuse-
JIeHa KJIacCU(HKAIUsI CHHOHUMOB TI0 TPayajJbHOMY CEMaHTHYeCKOMY NPU3HAKY.

KitoueBbie ciioBa: JEKCUKO-CEMAHTUUECKOM TpyIINa, CHHOHUMBI, CEMaHTUUYECKOE SIPO, CEMHOE OIMUCaHHe, JI0-
MMHAHTHBINA NPU3HAK, CEMHBI KOHKPETU3ATOP.

E.A. Maklakova, S.A. Ermakov

ON THE QUESTION OF GRADED OPPOSITIONS OF THE VERBS OF
«NEGATIVE EMOTIONAL STATE»
(BASED ON THE MATERIAL OF THE RUSSIAN LANGUAGE)

The article examines the gradual relations in the lexis, namely the graded oppositions of the verbs of «negative
emotional state» in the Russian language. The focus of this work is the identification, description and comparison of
graded lexical units at the level of a dominant semantic trait in the structure of their meaning. As it is known, the de-
scription of the meaning in terms of semes is considered by researchers as the limit of accuracy. The separation of sem-
inal specifiers from the composition of the dominant semantic trait of the lexical and semantic group (LSG) is very sig-
nificant and fundamental in the work. The separation of the seminal specifier as a semantic indicator of graduality from
the composition of the dominant semantic trait of the lexical and semantic group allows us to record with concrete cer-
tainty the process of gradation as a gradual and coherent transition from one degree of manifestation of a trait to another
with an increase or a decrease in the degree of manifestation of this semantic trait. Differentiation of the dominant trait
in the structure of lexical meaning by seminal specifiers makes it possible to differentiate the units of the lexical and
semantic group under study into microgroups (synonymous series) according to a gradual semantic trait. The differenti-
ation of lexical units according to a gradual semantic trait enables to identify and describe synonymous relationships
between members of the lexical and semantic group under study as well. The article presents the classification of syno-
nyms according to the gradual semantic trait.

Key words: lexical and semantic group, synonyms, semantic core, seme description, dominant trait, seminal
specifiers.
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M.B. Jlonrononoga, JI.A. Ilomoa

AKTHUBHBIE ITPOLECCHI B COBPEMEHHOM PYCCKOM S3bIKE
B ACHHEKTE ®OPMUPOBAHUS KOMMYHUKATUBHON KOMITIETEHIIUU
Y CTYAEHTOB-UHO®OHOB

Kak m3BecTHO, SI3BIK — )KUBOM OpraHu3M, OH HETPEPHIBHO MEHSCTCS W pa3BHBacTCs. HocHUTenu si3pIka OTHOCH-
TENBHO PEJKO CTAKUBAIOTCS CO CIOXKHOCTSIMH, CBS3aHHBIMU C OOHOBIICHHSIMHA B €T0O CHCTEME, OJHAKO WHOCTPAHIIAM,
M3YYAIONIMM PYCCKHH SI3BIK, aKTYAJIbHBIC TCHICHIIMU MOTYT OBITh HEMOHSTHBL J[JI1 TOTO YTOOBI MPOILECCHI, IIPOUCXO-
JISIIUEC Ha COBPEMEHHOM JTalle B PYCCKOM S3BIKE, HE CO3JIaBAIH OaphepOB ISl OJHOLCHHOTO OOIIEHHS, HHOCTPAHIAM
HE00XOIMMO UMETh O HUX TpejcTaBieHue. Llenb ucciejoBaHus — BBIBICHUE TEM, BAXKHBIX JUIs OCCIPEISITCTBEHHOTO
(YHKIIMOHUPOBAHUS B SI3BIKOBOM IMPOCTPAHCTBE M3YYAIONINX PYCCKHA SA3bIK KaK MHOCTPAHHEIN. B cTathe paccmarpu-
BAIOTCSl AKTHUBHBIC MPOLIECCHI B COBPEMEHHOM PYCCKOM SI3bIKE C TOUKHU 3PEHUSI MX BIIMSHUS HA YCIEIIHYI0 KOMMYHHKA-
[IUIO CTYJIEHTOB-HHO(GOHOB B PyCCKOS3BIYHOMN cpene. Ocoboe BHUMaHHEe 00pamaeTcsl Ha TakKue W3MEHEHHUsS B CUCTEME
sI3bIKa, KOTOPBIE B HACTOSIIEE BPEMsI MPOSIBIISIOTCS HanboJiee MOCeI0BaTeIbHO B PEUEBO MPAKTHKE HOCUTEICH SI3bIKa,
B TOM YHCJIe B HHTEPHET-IIPOCTPAHCTBE. B yacTHOCTH, 3TO CABUTH Ha (DOHETHYECKOM YPOBHE, yrnoTpediieHrne OyKBbI € B
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MUCbMEHHON pe4M, U3MEHEHHUsI B rpaMMaTHKe (TEHACHIMHU K aHaJUTH3MY, HCIOJIb30BaHUE MJICOHA3Ma B BBIPAKCHUH
cynepiaThBa, paclpocTpaHeHue YIOTPeOIeHMsI MPUYACTHi OyAyIIero BpeMeHH | JIp.), B JIEKCUKe (TOSIBIICHNE 3aMMCT-
BOBaHHBIX CJIOB M HEOJIOTU3MOB U JIp.), & TAKXKe B 00JaCTH CI0BOOOpa3oBanus. JleiaeTcs BHIBOI O TOM, YTO JJIsl TOBbI-
LICHHsI YPOBHS BJIAJICHUS PYCCKUM SI3bIKOM KaK HHOCTPAHHBIM HEOOXOAMMO BKJIFOUCHHE B IIPOrPAMMYy TEM, CBA3aHHBIX
C OCHOBHBIMH TCHCHIIMSMH B Pa3BUTHUH sI3bIKa. B KauecTBe MEPCIEKTHBBI UCCICIOBAHHS OTMEYAETCs pa3paboTka yIi-
PaKHEHHHA, CHOCOOCTBYIOMMX (OPMHUPOBAHUIO Y CTYACHTOB-WHO(OHOB MpEACTABICHHN 00 aKTHUBHBIX IIpOIeccax B
COBPEMEHHOM PYCCKOM SI3BIKE.

KiroueBble ciioBa: TEHJISHLIUH B Pa3BUTHH 53bIKA, PYCCKUH S3bIK KaK MHOCTPAHHBIN, METO/IMKA MPENoJaBaHus
PYCCKOTO sI3bIKa, HHTEPHET-KOMMYHHKALIHS.

M.V. Dolgopolova, L.A. Popova

ACTIVE PROCESSES IN THE MODERN RUSSIAN LANGUAGE
IN THE ASPECT OF TEACHING RUSSIAN AS A FOREIGN LANGUAGE

Language is a living organism, it is constantly changing and developing. Native speakers relatively rarely face
the difficulties associated with updates to its system, however, current trends may be incomprehensible to foreigners
studying Russian. In order for the processes taking place at the present stage in the Russian language not to create barri-
ers to full-fledged communication, foreigners need to have an idea about them. The purpose of the study is to identify
topics important for the smooth functioning in the language space of those who study Russian as a foreign language.
The article considers active processes in the modern Russian language from the point of view of their influence on the
successful communication of foreign students in the Russian-speaking environment. Particular attention is drawn to
such changes in the language system, which are currently manifested most consistently in the speech practice of native
speakers, including in the Internet space. In particular, these are shifts at the phonetic level, the use of the letter “€” in
written speech, changes in grammar (trends towards analyticism, the use of pleonasm in superlative expression, the
spread of the use of future participles, etc.), in vocabulary (the appearance of borrowed words and neologisms, etc.), as
well as in the field of word formation. It is concluded that in order to improve the level of proficiency in Russian as a
foreign language, it is necessary to include in the program topics related to the main trends in the development of the
language. As a research perspective, it is noted the development of exercises that contribute to the formation of foreign
students' ideas about active processes in the modern Russian language.

Keywords: language situation, Russian as a foreign language, methods of teaching the Russian language, internet
communication.
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N.B. Apxunosa
AKTYAJIM3AIIUA TAKCUCA B COBPEMEHHOM HUJAEPJIAHACKOM S3bIKE

HaCTOHH_[aSI CTaThs MOCBAIICHA PACCMOTPEHUIO BOIIPOCA aKTyaln3daluu KaTeropHaHBHOﬁ CEMAaHTHUKHN HC3aBUCHU-
MOr'o0 U 3aBUCUMOI'0 TaKCHCa B COBPEMEHHOM HHUJACPJIAHJACKOM S3bIKE. Oco0oe BHUMaHUE B ILaHHOfI CTaTbC YACIACTCA
OIMUCAHUIO AKTYyaJIn3allMu KaTCTOpHUaJIbHbIX 3HAYEHHH 3aBHCHMOI0 TaKCHCA B BBEICKA3LIBAHHIX C MpCAJIOKHBIMU JICBEP-
OaTUBaMH. KaTeFOpI/IaJ'II)HaH CCMaHTHUKaA 3aBUCUMOI'0 TaKCHUCa B HUJACPJIAHJICKOM SA3BIKE AKTYAJIM3UPYCTCS B BbICKA3bIBa-
HUAX € NPEAJIOKHBIMU I[CBGpGaTI/IBaMI/I, COACPIKAIUX PA3TIUIHBIC TAKCUCHBIC MPEJIOTH TeMHOpaﬂLHOﬁ 1 00CTOATENb-
CTBEHHOHW CEMAaHTHKH. Hpez[nom BBICTYIIAOT B POJIM TAKCHCHBIX MapKEpPOB. Onn MOT'YT BBICTYIIATh B KaU€CTBC MapKe-
POB IIPpHUMAPHOI'0 TakCcCa OJHOBPEMEHHOCTHU / Pa3HOBPEMEHHOCTH U MAapKEPOB CCKYHAAPHOTO TaKCHUCa OOAHOBPEMCH-
HoCcTH. TakcWCHBIE TpPEIJIOTH TeMIopanbHOW cemanTuku Na, vanaf, sinds, sedert, gedurende, hangende, voor,
voorafgaand aan, tot, bij MapkupyrOT nprMapHO-TaKCHCHBIE KaTeropuaibHbIe 3HAYEHUS OJHOBPEMEHHOCTH, MPEILIe-
CTBOBAHMS M CjeNOBaHMsA. TaKCHCHbIE TPENIOTH OOCTOSATENLCTBEHHOM ceMaHTHKH in, met, bij, vanwege, wegens,
ondanks, ongeacht, trots, ingevolge, krachtens, voOr skCIIMIMPYIOT pa3IMYHbIE CEKYHIAPHO-TAKCUCHBIE KATErOPHAIb-
HbBIC 3HAYCHUSA OTHOBPEMCHHOCTHU O6CTOHT€HBCTB€HHOFO XapakTepa. Hpeunommﬂe )IeBep6aTI/IBBI BBICTYIIAIOT B KQUY€CT-
BE PA3JIMYHBIX TAKCHUCHBIX aKTyaJIM3aTOPOB OAHOBPEMEHHOCTU U PA3HOBPEMCHHOCTH. B X0a€ HUCCIIEA0BaHUA YCTaHOB-
JICHO, YTO KaTeropuajbHasi CEMaHTUKA IMMIPUMAPHOTO TaKCHCa OJHOBPEMCEHHOCTU U PAa3HOBPEMEHHOCTHU aKTYyaJIU3UPYyCT-
Csd B BBICKA3bIBAHUAX C MPECHAJIONKHBIMU LleBep6aTI/IBaMI/I C TAaKCUCHBIMU MpeaJIoTraMu TeMHOpaJ'ILHOﬁ CEMaHTUKHU Na,
vanaf, sinds, sedert, gedurende, hangende, voor, voorafgaand aan, tot, bij. Kateropuansnas cemaHTHKa CEKyHAAPHOTO
TaKCUCa OAHOBPEMCHHOCTU AKTYAJIU3UPYCETCA B BbLICKA3bIBAHUAX C MPCHAJIOKHBIMU I[eBep6aTI/IBaMI/I C TaKCUCHBIMU
npeajioraMmn MOL[aHLHOﬁ, KOHI{I/IHI/IOH&J’ILHOﬁ, Kay3aJ'II:HOI>i, KOHHGCCHBHOﬁ, KOHCGKyTHBHOﬁ u q)HHaHLHOfI CEMaHTHUKHU
in, met, bij, vanwege, wegens, ondanks, ongeacht, trots, ingevolge, krachtens, voor.

KiroueBbie ciioBa: TakCMCHAs CEMaHTHKA, IPUMAPHBIN TaKCHUC, CEKyHIAPHBIN TaKCHUC, TAKCUCHBIN aKTyajIu3aTop,
TAKCUCHBIN MapKep.



I.V. Arkhipova
ACTUALIZATION OF TAXIS IN THE MODERN DUTCH LANGUAGE

This article is devoted to the issue of actualization of the categorial semantics of independent and dependent tax-
is in the modern Dutch language. Particular attention in this article is paid to the description of the actualization of the
categorial meanings of the dependent taxis in statements with prepositional deverbatives. Prepositions act as taxis
markers.They can act as markers of primary taxis of of simultaneity / non-simultaneity and as markers of secondary
taxis of simultaneity. The taxis prepositions of temporal semantics na, vanaf, sinds, sedert, gedurende, hangende, voor,
voorafgaand aan, tot, bij mark the primary-taxis categorial meanings of simultaneity, precedence and following . The
taxis prepositions of circumstantial semantics in, met, bij, vanwege, wegens, ondanks, ongeacht, trots, ingevolge,
krachtens, voor mark various secondary-taxis categorial meanings of simultaneity of circumstantial character. Preposi-
tional deverbatives act as various taxis actualizers of simultaneity and non-simultaneity. In the course of the study, it
was found that the categorial semantics of the primary taxis of simultaneity and non-simultaneity is actualized in
statements with prepositional deverbatives with taxis prepositions of temporal semantics na, vanaf, sinds, sedert,
gedurende, hangende, voor, voorafgaand aan, tot, bij. The categorial semantics of the secondary taxis of simultaneity
is actualized in statements with prepositional deverbatives with taxis prepositions of modal, conditional, causal, con-
cessive, consecutive and final semantics in, met, bij, vanwege, wegens, ondanks, ongeacht, trots, ingevolge, krachtens,
voor.

Key words: taxis semantics, primary taxis, secondary taxis, taxis actualizer, taxis marker.
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H.M. IInmknaa

ITPOEKT, NPE3EHTAIIUA U KOHCIIEKT KAK CIIOCOBbI ®OPMHUPOBAHUA
YHUBEPCAJIBHBIX KOMIIETEHIIMHX B HTHOA3BIYHOM
OBPA3OBATEJIbHOM ITPOIECCE

B crarbe paccMaTpuBarOTCs IPUMEPHI NPAKTHIECKON peau3alui KOMIIETEHTHOCTHOTO TIOAX0/1a B IIPOIecce Op-
TaHU3alUN WHOS3BIYHOM MOJTrOTOBKH CTY/AEHTOB HESA3BIKOBBIX CIELHAIBHOCTEH. AKTYaJIbHOCTh BBIIOJIHEHHUS IIpeyIa-
raeMoi paboTsl 00ycIoBICHa HEOOXOIMMOCTBIO MTOUCKa 00Pa30BaTENIBHBIX TEXHOJIOTHH, CIIOCOOCTBYIOMMX (HOPMHPO-
BaHWIO YHHUBEPCAJIBHBIX KOMIICTEHIINH, KOTOPbIE JOJDKHBI IPHCYTCTBOBATh y BBITYCKHHKOB BY30B, OOY4YaroOIIMXCs HA
JOOBIX HaNpaBJCHUSAX M MPOPHUISX MOAroTOBKH. OOCYXIaeTCsl BOIPOC MCHOIB30BAHUS TEXHOJIOTHH aKTHBHOTO 00Y-
YEHHs1, TAKMX KaK MOArOTOBKA M MPEICTaBICHUE POSKTa B BHAE Ipe3eHTaunu B Power Point, a Takxe NpOAYKTUBHBIX,
HWHAMBUIYalbHO OPHUEHTHPOBAHHBIX TEXHOJOTWH, TAKHX KaK COCTABJICHHE KOHCIIEKTa BO BPEMs MPOCIYIIMBAHUS Tpe-
3€HTAIlM{ U HaNMCaHHE paccKa3a-coOOLIeHH 110 00CyKaaeMoi TeMe Ha OCHOBE CACTAHHBIX 3amucedl. [laroTcs BBIMOJI-
HEHHbIE CTyJCHTaMH TIePBOro Kypca (GakKyabTeTa MPUKIaJHON MaTeMaTUKH, HH(POPMATHKU 1 MEXaHUKH BopoHekcKoro
rOCyJapCTBEHHOTO YHMBEPCHTETa NMPHMEpPHI CIAiiIoB MPe3eHTAINil U paccKa3a-COOOIICHN O 3HAMEHHUTBIX MaTeMaTH-
kax. [ToguepkuBaeTcst pois BEIOpaHHBIX GOpM pabOTHI B MpoIiecce HHOS3BIYHON yueOHOH e TeNpHOCTH KakK JUI yCTa-
HOBJICHUSI MEXIMCLUUIIMHAPHBIX CBSI3€H, TaKk M JJIs MHTETPAllMi ayAUTOPHOH M BHEAyJUTOPHOH pabOTHI CTYAEHTOB.
BriensroTest npenMyInecTBa M HeJIOCTaTKU MCIIOJIb30BAHUS ITPearaeMblX 00pa30BaTeIbHBIX TEXHOIOTHI.

KiroueBble cioBa: 00ydeHre HHOCTPaHHOMY SI3bIKY, YHHBEpCalIbHas KOMIIETEHIHsI, 00pa3oBaTelbHbIe TEXHOIIO-
THH, TIPOEKT, IPE3EHTALUs], U3BECTHBIE MATEMATUKH.

N.M. Shishkina

PROJECT, PRESENTATION AND SYNOPSIS AS WAYS OF FORMING UNIVERSAL
COMPETENSIES IN THE PROCESS OF
TEACHING A FOREIGN LANGUAGE

The article deals with discussing the examples of practical implementation of the competence approach in the
process of teaching a foreign language to students of non-linguistic specialties. The proposed work has considerable
relevance because of the necessity to search for educational technologies that make a positive contribution to the for-
mation of universal competencies university graduates must achieve when studying at any areas and training any pro-
files. There has been considered the question of using active learning techniques, such as preparing and presenting a
project in the form of Power Point presentation as well as productive individually oriented activities, such as taking
notes while listening to the presentations and writing a story-message on the topic under discussion. The examples of
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slides of the presentations and synopses about famous mathematicians made by first-year students of the Faculty of Ap-
plied Mathematics, Informatics and Mechanics of VVoronezh State University are given. The discussed forms of work
serve an essential role in the process of teaching a foreign language to establish interdisciplinary connections and inte-
grate students’ work in the classroom with their self-study. The advantages and disadvantages of using the proposed
educational technologies are highlighted.

Key words: teaching a foreign language, universal competence, educational technologies, project, presentation,
famous mathematicians.
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COLHUOJIEKT B COBPEMEHHOM PYCCKOA3BIYHOM
HUHTEPHET-OBINEHUU: ITPOBJEMbI MAEHTUOUKALIUN
IO TEHAEPHOMY ITPU3HAKY

B cratbe mpeacraBneH 0030p HCCIIEAOBAHUS COBPEMEHHON PYCCKOI 3JIEKTPOHHOM HenmpodecCHOHANIBHOH MHCh-
MCHHOH pedd B aclekTe NpoOsieM MACHTH(HUKAINN aBTOpa TEKCTa Mo reraepy. OOOCHOBBIBAETCS BO3MOXKHOCTD yCTa-
HOBJICHUS IPUHAIJICKHOCTH TEKCTa K ONpPEICICHHOMY TeHICPHOMY COLMOJIEKTY C MOMOIIBbI0 ()OPMAIBHBIX CPEICTB
CBSI3HOCTH (KOHHEKTOPOB), HCIIOJIb3YEMBIX UX aBTOpaMu. B 3Tol cBA3M NMpoaHaIM3MPOBAaHBI CYIIECTBYIOLINE B COBpE-
MEHHOH HayKe MOJAXOMbI K ONPENEIECHUIO MOHATHS KOTE3UH U KOHHEKTOPOB KaK CPEACTB peann3aluy Kore3uu. Beige-
JICHBI TUIIOJIOTHYECKHE OCOOCHHOCTH Pa3psi0B KOHHEKTOPOB, UCIIOJIBb3YEMbIX B TEKCTaX COBPEMEHHOH pYCCKOM OJ0r0-
chepbl aBTOpaMu pa3lIMuHOI T'eHAEPHOW NPHHAIICKHOCTH. THIIOIOTHS OCYIIECTBIEHA MO YEThIpEM OCHOBAHHUSM: B
3aBUCHMOCTH OT JIEKCUKO-TPaMMaTH4ECKON (MOpQOIOrnueckas U CUHTAKCUUECKast) TPUPObI IPEICTABISIONINX KOH-
HEKTOPBI S3BIKOBBIX E€AMHHII, OT ()YHKIIMU B CTPYKTYPHON OpraHM3alldH TEKCTa C y4ETOM CBSI3bIBAEMBIX KOMIOHEHTOB
TEKCTa, OT (opMaNbHO-CTPYKTYpHAsi 0(OPMIICHHOCTH, JIOTHKO-CEMaHTHYECKUE M CEMaHTUKO-TPAMMaTH4eCKUe Xapak-
TEPUCTUKH). BBISBICHBI M MPOaHAIM3UPOBAHBI TEHIIEPHO OOYCIOBJICHHBIE PAa3JIMuUsl B MCIOJB30BAHUM KOHHEKTOPOB
BCEX BBIIICJICHHBIX THIIOB KaK ()OPMAIBHBIX CPEICTB CBS3HOCTH B TEKCTaX PYCCKOS3BIYHBIX OsioroB. PopMalbHOCTH
CPEZCTB CBSI3HOCTH O3HAYACT, YTO MX HCIIOIb30BAHME OCYLIECTBIISIETCS HOCHTEIISIMH SI3bIKa OECCO3HATENILHO M CIIOH-
TaHHO. Pacxo’k/eHus B UCIOIBb30BaHNH (OPMAIIBHBIX CPEICTB CBA3HOCTH, 3aBUCAIINE OT FeHJEpa aBTOpa TEKCTa, CBU-
JETENBCTBYIOT O B3aHMOCBSI3H MEKAY T'€HAEPHON MPUHAAIECKHOCTHIO aBTOPA PYCCKOr0 MHUCbMEHHOTO TEKCTA U THUIIAMU
UCTIONB3YEMBIX UM KOHHEKTOPOB, a TAaKXX€ O pealbHOM BO3MOXKHOCTH HICHTU(HKALUKM T€HICPHON NPUHAIICKHOCTH
aBTOpa TEKCTa B PYCCKOSA3BIYHOM OJIOre IO MPU3HAKY MCHOJIb30BaHUS MM TE€X WM HHBIX TUIIOB KOHHEKTOpOB. [lomy-
YeHHBIE B pe3yNbTaTe MCCICIOBAHMSA KOJMUECTBEHHBIEC IIOKA3aTeId MOXHO CYHTATh OCHOBOM IS JanbHeHIeil paspa-
OOTKM IKCIIEPUMEHTAILHON METOAMKH WASHTU(HUKALUK aBTOPa 3JIEKTPOHHOTO MHCHBMEHHOI'O TEKCTa IO T'eHJepHOI
MIPUHAAJICIKHOCTH.

KitroueBble ci10Ba: TEKCT, COIMOJIEKT, T€HAEPHBIH COLIMOJIEKT, KOre3Hs, KOHHEKTOP, HICHTU(UKAITH.

G.V. Kim

SOCIOLECT IN MODERN RUSSIAN INTERNET COMMUNICATION:
PROBLEMS OF IDENTIFICATION BY GENDER

The article presents an overview of the study of modern Russian electronic non-professional written speech in
the aspect of the problems of identifying the author of the text by gender. The possibility of establishing the text's be-
longing to a certain gender sociolect with the help of formal means of connectivity (connectors) used by their authors is
substantiated. In this regard, the existing approaches in modern science to the definition of the concept of cohesion and
connectors as means of implementing cohesion are analyzed. Typological features of connector categories used in the
texts of the modern Russian blogosphere by authors of different gender identity are highlighted. The typology is carried
out on four grounds: depending on the lexical-grammatical (morphological and syntactic) nature of the language units
representing connectors, on the function in the structural organization of the text taking into account the connected
components of the text, on the formal-structural formality, logical-semantic and semantic-grammatical characteristics).
Gender-related differences in the use of connectors of all the selected types as formal means of connectivity in the texts
of Russian-language blogs are identified and analyzed. The formality of connectivity means that their use is carried out
by native speakers unconsciously and spontaneously. Discrepancies in the use of formal means of connectivity, depend-
ing on the gender of the author of the text, indicate the relationship between the gender identity of the author of the Rus-
sian written text and the types of connectors used by him, as well as the real possibility of identifying the gender identi-
ty of the author of the text in the Russian-language blog on the basis of his use of certain types of connectors. The quan-
titative indicators obtained as a result of the study can be considered the basis for further development of an experi-
mental methodology for identifying the author of an electronic written text by gender.

Keywords: text, sociolect, gender sociolect, cohesion, connector, identification.



ACIHEKTBI U3YYEHUA XY/[OJKECTBEHHOI' O TEKCTA
LITERARY TEXT: ASPECTS OF STUDY
VJIK 821.161.1
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H.b. byrakoga, C.A. Ckypuauna

AYX U AYITA B OHOMACTHYECKUX NCKAHUAX
®.M. JOCTOEBCKOI'O 4 A.IlL IINTATOHOBA

IIpennaraemoe ucciaenoBaHUE MPU3BAHO MPOAHANU3UPOBATh UMEHA COOCTBEHHBIC, CEMAaHTUYECKH MAapKUPOBaH-
HBIE JIEKCEMaMH OyX W Oyiid, B OHOMacTH4ecKoM npoctpaHcTse npousBenennii ®.M. locroesckoro u A.Il. [TnaToHo-
Ba. OTMeUaeTcs, YTO JIEKCEMBI «AyIIa» U «IyX» CIOCOOHBI BBICTYIATh B Ka4eCTBE NMPOU3BOISIINX OCHOB Ul UMEH
COOCTBEHHBIX B XyA0:kecTBEeHHbIX TekcTax @.M. JloctoeBckoro u A. IInmatoHoBa. AKTyaJbHOCTh JAHHOM CTaThu 00Yy-
CIIOBJIEHA TEM, YTO OO HACTOSILEr0 BPEMEHH BOIPOC O CYLIECTBOBAHMM Mapajulelell B BOCHPUATHH OYHNIH M JyXa
®.M. JJocroeBckuMm u A.Il. [1nmaToHOBEIM He TMOTHUMANCA. 3BECTHO HEKOTOpOE KONHYECTBO padoT, MOCBSIICHHBIX
paccMOTpeHHI0 (PEHOMEHOB IyXa M AYIIM U NPEACTaBICHHBIX B MOHOTPAa(HUECKHX pabOTax COBPEMEHHBIX YUCHBIX
T'YMaHUTapHOH cepbl, KOTOpBIE pacCMaTPHUBAIOT JAHHBIC TOHATHS B Pa3HBIX aclleKTax. ABTOPHI aHHOTUPYEMOH CTaTbU
C000IIaIOT, YTO UCHOJIb30BaHNE B TBOpUEcKuX Jaboparopusx @.M. [locroeBckoro u A.I1. [lmaToHOBa OHOMAaCTHYECKHX
€IMHHL], 0OPa30BaHHBIX OT YKa3aHHBIX JICKCEM, CIIOCOOCTBYET PacKpBITHIO HICHHOTO COIEPKaHMs MTPOU3BEICHUH, TaK
KaKk OHHM B COCTaBe XYyJIOXKECTBEHHOT'O TEKCTa CEMaHTHUYECKH oforamaercst 1 oOpeTaeT CIoCOOHOCTH BBI3BIBATH 00-
LIMPHBIA KOMIUIEKC accolMauii. B 3Toii CBsI3M MOKHO rOBOPUTH 00 MMEHAX COOCTBEHHBIX KaK JOMHHAHTaX, CIOCOOCT-
BYIOIIIUX CO3[JaHHMIO CMBICIIOBOMf MHOTOMEPHOCTHU TEKCTa, B PE3YyJIbTaTe Yero OHMMBI PAa3HBIX Pa3ps/IOB CTAHOBSTCS IO-
T YHKIMOHATBHBIMUA. ABTOPBI HE CTPEMSITCSI K CONIOCTABJICHHIO, 2 OTMEYAIOT 3HAKOBOCTh JAHHBIX JIEKCEM JUIS TBOP-
YecKoi Jlaboparopur 00oux mucarenei. B pesysbraTe aHangM3a MMEH COOCTBEHHBIX, CEMAHTUYECKA MApPKHPOBAHHBIX
JleKceMaMu 0yx U dyuia B OHOMAacTHYeCKOM mpocTpaHncTBe npousseneHnit ®.M. [locroeBckoro u A.Il [InatonoBa, aB-
TOPHI MIPUXOJAT K MHEHHUIO O TOM, YTO MOXKHO OTMETHTh 3HAKOBOCTH aleJUIITHBHON JIEKCHKHU (B JJAHHOM ClTydae JICK-
ceM 0yx M Oyuia) JUIs TBOPUYECKOH 1abopaTopuy paccMaTpHBaeMbIX aBTOPOB.

KiroueBblie cioBa: nurepaTypHas OHOMAacTuKa, Aymia, ayx, Hyxanoso, Jyxoso, JymuH, ®.M. [locroeBckui,
A.II. TlnaToHOB.

N.B. Bugakova, S.A. Skuridina

SPIRIT AND SOUL IN THE ONOMASTIC QUEST
OF F.M. DOSTOEVSKY AND A.P. PLATONOV

The proposed study is intended to analyze proper names, semantically marked with lexemes spirit and soul, in
the onomastic space of F.M. Dostoevsky and A.P. Platonov. It is noted that the lexemes "soul™ and "spirit" can act as
generating bases for proper names in the literary texts of F.M. Dostoevsky and A. Platonov. The relevance of this article
is due to the fact that until now the question of the existence of parallels in the perception of the soul and spirit of F.M.
Dostoevsky and A. Platonov did not rise. There are a number of works devoted to the consideration of the phenomena
of the spirit and soul and presented in monographic works by modern scientists in the humanities who consider these
concepts in different aspects. The authors of the annotated article report that the use of F.M. Dostoevsky and A.P.
Platonov's onomastic units formed from these lexemes contributes to the disclosure of the ideological content of works,
since the onym in the composition of a literary text is semantically enriched and acquires the ability to evoke a wide
range of associations. In this regard, we can talk about proper names as dominants that contribute to the creation of a
semantic multidimensionality of the text, as a result of which onyms of different categories become polyfunctional. The
authors do not strive for comparison, but note the significance of these lexemes for the creative laboratory of both writ-
ers. As a result of the analysis of proper names, semantically marked with lexemes spirit and soul in the onomastic
space of F.M. Dostoevsky and A.P. Platonov, the authors come to the conclusion that it is possible to note the signifi-
cance of the appellative vocabulary (in this case, the lexemes spirit and soul) for the creative laboratory of the authors in
question.

Key words: literary onomastics, soul, spirit, Dukhanovo, Dukhovo, Dushin, F.M. Dostoevsky, A.P. Platonov.

VJIK 821.161.1

DOl 10.36622/AQMPJ.2023.67.13.008
E.O. CrrueBa

PEHEIILNHUA OBPA3A 30JI0TOT'O BEKA B IODTUKE ®.M. JOCTOEBCKOI'O



CraThs MOCBSIICHA HCCIICIOBAHUIO PEIETIIMKA 00pasa 30J0TOTro Beka B TBopuecTBe @.M. JlocToeBckoro. [TpoBe-
JIEHHBII aHAJIM3 TaeT OCHOBAaHHWE TOJIaraTh, 9YTO JaHHBIH 00pa3 HMEEeT BAYKHOE CMBICTIOBOE 3HAUEHUE B TIOITHUKE BEITUKO-
T0 PyCCKOTO mHcaTelns, KoTopslii Beaen 3a @. lmimepom mpocnaBiseT Diutagy Kak OOWUTENs 30JI0TOTO BeKa. 34ech
MpecTaBiIcHa TapMOHHS IMEPBOOBITHOTO YEJIOBEUECTBA, KUBYIIETO B JIATy C TIPUPOIOH U MUPOM. B Xym0KeCTBEHHBIX
Tekctax @.M. JIocTOeBCKOTO TaHHBIH 00pa3 BepOain3oBaH Bo cHe CtaBporuHa u CMEIITHOTO YeJIOBeKa U MPEACTABIIACT
€000 BOILTONIEHNE TAPMOHUHY YeJIOBEKa ¢ MUPOM U ApyrumMu. OTindme oOpasa 30J0TOTO Beka MPEICTaBICHO B BOC-
MPUATUH €r0 JBYMs MEPCOHAXaMu, eciu st CTaBpOTMHA COH SBJISICTCS HEBEPOSATHON MEUTOH U 3a0IIyKICHHUEM, TO B
pacckaze «COH CMEIIHOTO YeJIOBEKa» Ieporo sSIBICTCS 00KECTBCHHAS UCTHHA — 30JI0TOH BEK BO3MOXKEH HA 3eMIie, HO
CBSI3aH OH C HPaBCTBEHHBIM BO3POXKACHHUEM JMYHOCTH. Benen 3a Hemenkum nucateneM @.M. JlocToeBckuil Ha3bIBaeT
TPHU COCTOSIHMSI Y€JIOBEYECTBA: MAaTPUAPXATbHOCTD, [IMBHIIN3AIIMIO U XPUCTUAHCTBO, KaK MOCJEIHIOK CTENEHb YelI0BEKa.
BosBpaiiieHue 30710TOro Beka cooTHocutcst B modtuke ®.M. JlocToeBckoro co BceoOmuM equnenuem. .M. Jloctoes-
ckuil omupaercs Ha 3creTmdeckue monoxenus @. [lumnepa, Tpanchopmupys ux. B TBopuecTBe pyccKoro mucaTens
ACTETHYECKOE TECHO CBSA3aHO C ITUYCCKUM W PEIUTHO3HBIM. PycCKHl mHcaTellb HEe TOJBKO BOCXBAIICT 30JI0TOH BEK
BCJIE[ 32 HEMEIIKAM THcaTeNIeM, HO M BEPUT B €T0 HACTYIUICHHE Oyiarofapsi XpUCTHAHCTBY. A TiIaBHAs 3a7ada I 4elo-
Beka, 1o MEeHUIO @.M. JlocTOeBCKOTO, PacKpHITh B cebe bora 1 0co3HATh COBEPIIEHCTBO MHpA.

KiroueBble cnoBa: 3010T0H Bek, rapmonus, @. Illumiep, screTuka, Ho3THKA

E.O. Sycheva
RECEPTION OF THE IMAGE OF THE GOLDEN AGE IN F.M. DOSTOYEVSKY’S POETICS

The article is devoted to the study of the reception of the image of the golden Age in the works of F.M. Dostoev-
sky. The analysis gives reason to believe that this image has an important semantic meaning in the poetics of the great
Russian writer, who, following F. Schiller glorifies Hellas as the abode of the golden age. Here is the harmony of primi-
tive humanity, living in harmony with nature and the world. In the artistic texts of F.M. Dostoevsky, this image is ver-
balized in the dream of Stavrogin and the Funny Man and represents the embodiment of human harmony with the world
and others. The difference between the image of the golden age is represented in the perception of it by two characters,
if for Stavrogin a dream is an incredible dream and a delusion, then in the story "The Dream of a funny man" the hero is
the divine truth — the golden age is possible on earth, but it is connected with the moral revival of the individual. Fol-
lowing the German writer F.M. Dostoevsky names three states of humanity: patriarchy, civilization and Christianity as
the last degree of man. The return of the Golden Age correlates in Dostoevsky's poetics with universal unity. Dostoev-
sky relies on the aesthetic propositions of F. Schiller, transforming them. In the work of the Russian writer, the aesthetic
is closely connected with the ethical and religious. The Russian writer not only praises the golden age after the German
writer, but also believes in its coming thanks to Christianity. And the main task for a person, according to F.M. Dosto-
evsky, is to reveal God in himself and realize the perfection of the world.

Keywords: golden age, harmony, F. Schiller, aesthetics, poetics
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HAPAHTETUYECKHUE KOHCTPYKIINU KAK CPEJCTBO AKTYAJIU3ALIUN
KOMMYHHUKATHUBHBIX PETUCTPOB TEKCTA
(Ha matepuasne pomana I'. I1I. AAxunoii «Imeson Ha Camapkangy)

CraThsl TIOCBSINEHA aKTyalbHOH MpoOjeMe M3ydeHHs MapaHTETHYECKUX KOHCTPYKIMM Ha MaTepuaie poMaHa
I'.I1I. Sxunoit «3Omenon Ha CaMapKaH/», KOTOPBIE BHITIOMHSIOT pa3indHble QYHKIIUU U 00JaJar0T MUPOKON mparma-
TUYECKOHN HaNpaBlIE€HHOCTHI0O B KOMMYHHKATHUBHBIX PErucTpax Tekcra. [lapaHteTnyeckue KOHCTPYKLMHU COEIUHSIOT
0OBEKTHBHPOBAHHBIC M CyOBEKTHBAPOBAHHEIC IIAHBI IOBECTBOBAHUS M CO3AIOT PA3IIMYHBIC THITHI B3aUMOJICHCTBYO-
X KOHTEKCToB. [lapaHTe3sl HHOOPMATHBHOTO PETHCTPa aKTYaTU3UPYIOT COOBITHIHYIO MH()OPMAIHIO YTOYHSIOIIETO,
MOSICHSIFOIIIETO W OOCTOSATEIILHOTO XapaKTepa, a TaKKe MOCPEICTBOM HHTPOCHEKINH IMEPEJaroT CYOBEKTHO-PeUeBON
xapakrtep uznoxeHus. [lapantessl B penpoyKTUBHOM PErHCTPE HAMPABJIEHBI HA PENPE3CHTALMIO PA3IMYHBIX OITUCAHUN
Y XapaKTEPHUCTHUK ¥ BEHINOIHSIIOT aTPHOYTHBHO-XapakTepu3yromue Gyskiun. [lapantessl, OTHOCSIUECS K PEAKTUBHOMY
PETHCTPY pPeUH, BHITIOJHIIOT SMOIIMOHAIBHO-OIICHOYHbIE ()YHKITHH.

KitoueBbie ciioBa: Xym0KEeCTBEHHBIN TEKCT, CTPYKTYPBI PeUH, MapaHTETHUECKUE KOHCTPYKIINH, KOMMYHHUKATHB-
HBIE PETHCTPHI peun, HH(POPMATUBHBIA PETHCTP, PENPOAYKTHBHBIN PETUCTP, PEAKTUBHBIA PETHCTD.

0.V. Arzyamova

PARANTHETIC CONSTRUCTIONS AS A MEANS OF UPDATING
THE COMMUNICATIVE REGISTERS OF THE TEXT



(based on the novel by G. Sh. Yakhina ""Echelon to Samarkand'")

The article is devoted to the actual problem of studying paranthetic constructions based on the material of G. Sh.
Yakhina's novel "Echelon to Samarkand", which perform various functions and have a broad pragmatic orientation in
the communicative registers of the text. Paranthetical constructions connect objectified and subjectified narrative plans,
create various types of interacting contexts. The parantheses of the informative register update the event information of
a clarifying, explanatory and detailed nature, and also convey the subject-speech nature of the presentation through in-
trospection. Parantheses in the reproductive register are aimed at representing various descriptions and characteristics
and perform attributive and characterizing functions. Parantheses related to the reactive register of speech perform emo-
tional and evaluative functions.

Keywords: literary text, speech structures, parantetic constructions, communicative speech registers, informative
register, reproductive register, reactive register.
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AKYCTUUYECKHUE OBPA3BI B POMAHE-META®OPE M. BAMEPA
JIETYYUE COBAKN»

Crathsi NOCBAIIEHA HHTEPHPETANH aKyCTHYECKHX 00pa3oB B POMaHE COBPEMEHHOTO HEMEIKOTO IHCATENs
M. Baitepa «Jleryune cobGakm», 0OpameHHOM K HEHOBOH, HO TMO-TIPEKHEMY aKTyallbHOHW IpoOieMaTHKe (amrcTCKOTO
MIPOIIUIOTO U MCTOPHYECKOM MaMsTH, HHANBUAYAJIbHOW N KOJUIEKTUBHOM BHHBI 1 MoKasHUA. B doxyce uccnenosarens-
CKOTO MHTEpeca — )KaHpoBas crerudrka 6aliepoBCKOTO MIPOU3BEICHIUS KaK poMaHa-MeTadophl, COCIUHSIOMIETO PeaH-
CTHYECKUH, KOHKPETHO-UCTOPHUUECKHUH, U 0000IEHHO-00pa3HbIi TJIaHBl TIOBECTBOBAHMS. AHAIN3 MeTadop U3 aKyCTH-
YEeCKOW XYJ0)KECTBEHHOI KOHLENTOC(hephl MO3BOJISET IPOJEMOHCTPUPOBATh MEXaHU3M MIHOBEHHOT'O M 4aCTO HEOXKH-
JAHHOTO COJIVDKEHHS POMAaHHBIX O0pa3oB M OOBEAMHEHWS HMX B HOBYIO DPEILHOCTH 0OoJiee BBICOKOTO HIEHHO-
ACTETHYECKOro ypoBHs. OTMedaeTcss MHOrooopasue GyHKIuii (heHOMEHa 3ByKa, BHICTYNAIOIIEr0 B KAYECTBE JIBUrATEIIs
CIOXETHOTO Pa3BUTHA U UACHHO-XYA0KECTBEHHOTO [IEHTPA MPOU3BEICHHS, 3aJAI0IIET0 KOMITO3UIINIO 00pa30B INIaBHBIX
repoeB U HApPAaTHUBHYIO CTPYKTYPY pOMaHa, BBISBIIAIONIETO MUPOBO33pPEHUYECKHE 0COOCHHOCTH JTHYHOCTH IIPOTarOHNUCTA
— yueHoro KapHay — ¥ 3Tambl ero JyXOBHOH M MOpPalbHO-HPAaBCTBEHHOW aerpajnanuu. Mcmons3oBaHue 3ByKo0Opa3oB
NIPU/IaeT TOBECTBOBAHHIO TOJMBAJICHTHBIN M moiudoHnYecKui xapakrep. OfHUM M3 BaXHEHIINX XYH0’KECTBEHHBIX
pueMoB B «JIeTyunx cobakax» SIBIISIETCS CHHECTE3UsI, POSIBIISIONIAsACS BO BIMSHIM aKyCTHYECKHX 00pa3oB Ha XPOHO-
TONMYECKYIO OPraHH3alMI0 POMaHa, a TaKkKe B MX KOPPEISIINU ¢ [1BeTooOpa3amu. IIpucranbHoe BHUMaHNE yIENsAeTCs
TaKUM COOTHECEHHBIM CO 3BYKOM 00pa3aM, Kak I'TyXOHEMBIE, JIeTy4une co0akH, 3X0, MyCTOTa, TEXHUUECKHE CPEJCTBA.
Ocob0 paccmarpuBaeTcsi ONMIO3UIMSA ronoca—Mosdanus. O6pas 3Byka, Oyaydn HAEHHO-3CTETHUECKHM MEPBOIICMEH-
TOM, CIIY>KUT IIPU3MOH, coOMparoeii BOeAMHO MHOTOACIIEKTHYIO KapTHHY KHU3HH B HAIIUCTCKOI ['epMaHny U BRICBEY -
BAIOIIEH ee CKPHITHIE HICOJIOTHUECKHEe OCHOBAHUS, MPAKTUKYEMBbIE B HEl METO/IBI MMPOIMAaraHANCTCKOTO BO3ACHCTBHUS Ha
HMHIMBHYaJIbHOE U MacCOBOE CO3HAHME.

Kirouessle ciioBa: 06pa3, 3ByK, roj0c, MOJTYaHUE, BOCIPUSIITUE, CHHECTE3Us], MeTadopa, POMaH, Xy10KECTBEHHAs
KoHIenTochepa, TOBECTBOBaHUE, KapTHHA MUPA, (amIn3M.

A.E. Vorotnikova, M.V. Saratova

ACOUSTIC IMAGES IN THE METAPHOR NOVEL BY M. BEYER
"FLYING DOGS"

The article is devoted to the interpretation of the acoustic images in the novel by the modern German writer
M. Beyer "Flying Dogs", dealing with the old, but still relevant problems of the fascist past and historical memory, in-
dividual and collective guilt and repentance. The focus of research interest is the genre specificity of the work by Beyer
as a metaphor novel that combines realistic, concrete historical, and general figurative narrative plans. The analysis of
metaphors from the acoustic artistic conceptual sphere allows us to demonstrate the mechanism of instantaneous and
often unexpected convergence of novel images and their unification into a new reality of a higher ideological and aes-
thetic level. The variety of functions of the phenomenon of sound is noted, acting as the plot device and the ideological
and artistic center of the work, setting the composition of the main characters and the narrative structure of the novel,
revealing the ideological features of the personality of the protagonist — the scientist Karnau — and the stages of his spir-
itual and moral degradation. The use of sound images gives the narrative a polyvalent and polyphonic character. One of
the most important artistic techniques in “Flying Dogs” is synesthesia, which manifests itself in the influence of acous-
tic images on the chronotopic organization of the novel, as well as in their correlation with color images. Close attention
is paid to such images correlated with sound as deaf-mutes, flying dogs, echo, emptiness, technical devices. The opposi-
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tion of voice-silence is particularly considered. The image of sound, being an ideological and aesthetic primary ele-
ment, serves as a prism that brings together a multidimensional picture of life in Nazi Germany and highlights its hid-
den ideological foundations, the methods of propagandistic influence on individual and mass consciousness practiced in
it.

Keywords: image, sound, voice, silence, perception, synesthesia, metaphor, novel, artistic conceptual sphere,
narrative, worldview, fascism.
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MH®OJOTU3AINA KAK BEKTOP ABTOPCKOM CTPATETAA
B I1033UH B. O. KAJIbBIIN U *

*Hccnedosanue evinonneno npu unancosoii noooepaicke Poccuiickozo nayunozo gponoa (npoexm Ne 22-28-20162)

B craTtpe uccnenyercs MUQOIOrH3anus Kak BEKTOP aBTOPCKOM CTpaTernu ypaibCKoro modTta Buramms Omero-
Brya Kamemunn. Lenbto maHHOU cTaThu sBIsieTca MccienoBanne Mugomnormanun B. O. Kamsnuau. JlocTmxeHnto mo-
CTaBIICHHOW LENHM B paMKax MaHHOM CTAaThU CHOCOOCTBOBAJ aHANN3 TOATHYCCKHX TEKCTOB aBTOPA, MOCBAMICHHBIX
ypaJbCcKuM JIOKycaMm (mpenMyinecTBeHHO Ilepmu 1 UensOMHCKY), BBIIBICHHE B HUX MPUEMOB MH(OIOTH3AINH IIPO-
cTpaHCTBa. METOMONIOTHIECKH HCCIIEJOBAaHUE OIMUpPAeTCsl Ha KOMIUICKCHBIA ITOIXOJ, OCHOBAHHBIN Ha MCCIICIOBAHUAX
Teopur Muda, JOKATbHOTO MHu(a, a TAKKE HCCICIOBAHUIX CEMUOTHKH Teorpaduyeckoro mpocTpaHcTBa. B maHHOM
cratbe B. O. Kanpnuau paccmaTprBaeTcsi Kak HOBaTOp HE TOJIBKO B YPaJIbCKOW MO33UH, HO U B TUTEPATypHOM MPOIleC-
ce Poccun 80-90x romos 20 Beka. B cTathe packpbiBaloTCs 0COOCHHOCTH OTHOUICHHH MEXIY JESTeNsIMH UCKYCCTBa U
PETHOHATBHBIMU TEPPUTOPUSIMHU B COBETCKUI M MOCTCOBETCKUH mepuon. Ha mpuMepe mepMcKoro u 4easiONHCKOTO Ie-
pHOJIOB TBOPUECTBA PACCMATPUBAIOTCS HHCTPYMEHTHI KOHIIETITyalln3aluu npoctpancTBa Buranuem Kanenuau. Ha oc-
HOBaHUM TBOPUYECTBA MOATA U C yUETOM MHEHHUH JPYTHX HCCIeA0BaTeIe MPOBOAUTCS YHUKAILHOE N3YUeHHE UHCTPY-
MEHTOB MHU(OJIOTH3AINA POCTPAaHCTBA (00pa3bl H CHMBOIIBI, MH(OJIOTEMBI, PUTYaJIbHO -IIEPEMOHHAIBHBIE 1 MUCTHKO-
9KCTATHIECKHE MOTHBHI), BBIBILIIOTCS TEHACHIINH U CTPYKTYPHBIE OCOOCHHOCTH, ITPUHIUITEI HOBATOPCTBA B UCIOIB30-
BaHUHM MHU(OJIOTeM U MHDOIOTHIECKUX CIOKEeTOB. Ha mosTHueckoM MaTepmane TakKe W3YyJaloTCs acHeKTHl pabOTHI
B. O. Kanprmau co cBoeit mo33ueit kak ¢ JOKATbHBIM TEeKCTOM PETHOHAIBHON JUTEPATyPHI, MPOCICKUBAIOTCS TCHICH-
UM O0TKa3a OT MOHOLEHTPH3MA W (POPMHUPOBAHUS HOBOTO OTHOIICHHS K TEPPUTOPHATIBHBEIM Tepudepusm. B cratse
TaKXKe paccMarpuBaercs Ouorpadpuueckuii Mud o Buramuu Kanpmmmam, ero oOpas, co3maHHBIA B KYJIBTYpHOH cpene
COBpPEMEHHHUKAMHM aBTOPA, €ro KOJIJIeTaMu TI0 1eXY.

Kirouebie cioBa: Buranuii Kanenuau, mudomnostuka, mudoorus, Mud, XyI0KeCTBEHHOE MPOCTPAHCTBO, pe-
THOHAJIbHAS TUTEPATYypPa, JOKAJIbHBII TEKCT, epCcoHnpUKAIs GUryphl aBTOpA.

E.A. Smyshlyaev, M.A. Sholokhov

MYTHOLOGIZATION AS A VECTOR OF AUTHOR’S STRATEGY
IN POETRY BY V. O. KALPIDI*
The research was carried out with the financial support of the Russian Foundation for Basic Research and the
Chelyabinsk Region within the scientific project No. 22-28-20162

The article examines the myth-making strategy of the Ural poet Vitaly Olegovich Kalpidi. The purpose of this
article is to study the mythologization of V. O. Kalpidi. The achievement of this goal within the framework of this arti-
cle was facilitated by the analysis of the author's poetic texts devoted to the Ural loci (mainly Perm and Chelyabinsk),
the identification of techniques for mythologizing space in them. Methodologically, the research is based on an inte-
grated approach based on studies of the theory of myth, local myth, as well as studies of the semiotics of geographical
space. The author is considered as an innovator not only in the Ural poetry, but also in the literary process of the regions
of the 80-90s of the 20th century. Vitaly Kalpidi examines the tools for conceptualizing space. On the basis of the poet's
work and taking into account the opinions of other researchers, a unique study of traditional mythological tools (images
and symbols, mythologems, ritual-ceremonial and mystical-ecstatic motifs) as a form for creating a myth of space is
carried out, trends and structural features, principles of innovation in the use of mythologemes are revealed. Aspects of
the work of V. O. Kalpidi with his poetry as a local text of new regional literature are also considered, tendencies of
rejection of monocentrism and the formation of a new attitude towards territorial peripheries are traced. However, the
article also touches the myth about Vitaly Kalpidi himself, his image created in the cultural environment among other
Ural poets, is considered.

Key words: Vitaly Kalpidi, mythopoetics, mythology, myth, artistic space, regional literature, local text, actual-
ization of the author.
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K BOITPOCY Ob HHOSA3bIYHBIX BKPAIVIEHMSIX B TEKCTAX XYTOXKECTBEHHOTI'O
CTWJIAA PEYU M.U. IBETAEBOU

JanHass myOnuKamys TOCBAIIEHA BOINpPOCY (YHKIMOHMPOBAHMSA B TEKCTaX XYHOKCCTBCHHOTO CTHJS PEUH
M.U. 1iBeTaeBoil MHOSA3BIYHBIX BKPAIUIEHUH M3 HEKOTOPBIX SI3bIKOB M UX TUNOJOrUMH. MTHOSI3BIUHBIE BKpAIJIEHUS MIPE -
CTaBISIIOT COO0M MHTEpECHEHIIee PeIeBOE SBICHNE, TEM 0OJee B TEKCTaX HE MPOCTO M03TA, CTABIIETO HBIHE KITACCHKOM
PYCCKOM HTEpaTypsl, HO U YHUKAIBHOW S3BIKOBOM JTHYHOCTH. LleTh cTaThM COCTOWT B BBIBICHHH OCOOCHHOCTEH OT-
6opa u BBoma M.U. I[BeTacBoii HHOS3BIYHBIX BKPAIUICHUI B TEKCTHI, B OMPEACICHUH HX CTHINCTHYCCKOTO CTaTyca,
CBSI3aHHOCTH UCIIOJIb30BaHMs BKPAIUICHUH ITO3TOM C KyJIbTYpHO# Tpaaunuel, cpopmuponasiueiics B XIX Beke. Mno-
SI3BIYHBIC BKPANJIEHUS MPOAHAIM3UPOBAHBI 10 COOTHOIIEHHIO C CHUCTEMaMHU KOHTAKTUPYIOIIMX S3bIKOB. BhIneneHsl
TIOJIHBIE MHOS3BIYHBIC BKpaIUIeHHs (HE aCCHMHMJIMPOBAHHBIE HHKAaKUM 00pa3oM M HE BKIIOYEHHBIE B CHHTAKCHYECKHE
CBSI3U), YaCTh KOTOPBIX MpEACTAaBIsEeT cO00M OMOMMOHMMBI M snurpadel. OOHapyKeHbl YaCTUYHBIC BKpPAIUICHUS
(umerome MOp(HOJIOrHYecKUe MOKa3aTeIH CHHTAKCUYECKOW CBS3M C WICHaMH MPEAI0KEHHUs WM He MMEIOIIHe TaKo-
Boif). Bxparuienuns B pycckoit rpaduke peaku. OTCyTCTBYIOT HyJIeBble BKPAIUICHHSI U BKpAIUICHUs, UMUTUPYIOLIHE JO-
MaHyI0 pedb WHOCTpaHIa. [Ipon3BeieH aHAIN3 MHOA3BIYHBIX BKPAIUICHNUI C TOYKU 3pEHHS HALMOHAIBHO-KYJIbTYPHON
cnenuduKn TeKCTa. BeIneneHsl BKpamieHus], CBA3aHHbIC C HEIO U HE CBSI3aHHBIC, a TAKXKE BKPAIUICHUS y3YaJlbHOTO Xa-
pakrepa. Vcrnonp30Bacs METO/] CIUIONIHONW BBIOOPKH HccliexyeMoro MaTepruana. Criesiad BEIBOJL O CBA3aHHOCTH BBOJA B
TekcTel M.U. 1iBeTacBoil MHOSI3BIYHBIX BKPAIUICHUH C XyI0KECTBEHHBIM 3aMbICIIOM T03Ta, CO CIOKUBIICHCS KyIbTYp-
HOHM TpaAWIMel UX HCIIOIb30BaHMUs, C MOITyYCHHBIM L[BeTaeBoli kiaccuueckuM oOpa3oBaHUEM, €€ MOIMIMHTBU3MOM U
¢axramu Onorpadun. OTMEUeHbI HHANBHIYaIbHBIE OCOOCHHOCTH HCIIOIB30BaHMUs €10 BKparuleHHH. Caenana MombITKa
O61)$ICHCHI/I§I BBO/Jia ITIO3TOM BKpaHﬂeHI/Iﬁ B XyHOKECTBCHHBIC TEKCThI U BbI60pa HX TUIIA U pa3psaa.

KiroueBrie ciioBa: MHOSI3BIYHBIE BKpaIrji€HHs, TUIIbI HHOA3BIYHBIX BKpaHJIeHHfI, pa3psAabl HTHOA3BIYHBIX BKparjie-
HHﬁ, TOJIHBIC MHOA3BIYHBIC BKPAIUICHUSA, YACTUYHBIC WHOA3BIYHBIC BKPAIUICHUSA, WHOA3BIYHBIC BKPAIJICHHUA U3 MEXKIAY-
HapoaAHOTO (hpa3eoornIeckoro GoHaa, crerudrKa HCIOIb30BAHUS HHOSI3BIYHBIX BKPAILJICHU.

O.N. Oleynikova

TO THE QUESTION OF FOREIGN LANGUAGE INCLUSIONS IN THE TEXTS
OF ARTISTIC STYLE OF SPEECH BY M.I. TSVETAEVA

This publication is devoted to the issue of the functioning of foreign language inclusions from some languages
and their typology in the texts of the artistic style of speech by M.I. Tsvetaeva. Foreign language inclusions are an inter-
esting speech phenomenon, especially in the texts of not just a poet who has now become a classic of Russian literature,
but also a unique linguistic personality. The purpose of the article is to identify the features of the selection and intro-
duction of foreign language inclusions into texts by M.I. Tsvetaeva, to determine their stylistic status, the connectedness
of the poet's usage of inclusions with the cultural tradition formed in the 19th century. Foreign language inclusions are
analyzed in relation to the systems of contacting languages. Complete foreign-language inclusions (not assimilated in
any way and not included in syntactic connections) are highlighted, some of which are biblionyms and epigraphs. Par-
tial inclusions were found (having morphological indicators of syntactic connection with the members of the sentence
or not having one). The inclusions in Russian graphics are seldom. There are no zero inclusions and inclusions imitating
the distorted speech of a foreigner. The analysis of foreign language inclusions from the point of view of the national-
cultural specificity of the text is made. The inclusions associated with it and unrelated are highlighted. The analysis of
the usual foreign language inclusions is made. The method of continuous sampling of the studied material was used.
The conclusion is made about the connection of the introduction of foreign language inclusions into the texts of M.1.
Tsvetaeva with the poet's artistic idea, with the established cultural tradition of their usage, with the classical education
the author received, her polylingualism and the facts of her biography. Individual features of the usage of inclusions are
noted. An attempt is made to explain the poet's introduction of inclusions into literary texts and the choice of their type
and category.

Key words: foreign-language inclusions, types of foreign-language inclusions, categories of foreign-language in-
clusions, full foreign-language inclusions, partial foreign-language inclusions, foreign-language inclusions from the
international phraseological fund, specifics of the use of foreign-language inclusions.
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N.A. MepkynoBa

BOPOHEK 1 BOPOHE/KI[bI B HAIIUOHAJIBHOM KOPIIYCE PYCCKOI'O SA3bIKA

B craTpe mokasaH s36IKOBOH OpPTpeT BopoHeka u ero skureneii Ha OCHOBE aHANMN3a (YParMeHTOB YHOTPEOIeHI
COOTBETCTBYIOIINX JIEKCEM, IIPEACTABICHHBIX B KOHTEKCTaXx HallMoHaIbHOTO KOPITyca PyCCKOTO A3bIKa (OCHOBHOM MOA-
KOpIyC). AKTYyaJIbHOCTb HCCIIEAOBAHUS OOBICHIECTCS TEM, YTO TOPOJI ABIAETCS BaKHEHIINM KOMIIOHEHTOM KYJBTYPBHI,
CEMHOTHYECKHM 00BEKTOM, OTPaKAIOIINM OCOOCHHOCTH Pa3BUTH KOHKPETHOTO PETHOHA M OOIIECTBa B EIOM H (op-

9

MHUPYIOIINUM (PparMeHT SI36IKOBOI KapTHHBI Mupa. OOBEKTOM HCCIEAOBAHUS BBICTYHAIOT JieKceMbl “BopoHex”, “Bopo-
HEeXell”, “BOPOHEKCKHIA~ ¢ KOJIMYECTBOM KOHTEKCTOB ymoTpeOsieHus 6onee 6 Teicsad. [IpuBomsaTcs pe3ynapTaTel QyHK-
LHOHAIBHO-CTHJIMCTUYECKOT0, XPOHOJIOTHYECKOT0, YACTOTHOTO, CHHTarMaTHUECKOTO paclpeeeHUs JaHHBIX JIEKCEM.
SI3bIKOBOI 00pa3 ropoaa BopoHexka Ha OCHOBE COUETAEMOCTH JIEKCEMBI TOpa3/io MIHpe U 00beMHee MPHUBBIYHBIX CTe-
PEOTHITHBIX TpeJCTaBIeHH 0 HeM (KombiOess Poccuiickoro ¢uiota, BOPOHEKCKHI YepHO3eM U 1oo0Hoe). [1o naHHbIM
HarmonansHOTro KopIryca pyccKoro s3bika, BopoHex xapakTepu3yeTcss MHOTOBEKOBOI HCTOpUEH U repondecKUM Mpo-
IIUTBIM, JOCTOMHBIM 3BaHMSA TOpOAA-Tepos, BBICOKMM aJMHHUCTPATHBHBIM CTaTyCOM, Pa3BUTOH HPOMBIIIICHHOCTHIO,
HayKOH 1 00pa3oBaHHEM, OCIOXHEHHEM KPIMHUHOTCHHOH cUTyanuu B HactosimeM. C JiekceMon “goponedicey”, B KOp-
Imyce 0OHapY>KEHO JIMIIb 125 KOHTEKCTOB, NPEICTABISIIONINX JXUTEIEeH roposia Kak TBEpAO OTCTAMBAIOLINX CBOHM IpaBa
B IIOCTOSTHHOW OOpH0€E ¢ MECTHOH BJIACTHIO M MATPHOTHYHO HACTPOEHHBIX JtoAeH. Kak mokassIBaroT mpuMepsl, pU3Ha-
KOBOE CIIOBO “60poHediccKuil”’, B TIEPBYIO O4epelb, MOHATHE Teorpaduieckoe (TOMOIOTHYECKOE), TaK KaK CaMylo BBICO-
KYIO 9aCTOTY HMEIOT coueTaHusi Boponexckas obxacts u Boponexckas ryoepHust.

KiroueBsie cioBa: JICKCEMa, ropoa, COUYCTacMOCThb, 4aCTOTA, HaL[I/IOHaJ'ILHHﬁ KOpIIYC PYCCKOI'O A3bIKA.

I.A. Merkulova

VORONEZH AND VORONEZH RESIDENTS
IN THE NATIONAL CORPUS OF THE RUSSIAN LANGUAGE

The article shows a linguistic portrait of Voronezh and its inhabitants, which based on the analysis of frag-
ments of the use of the corresponding lexemes. The lexemes are presented in the contexts of the National Corpus of the
Russian language (the main subcorpus). The relevance of the research is explained by the fact that the city is the most
important component of culture, a semiotic object, which is reflecting the peculiarities of the development of the partic-
ular region and society. And it forms a fragment of the linguistic picture of the world. The object of the study are lex-
emes “Voronezh” of different parts of speech with the number of contexts of use more than 6 000. The article presents
the results of functional-stylistic, chronological, frequency, syntagmatic distribution of these lexemes. The linguistic
image of the city of Voronezh based on the compatibility of the lexeme is much broader and more voluminous than the
usual stereotypical ideas about it (the cradle of the Russian Navy, Voronezh chernozem, and so on). According to the
National Corpus of the Russian Language, VVoronezh is characterized by a centuries-old history and a heroic past, wor-
thy of the title of a hero city, high administrative status, developed industry, complication of the criminal situation in the
present. With the lexeme “Voronezhets” were found only 125 contexts in the National Corpus of the Russian language,
representing the residents of the city as the patriotic people firmly defending their rights in the constant struggle with
the local authorities. As the examples show, the indicative adjective “Voronezh” is primarily a geographical (topologi-
cal) concept, since the combinations Voronezh Region and Voronezh Province have the highest frequency.

Key words: lexeme, city, compatibility, frequency, the National Corpus of the Russian language.
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A3BIKOBBIE CPEJICTBA BBIPA’KEHUSA AHTPOIIOMOP®HOI'O KOJIA B TIPOU3BEJAEHUN
®PAHCYA3BI CATAH «CAPA BEPHAP. HECOKPYIIIMMBIA CMEX»



B crarhe paccMaTpUBAaOTCS SI3BIKOBBIE CPECTBA BBIPAKEHHSI aHTPOIIOMOP(HOro KOJa Ha MpUMepe Mpou3Be-
nenust ppaniry3ckoro aBropa ®@pancyaza Caran «Capa bepHap. Hecokpymumbiii cMex». AKTYaIbHOCTh TAHHOW TEMBI
3aKJIFOYAeTCsl B TEH/ACHIIMU K UCCIICOBAHUIO KYJIBTYPhI U A3bIKA C TOUKH 3PSHUS PABUIBHOW WHTEPIIPETALUH JTHHIBO-
KyJIbTYPHBIX KOJIOB, & TAK)KE B CTPEMJICHUH 00HAPYKUTh CKPBITHIC CMBICIBI XY/I0)KECTBEHHBIX MPOU3BeneHUi. B cTaThe
HCTIONB3YIOTCSI OMHUCATENbHBIN M CTPYKTYPHBIH METO/IbI, BKIOUYAIOIIE IPUEMbl HAOIIOACHHS U HMHTEPIIPETALINH, & TaK-
e KOHILIENTYaJbHbIN aHa 3. B cTarhbe pacKpbIBacTCs CYTh SI3BIKOBOTO 3HAKA U KOJA. 3HAYUTEILHOC BHUMAHUE Y1l s-
€TCsl BKHOCTH JIMHTBOKYJIBTYPHOTO KOZIa, €0 PAacIIU(POBKY U MPABUIILHOTO BOCIIPHUATHS B MPOLIECCE KOMMYHHUKALIUH,
a TaKke MPH NPOYTEHUH XYyJI0KECTBEHHBIX MPOMU3BEACHUH. ABTOp 00Opariaercsi K ONpeesIeHHIO KYJIbTYpHOTO KoJa U
paccMarpuBaeT OJMH W3 €ro BHAOB: aHTPONOMOPGHbIH Kox. OOOCHOBBIBAECTCSI MBICIb O TOM, YTO HAJMYHE aHTPOIIO-
MOpP(HOTro KoJia B XyI0’)KECTBEHHOM IPOU3BE/ICHHUH BIIMSIET HAa PacKphITHE 00pa3a nepcoHaxeil. OCHOBHOE cofepikaHue
HCCIIeJOBAaHMs COCTABISIET aHanu3 npousBeienust dpancyasa Caran «Capa beprap. Hecokpymmmelii cMex» ISl BBISIB-
JICHUSI aHTPONIOMOP(HOTr0 KOZa Yepe3 CTUIIMCTUUECKHE CPEJICTBA M ero BCIIOMOTraTenbHOW GyHKIMHU mpu GopMupoBa-
HUM 00pa3a Ir1aBHOM reporHH. B cTaThe MpUBEACH aHAIN3 CTUIIMCTUYECKUX CPEJICTB, HAWICHHBIX B TEKCTe: MeTadopHl,
CPaBHEHUSI, METOHHUMHH, OJIUIIETBOPECHHUS. ABTOPOM JAIOTCS MOSCHEHHUSI K KaXIOMY MPHMEPY, B3SITOMY M3 aHAIH3H-
pyeMoro Tekcra, 0OHApY)KHMBAIOTCS YepPThl aHTPOIOMOP(HOrO KOJA, OMPEACNSAETCS €ro Polib B KaKIOM OTACIHHOM
ciyyae. CylIeCTBEHHOEC BHUMAHHE YACNISCTCS aHAIU3y BHYTPEHHEr0 MHpa, XapakTepa U OCOOCHHOCTEH TIIaBHOM Te-
pounu. B pe3ynbTare UCCIEAOBaHMS JOKA3bIBACTCSl BIIMSHHE S3BIKOBBIX CPEJCTB BBIPAXKEHHS aHTPONOMOpP(HOro Koja
Ha BOCIIpUATHE 00pa3a nepcoHaxei.

KiroueBble ciioBa: 3HaK, KyJbTYPHBIH KOJ, aHTPOHOMOP(QHBII KO/, ONUIETBOpEeHHEe, MeTadopa, METOHHUMHUS,
o0pas3.

Y.A. Solomon, Zh.V. Klimenko

LINGUISTIC MEANS OF EXPRESSING THE ANTHROPOMORPHIC CODE IN THE WORK
OF FRANCOISE SAGAN “SARAH BERNHARDT. LE RIRE INCASSABLE”

The article considers the linguistic means of expressing the anthropomorphic code on the example of the work
by the French author Francoise Sagan “Sarah Bernard. Indestructible laughter”. The relevance of this topic lies in the
tendency to study culture and language from the point of view of the correct interpretation of linguistic and cultural
codes, as well as in the desire to discover the hidden meanings of works of art. The article uses descriptive and structur-
al methods, including observation and interpretation techniques, as well as conceptual analysis. The article reveals the
point of the language sign and code. Considerable attention is paid to the importance of the linguistic and cultural code,
its decoding and correct perception in the process of communication, as well as in the process of reading works of fic-
tion. The author turns to the definition of the cultural code and discusses one of its types: the anthropomorphic code.
The idea is substantiated that the presence of an anthropomorphic code in a work of fiction affects the disclosure of the
image of the characters. The main content of the study is the analysis of the work of Francoise Sagan “Sarah Bernhardt.
Le Rire Incassable” to identify the anthropomorphic code through stylistic means and its auxiliary function in the for-
mation of the image of the main character. The article provides an analysis of stylistic means found in the text: meta-
phors, similes, metonymies, personifications. The author explains each example taken from the analyzed text, reveals
the features of the anthropomorphic code, and determines its role in each individual case. Considerable attention is paid
to the analysis of the inner world, the character and traits of the main character. As a result of the study, the influence of
linguistic means of expressing the anthropomorphic code on the perception of the image of characters is proved.

Keywords: sign, cultural code, anthropomorphic code, personification, metaphor, metonymy, image.
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0O.B. Memikosa

APT-®OJIBKJIOPU3M OTEYECTBEHHOM JINTEPATYPHI B 3I1OXY
3KPAHHOM KYJbTYPbI (K IOCTAHOBKE IIPOBJIEMBI)

CraThs POAOIDKAST UK MyOJUKAIUi aBTOpa, MOCBSAIICHHBIX (DOJBKIOPU3MY COBPEMEHHOUW PYCCKOW JMTEpa-
Typsl. BEIOOp B KauecTBe mpeaMeTa aHaIn3a MPOU3BEACHUI, TPUMETON KOTOPHIX, C OJTHOW CTOPOHBI, SIBJISETCS KHHEM a-
TOrpaIHOCTh, a C APYToil — oOpallleHne K YCTHOMY HapOJHOMY TBOPYECTBY, HE CIydaeH: COBPEMEHHAS KYJIbTypHas
mapagurma, oO0yCIIOBIEHHAS «IKPAHOICHTPUIHOCTHIO», MAHU(ECTHPYET OCOOBIH THUII OTHOMICHHS M K (DOIBKIOPHBIM
o0Opa3am, U K MX BOIUIOIICHHUIO B XYJ0XECTBEHHOM TekcTe. Ha marepuane penpe3eHTaTUBHBIX MPOU3BEACHUN (K HUM
OTHECeHbI Takue pomanbl, kak «2017» O. CnaBHukoBo#, «[Iumebmok» A.lBaHoBa, «DUHHCT — SICHBIH COKOJD»
A. PybanoBa) mposicHseTcss cBoeoOpasue (OJBKIOpU3Ma, KOTOPBHIA aBTOPOM CTaThl 0003HAYaeTCcs Kak apt-
¢donprIopu3M. ATpUOYTOM ATOrO THIA (DONBKIOPHO-IUTEPATYPHO-KHHEMATOTPAQUICCKOr0 B3aMMOJCHCTBUS CTaHO-
BUTCS JIOCTHXKCHUE MOCPEICTBOM BBIPA3UTEIBHBIX BOBMOXKHOCTEH CIIOBA ayAHATBbHO-BU3YaIbHOM IKCILTHMKAIMA (DOJTBK-
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JIOPHBIX 00pa30B B JINTEPATYpPHOM TeKcTe. VI3BeCTHBIE UNTATENSIM MEPCOHAXKM OBUTHUCK, MPEAAaHUH, JIETEeH I, CKa30K 1
T.JI. 32 CYET MCHOJIb3YEMBIX B MPOM3BEACHUAX XYyI0KECTBEHHOH JINTEPATYPhl MOHTAXKa PA3HOIUIAHOBBIX CLICH, AyANaIb-
HBIX U BU3yaJbHBIX 3()(EKTOB, CTONM-KaApa U T.J. CTAHOBSTCS HE MMPOCTO 3PUMBIMH, HO 3PEIUIIHBIMH, 00PETatoT KHHO-
MOTEHINAJ, KOTOPEIH MOXET OBITh peai30BaH NPH ChEMKaxX (UIBMOB IO MOAOOHBIM TekcTaM. MHBIMHU ciioBamu, B
HCCIIEIYEMbIX NMPOM3BEACHUAX JINTEPATYPhl PENPE3CHTANNS XYA0KECTBEHHOTO MHPA, HAIIOJIHEHHOTO 00pa3aMu, MOTH-
BaMM, UCTOKH KOTOpPBIX oOHapyxwuBaioTca B YHT, ydauTpIBaeT HHTEpECH YUTATENS C PAa3BUTHIM BU3YaJIbHBIM BOCIIPH-
STHEM W OCYILECTBIISETCS MHCATEISIMU, BUPTYO3HO BJIAJICIOIIUMU Pa3HOOOpPA3HBIMHM NMPUEMaMH KMHOIMOITUKU. ApT-
(OJBKIOPU3M, MOPOXKIACHHBIN B3aUMO/ICHCTBUEM HCKYCCTB, CBHIETEIILCTBYET O TOM, YTO, BO-IIEPBBIX, CMBICIONOPOXK-
JAOUIMH MoTeHnuan (GoJIbKIOPHBIX MOTHBOB M 00pa30B HE MCYEPIIacM, a BO-BTOPBIX, CETOAHSIIHSS JUTEpaTypa KOH-
JICHCHPYET B CBOEM IIPOCTPAHCTBE M XYyJOXKECTBEHHBIE TPAAMIMH, YXOISAIINE KOPHSIMH BIIyOb BpEeMEH, U OTKPBITHS,
COOTBETCTBYIOIIME CTHJICBBIM IIOMCKAM HaIlIel 3M0XU.
KiroueBsle ciioBa: apT-(oiabpKIOpU3M, KHHeMaTorpadguaHocTs, CraBHUKOBA, ViBaHoB, Py6aHoB.

0.V. Meshkova

ART-FOLKLORISM OF DOMESTIC LITERATURE DURING THE EPOCH OF SCREEN
CULTURE (PROBLEM STATEMENT)

The article continues the author’s cycle of publications dedicated to the folklorism of modern Russian literature.
The choice of the subject of the analysis, where the key feature, on one hand, is cinematicity, and, on the other hand, the
usage of folklor is not a coincidence: the modern cultural paradigm dependant on “screen-centricity” dictates a very
specific attitude to folkloristic characters and their performance in fictional text. Based on the materials of representa-
tive works (including “2017” by O. Slavnikova, “Pischeblok” by A. Ivanov, “Finist - yasny sokol” by A. Rubanov) it’s
possible to identify the originality of folklorism, named by the article’s author as art-folklorism. The symbol of this type
of interaction between folklor, literature and cinematography becomes the achievement of the explication of folk imag-
es within the text with the help of expressive means of the word. The characters of fables, stories, legends and fairy ta-
les familiar to the reader become not just visible, but spectacular with the help of the editing of diverse scenes, audio
and visual effects and get the potential of being a cinema character that can be even realized during the shooting. In
other words, within the studied literary works the representation of fictional worlds filled with images and motives the
basis of which are found in folklore, considers the interests of the readers with developed visual perception, and is cre-
ated by the authors who masterly manage various methods of cinema language. Art-folklorism, created by the interac-
tion of several types of arts, shows that, first of all, the sense-generating potential of folk motives and images is inex-
haustible and, secondly, modern literature is uniting in its nature both fictional traditions, going deep in time, and the
innovations correlating with the search of style of our epoch.

Key words: art-folklorism. cinematicity, O.Slavnikova, A.lvanov, A.Rubanov
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W3 UCTOPUU PAHHHUX ITEPEBO/IOB ITPOU3BEJIEHUI
JLH. TOJICTOI'O HA Y3BEKCKHH SA3BIK

AHHOTalMs: B CTaThE MCCIEAYETCSl UCTOPHSI NMEPBBIX NEPEBOJOB MaJEHbKUX NpousBeneHui JIba ToacToro Ha
Y30EeKCKHUH S3BIK, CACTAHHBIX B Hadase XX BeKa, a TAK)Ke pacCMaTpUBAETCs MEPEBOJT IETCKUX MPOU3BEICHUN BEIUKOTO
mucarens B «A30yke», «HoBoit A30yke» u cocrosimeii n3 yeTsipex yactet «KHure Uil 9TeHUS» Ha Y30SKCKUH S3BIK.
OTH NIepeBOABI C PYCCKOTO A3bIKa OLICHMBAIOTCS B MMPAKTHKE Y30E€KCKOTO MEepeBoia Kak MepBble mard. JlenarTcs BIBO-
161 00 3()(PEKTHBHOM BIMSHHUHU 3THUX MEPEBOAOB, 3aMEHHUBIINX a30yKy M KHUTHU JJISI YTCHUS B Y30€KCKHX IIKOJAaX HOBO-
ro THna («yCcyiau IpKaIuaus» WIN «yCYJIH CaBTHs»), Ha y30EKCKYIO JETCKYIO JUTEpaTypy, KOTopas TOJNbKO HauWHaja
(dbopmupoBatkcs. OmpeseneHa pojib y30€KCKHX MEPEBOJOB MaJCHBKUX MPOU3BEICHUM, co3MaHHbIX JIbBoM ToscThiM
JUIsL ieTell, B pOpMUPOBaHUM y30EKCKOM NETCKOM JIUTepaTyphl Kak aJpecHol iuteparypsl. [Ipu moBropHoM kinaccudu-
LMPOBAaHUN PAaHHUX Y30E€KCKUX IEepPeBOJIOB MaJeHbKUX mnpousBeneHuil JIbBa Toncroro oOHapyxeHo Oosee IecsiTH HO-
BbIX IIEPEBOJIOB H€6OJ’ILI_HI/IX COUMHEHHUN U BBISIBICHBI MX BAapUAHTLI, BBINIOJIHCHHBIC Pa3HBIMH aBTOpaMu. B mpouecce
IepeBo/ia MeCTaMU Ha MpHMepe OpUTHHAJa U €ro BapHaHTa, Bocco3aaHHOro JIbBoM TosCTBIM, IPOCTIEKUBACTCS BIIUS-
HHE 00pa3oB yCTHOTO TBOPYECTBA PA3HBIX HAPOJOB Ha NMPOU3BE/ICHNUS, CO3/IaHHbIC MTHCATENIEM IS IeTeH, a TaKxkKe IIy-
TE€M CPAaBHEHUsI HECKOJBKUX MEPEBOAOB OJHOTO M TOTO € MPOM3BEACHUS BBIIABUTAIOTCA MIEH A ONPENECIICHUs UX
XyZH0XKeCTBeHHOCTH. Ha 0CHOBE CpaBHUTEIBHOIO HCCIEIOBAHUS MPOU3BEACHHN C OJHUM M TEM JKE CIOKETOM, BCTpe-
YaoMyecs CPeAr NPON3BEICHUI TBOPIIOB Pa3HBIX HAPOJIOB, a TAKXKE HAa OCHOBE (PaKTHIECKOTO MaTepuaa, NpUXOJUTh-
sl K BBIBOZY, 9TO HA CaMOM J€J€ 3TH IPOU3BEICHHS SBILIFOTCS MPOIYKTOM «OpOISYNX CIOKETOBY», BCTPEUAOIINXCS B
YCTHBIX TBOPUYECTBAX Pa3HBIX HAPOJIOB.

Kirouensie cioBa: JleB ToscTol, paHHUE MEepeBOABI, MPOCBETUTENBCKAs INTEpaTypa, y30eKckas JAeTCKas JIUTe-
patypa, 6acHs, cKa3ka.

R. Barakaev

TO THE HISTORY OF EARLY TRANSLATIONS OF L.N. TOLSTOY'S WORKS INTO UZBEK

Abstract: This article explores the history of the first translations of the little works of Leo Tolstoy into the Uz-
bek language, made in the early twentieth century, and examines the translation of the children's works of the great
writer in the "ABC Book", "New ABC Book" and consisting of four parts of "The book for reading" in the Uzbek lan-
guage. These translations are evaluated in the practice of Uzbek translation as the first steps from the Russian language.
The conclusions are made about the effective impact of these translations, which replaced the alphabet and reading
books in Uzbek schools of a new type ("usuli jadidiya™ or "usuli savtiya"), on the Uzbek children's literature, which had
just begun to formro The role of Uzbek translations of small works created by Leo Tolstoy for children in the formation
of Uzbek children’s literature as address literature has been determined. The re-classification of early Uzbek translations
of Leo Tolstoy's small works revealed more than ten new translations of small works and identified their variants made
by different authors. In the process of translation in places by the example of the original and its variant, reconstructed
by Leo Tolstoy, the influence of the samples of oral works of different peoples on the works created by the writer for
children is traced, and by comparing several translations of the same work, ideas are put forward to determine their art-
istry. On the basis of a comparative study of works with the same plot found among the works of creators of different
peoples, as well as on the basis of factual material, we come to the conclusion that in fact these works are the product of
"stray plots" found in the oral works of different peoples.

Keywords: Leo Tolstoy, early translations, educational literature, Uzbek children's literature, fable, fairy tale.
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®PEVMOBOE IIPEJICTABJIEHUE «(ITPO®ECCHOHAJIBHOI' O» JIOHIOHA
(HA MATEPUAJIE POMAHA YAPJIb3A JTUKKEHCA «XOJOJAHBIN 10OM»)
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Yapnp3 JIuKKeHC — BEJIMKW OpUTAHCKWH KIIACCUK, Ybsl aKTHBHAs ()a3a TBOPUECTBA MPUXOAUTCS HA BTOPYIO
MIOJIOBHHY JEBSITHAALATOro Beka. OmHON N3 0COOEHHOCTEH TBOPUECTBA MUCATENS SABIAETCS ONMHMCAHNE KU3HU TPECTa-
BUTEJEH BCEX CIIOEB 00mIecTBa AHITIMM TOTO BPEMEHU. TBOPYECTBO OPUTAHCKOTO KJIACCHKA TAK)KE OTIMYAET MOJPOO-
Hoe onmcanue JIOHAOHA, Tak Kak AeHCTBHE OOJBIIMHCTBA U3 €T0 POMAHOB YaCTHYHO WM IOJHOCTBIO IMPOUCXOINT B
cronuue AHrnuu. B pomane «XonogHsli 10M» TOpOJ UIPAaeT OYEHb BAXHYIO POJb, TaK KaK ONKUCAHUE CaMOI0 ropoja
nepenaet obIIee HaCTPOSHUE TIOBECTBOBaHM. B manHO Hay4dHOIT paboTe Oblia BeIAENICHA M TTOAPOOHO H3ydeHa (peii-
MOBasi CTpyKTypa «mnpodeccronansHoro» JIongoHa B pomane Opurtanckoro nucarens Yapipiza JlukkeHca. bpum usyue-
HBI CBOICTBa PENpe3eHTAIMU CIOTOB «TYMaH», «TPsS3b», «CMEPTbY», «TpsAcHHay». [lonoOHas rpynmupoBKa CIOTOB, HC-
MOJIb3YEMBIX Yallle JUIsl OTMCAaHUS MOTOAHBIX YCIIOBHH, JanbHelllee nx oobequHeHHe B (peiiM 1o npodeccHoHaIbHO-
My MIPUHIMITY U, KaK CIIEACTBHE, IOCTPOCHNE HOBOI'O KOTHUTUBHOTO 00pa3a 00ecreurnBaeT akTyalbHOCTh JAHHOTO HC-
cnenoBanus. Takxke ObUT HHTEpHpeTHpoBaH 00pa3 KaHiyiepckoro cyna u CyObeKTHBHOE OTHOIICHHE aBTOPa K JaHHOM
WHCTaHUIUH. AHaIU3 PerMOBOIl CTPYKTYpBl pOMaHa MO3BOJIMII BBISIBUTH CBSA3b «IpogeccnoHanbHoro» JIoHa0Ha U ero
HMHAMBHIYaJlbHO-aBTOPCKOE BOCHpuATHE. HeraTuBHOE OTHOIIEHHE aBTOPA MPOSBISETCA B HCIONB30BAHUHM 3MOLMO-
HaJIbHO-OKPAIICHHON JIEKCHKH C OTPHLIATEIbHON KOHHOTAMEH, HETATUBHBIX aCCOLMATUBHBIX 00Pa30B U XyJ0XKECTBEH-
HBIX CPEJICTB BBIPa3HTENbHOCTH. OTMEUaETCs TakKe, ITO B TEKCTE POMaHa BBIAEIIETCS (peiiMoBast CTpPYKTypa, KOTO-
past oTpaxkaeT MHAMBUAYAIbHO-aBTOPCKOE OTHOIIEHHME MHUCATENA K COBPEMEHHBIM €MY PealusM MOCPEICTBOM Heode-
BU/IHBIX 00pa3oB. B mepBoii wacti HayuHO#H pabOTHI MpeACTaBIeHa TeopeTndecKas HH(GopManus, pacKphIBaOIasl Mmo-
HATHE «(perM», «CIOT» W ero OCHOBHBIC CBOWCTBA. BTOpas yacTh HaydHOH CTaThbH WILUTIOCTPUPYET TCOPETHUECKUH
MaTepHall, ONMCaHHBIM B NEPBOI YacTH MCCIEOBaHMSA Ha MpPUMeEpe TEeKCTa poMaHa «XOJOAHBIA J0M». 3aKI4YeHue
peaACTaBIIACT coboii BbBIBO/JIbI, ITOJTYUYCHHBIC HAMU B XOTC JIMHIBUCTUYCCKOI'O UCCJICAOBAHUA pOMaHa ((XOHO[[Hblﬁ J0OMD).
MertoaMu JaHHOTO MCCIIEAOBAHMUS BBICTYNHI OnOIrorpaduueckuii 1 OMorpaduuecKuii aHau3bl TEOPETHIECKOTO Ma-
TepHaa, Tak e MeTOJ CIUIOIIHONW BEIOOPKH.

KiroueBbie cioBa: Yapibe3 Jlukkenc, XonoaHslid oM, (peliMoBasi pernpe3eHTalus, CIOT, XYI0KECTBEHHBIN
TeKCT, (hpelimoBast cTpykTypa, Kanmnepckuii cyn, cyneOHas cuctema BennkoOpuranun, TymMaH, Ipsi3b, CMEpPTh, TPSICH-
Ha.

L.l. Sinyagovskaya

FRAME REPRESENTATION OF "PROFESSIONAL" LONDON
(BY THE MATERIAL OF THE NOVEL "BLEAK HOUSE" BY CHARLES DICKENS)

Charles Dickens is a great British classic whose active phase of creativity falls on the second half of the nine-
teenth century. One of the features of the writer's work is the description of the life of representatives of all strata of
society in England at that time. The work of the British classic is also distinguished by a detailed description of London,
since the action of most of his novels partially or completely takes place in the capital of England. In Bleak House, the
city plays a very important role, as the description of the city itself conveys the overall mood of the story. In this scien-
tific work, the frame structure of the "professional™ London in the novel by the British writer Charles Dickens was iden-
tified and studied in detail. The representation properties of the slots "fog", "dirt", "death", "quagmire" were studied.
Such a grouping of slots used more often to describe weather conditions, their further association into a frame according
to a professional principle and, as a result, the construction of a new cognitive image ensures the relevance of this study.
The image of the Chancery Court and the subjective attitude of the author to this organisation were also interpreted. An
analysis of the frame structure of the novel made it possible to reveal the connection between "professional™ London
and its individual author's perception. The negative attitude of the author is manifested in the use of emotionally colored
vocabulary with negative connotations, negative associative images and artistic means of expression. The novelty of the
bottom research lies in the fact that a frame structure stands out in the text of the novel, which reflects the writer's indi-
vidual author's attitude to contemporary realities through non-obvious images. The first part of the scientific work pre-
sents theoretical information that reveals the concept of "frame", "slot" and its main properties. The second part of the
scientific article illustrates the theoretical material described in the first part of the study using the text of the novel
"Bleak House™ as an example. The conclusion is the inferences obtained by us in the course of a linguistic study of the
novel "Bleak House". The methods of this study were bibliographic and biographical analyzes of theoretical material, as
well as the method of continuous sampling.

Key words: Charles Dickens, Bleak House, frame representation, slot, literary text, frame structure, Chancery
Court, UK judicial system, fog, mud, death, mire.



/KYPHA/IHCTHKA B HCTOPUKO-TEOPETHYECKOM ACHIEKTE
JOURNALISM IN HISTORICAL AND THEORETICAL ASPECT
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A.I1. BockoOoitnukosa, E.. Bacunenko

IPUHOUIIBI BUOITUKHU U OTBETCTBEHHOCTU
MEJULHHUHCKOI'O ) KYPHAJIMCTA

Ha ceropmsmmunii neHp TeopeTnyeckas 00JIacTh WCCIEHOBAHMA METUIIMHCKOM XYPHAIUCTHKA IO CHX IIOp IO
KOHIa He uccienosana. Ho 8 CMU camble 00cysknaeMble TEMBI — 3TO TEMbl MEIUIMHBI U 37[paBooxpaHeHus. CeromHs
MOYKHO BCTPETHThH MyONMKAIMM HAa MEIULIMHCKYIO IPOOJIEMATHKY HE TOJNBKO B NMPO(ECCHOHANBHBIX M3IAaHHAX, HO H
nH(popManMOHHBIE MaTepHalbl O JOCTHKEHHX B cdepe 3apaBooxpaHeHns U B Hecrenmanu3upoBanHeix CMU. Ho Ha
MIPAKTHKE >KypPHAIHCTHI, 3asBIIIONNE ceOsl KaK MEIULIMHCKNE XKYPHAIUCTHI, NHOTAa AOIYCKAIOT OIIMOKN B CBOMX Ma-
Tepuajax nW3-3a HEKOMIIETCHTHOCTH B JTaHHOU cdepe. Takxke ceromHs CyliecTByeT npodieMa B3auMOJICHCTBHS Bpaden
u CMU. MbI MOKeM NPeAIoI0KUTh, YTO 3TO HPOUCXOJUT M3-32 TOTO, YTO MEAUIMHCKOE COOOILIECTBO JEPIKHUTCS OT-
CTpaHEHHO OT JKYypHAJIUCTOB. B uTOore morepnesliell CTOPOHON OKAa3bIBAETCS ayIUTOPUs, KOTOpPAas YUTAET U CMOTPUT
HEKayeCTBEHHBIE J)KYyPHAINCTCKUE MaTepHalbl HA MEAUIIMHCKYIO TeMy. O0a coolliecTBa HMEIOT BOBMOXKHOCTh BO3/ICH-
CTBUS HA ayJUTOPUIO U HECYT OTBETCTBEHHOCTb 3a KaXI0€ CKa3aHHOE CIIOBO, BEJlb 3a4aCTyl0 OT HUX 3aBUCUT KU3Hb U
Jaxe cyap0a KOHKPETHOTO yenoBeka. Mbl CUUTaeM, 4TO €Cii Obl Bpaul M )KypHAINCTH B3aNMOICHCTBOBAIN, TO ME/IH-
IIMHCKOE COOOIIECTBO MOIIIM OBl MIOMOYB JKYpHAJINCTaM B I'PaMOTHOM IPOCBEICHUH ayAUTOPUH O 37J0POBOM 00Opase
KW3HU, B JTOHECCHWH MH(YOPMAINH MO MPO(PMIAKTHIECKHM MEPOIPHUATHIM, O HEOOXOIUMOCTH CBOEBPEMEHHON Inar-
HOCTHUKH U JledeHus. OTCYyTCTBUE MIIOTHOTO B3aMMOAEHCTBHS BO3MOXKHO HE MO3BOJSIET BEPHYTh YTPAadEHHOE JOBEPHE K
Bpady M KypPHINCTY U HOBBICUTH posib CMMU B npomnarane 310poBoro o0pa3za >kxu3HH. TOIBKO IMPU COBMECTHOH pado-
T€ IBYX COOOIIECTB MOXKHO JOOWTHCSA CABHTOB B COCTOSIHHH 3/10pOBbsl Hanuu. 11o3TOMy B JaHHOH CTaThe aHAIM3HPY-
IOTCS IPOOJIEMBI OCBEIIEHHE MEAUIIMHCKOM MPOOIeMaTHKN B PaCCMAaTPUBAIOTCS Ba)kKHBIE OMO3THUECKHE OCHOBHI B pa-
60Te KXypHaJHcTa. A TaKkKe pacCMaTPUBAIOTCA ITHUYECKHE MPUHIUIBI MEIUIIMHCKOTO KypHAJNCTa OTEYECTBEHHOTO U
MHPOBOI'O OIIBITA.

KitoueBble cioBa: MeIUIIMHCKAS )XYPHAITUCTUKA, MeTUIIMHCKas nmpobiemaruka B CMU, 6GuosTuka, 9THKa, 3a/1a-
9l OMOATHUKH, KOJEKC STUKH, STHYECKUI KOHTPOJIb, MEAUIINHCKOE COOOIECTBO, KypHAIHCT.

A.P. Voskoboynikova, E.l. Vasilenko

PRINCIPLES OF BIOETHICS AND RESPONSIBILITY
OF MEDICAL JOURNALIST

To date, the theoretical field of research in medical journalism has not yet been fully explored. But in the media,
the most discussed topics are the topics of medicine and healthcare. Today, one can find publications on medical issues
not only in professional publications, but also informational materials about achievements in the field of healthcare and
in non-specialized media. But in practice, journalists who claim to be medical journalists sometimes make mistakes in
their reports due to incompetence in this area. Also today there is a problem of interaction between doctors and the me-
dia. We can assume that this is due to the fact that the medical community keeps aloof from journalists. As a result, the
injured party turns out to be an audience that reads and watches low-quality journalistic materials on a medical topic.
Both communities have the ability to influence the audience and are responsible for every word spoken, because often
the life and even the fate of a particular person depends on them. We believe that if doctors and journalists interacted,
then the medical community could help journalists in competently educating the audience about a healthy lifestyle, in
conveying information on preventive measures, on the need for timely diagnosis and treatment. The lack of close inter-
action probably does not allow regaining the lost trust in the doctor and journalist and increasing the role of the media in
promoting a healthy lifestyle. Only with the joint work of the two communities can shifts be achieved in the state of
health of the nation. Therefore, this article analyzes the problems of covering medical issues and discusses important
bioethical foundations in the work of a journalist. It also considers the ethical principles of a medical journalist of do-
mestic and world experience.

Keywords: medical journalism, medical issues in the media, bioethics, ethics, tasks of bioethics, code of ethics,
ethical control, medical community, journalist.
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H.C. Camoiinenko

KOHBEPI'EHIIUSA )KYPHAJIUCTUKH, MEJJUAKOMMYHUKALIUA U IT

Jannast paborta mocsiieHa peHOMEHY KOHBEPI'eHIMH KYPHAIUCTCKOM, MeaquakoMMyHUKanoHHoH u 1 T-cdep.
JlocTrkeHHe eIy peaIoiaraeT peaju3alyio cIeayIoIuX 3a1a4: ONpeIeuTh 0COOEHHOCTH COBPEMEHHOTO MEINITHO-
I'0 KOHTEHTA B JAUKUTAI Cpe/ie U HEOOXOAUMbIE HAaBBIKU, KOTOPBIMU JIOJDKHBI 00J1a1aTh )KypHAIHCTHI-MEINaKpeaTophl;
BBISIBUTh KOHBEPIeHILIUIO MEXy PO()eCCHOHAIBHOM KYypHAIUCTUKON U | T-1esTeIbHOCTBIO0, OIPENIeTUTh KOMIIETEHIINT
u3 IT-cheprl, HEOOXOAUMBIE COBPEMEHHOMY JXYPHAIUCTY; AU (HEepeHINPOBaTh MOAXObl K BBICIIEMY OOpa30BaHHUIO
0akasaBpOB-XYPHAINCTOB M OaKaJaBpOB MO HAIPABICHHUIO «MEIHAKOMMYHHKAIWM». B HacTosmeM HcCIeRoBaHUH
Mapkupyercst (pakT ycKOpeHHs TpaHC(OPMALMOHHBIX MeIua-TpoleccoB (Kak MOCIEACTBUE ITaHAEMHN KOPOHOBHpYCa
2019 roma u mampHEHIIEr0 5KOHOMUYIECKOTO KPH3HCa), CIIOCOOCTBYIOMNX YCKOPEHHUIO II(PPOBH3ANMOHHBIX MIPOIIECCOB
U TIEPEX0/ly MHOTHX c(ep AeSTeIbHOCTH B IH(poBOH hopMaT, a COTpYAHUKOB - Ha YAAICHHBIH pexXuM paboTel. B pam-
Kax JaHHOH pabOTHI BBIBIAIOTCS 0COOCHHOCTH COBPEMEHHOTO MEIMHHOTO KOHTEHTA B INTUTAIIBHOM Cpesie: BCeBO3pac-
Taromast CKOPOCTh paclpoCTpaHEHUs] HH(POpMANNH; OPUEHTAISI Ha BU3YaJbHBIH KOHTCHT M OTKa3 OT TEKCTOLECHTPHY-
HOCTH; HAJIMYME WHTEPAaKTHUBHBIX 3JEMEHTOB W OOpaTHas CBS3b HOBOTO YPOBHS; MHTETpalMs dJIEMEHTOB TeiiMuduka-
LIMH; BO3MOXKHOCTh MEIHAanoTPeOIeHHs C MOMOIIBIO Pa3InYHBIX U(POBBIX YCTPOWCTB M Pa3HBIX KaHAJIOB KOMMYHH-
Kall1; BO3MOXKHOCTh MOJIb30BaTeleii HE TOJIBKO IOTPEOIIsATh, HO U CO3/[aBaTh KOHTEHT. ONpenenstoTcss He00X0JuMbIe
HaBBIKH, KOTOPBIMH JOJDKHBI 00JIaIaTh KYPHAJIMCTBHI-MEAHAKPEATOPhl; MPOBOJUTCS KOMIAPATUBHOE HCCIIECIOBAaHHE
MoJienH Tpafgauun npogpeccnonanbioil UT-koMneTeHIMy 0OTHOCUTENBLHO MPO(EeCCHOHATbHON KYPHAINCTKOM AesATelb-
HOCTH; BBUIBIISIIOTCS KOMIIETeHIMU U3 | T-cheppl, He0OX0oauMbIe COBPEMEHHOMY CIEIMAUCTy B oOyacTu Menua. Ha
IIpUMepe IPOrpaMM ITOATOTOBKH MO HAIPABICHUAM (CGKYPHAINCTHKA» M «MEINAKOMMYHHKAIIMN» BEAYIINX YHUBEPCH-
TETOB B PaMKaX HEKOTOPBIX AWUCIMIUINH OTIPECISETCS BO3MOXKHOCTh OCBOCHHS KOHBEPIeHTHBIX Meana-IT kommeren-
LUH CTyICHTaMH-)KypHAIUCTaMH 1 CTyJCHTaMH, 00y4aioIIIMHUCS 110 HAPABICHHUIO «MEIUaKOMMYHUKALIAI).

KiroueBble coBa: )KypHAIUCTHKA, MEIMAKOMMYHHUKAIINN, KOHBEPT€HTHBIE KOMIETEHIINH, KOHBEPTeHIUS, TUTH-
Tanu3auus, uHayctpus 4.0.

N.S. Samoilenko

CONVERGENCE OF MEDIA COMMUNICATION, JOURNALISM AND IT

This work is devoted to the phenomenon of convergence of journalistic, media communication and IT. Achiev-
ing the goal involves the implementation of the following tasks: to determine the features of modern media content in
the digital environment and the necessary skills that journalists-media creators should have; to identify the convergence
between professional journalism and IT activities, to determine the competencies from the IT field that are necessary for
a modern journalist; to differentiate approaches to higher education of bachelors-journalists and bachelors in the direc-
tion of "media communications™. This study marks the fact of acceleration of transformational media processes (as a
consequence of the 2019 COVID pandemic and the further economic crisis), which contribute to the acceleration of
digitalization processes and the transition of many areas of activity to digital format, and employees to remote work.
Within the framework of this work, the features of modern media content in the digital environment are revealed: the
ever-increasing speed of information dissemination; focus on visual content and rejection of text-centricity; the pres-
ence of interactive elements and feedback of a new level; integration of gamification elements; the possibility of media
consumption using various digital devices and different communication channels; the ability of users not only to con-
sume, but also to create content. The necessary skills that journalists-media creators should have are determined; a
comparative study of the model of grading professional IT competence in relation to professional journalistic activity is
being carried out; competencies from the IT-sphere necessary for a modern specialist in the field of media are revealed.
On the example of training programs in the areas of "journalism" and "media communications” of leading universities
in some disciplines, the possibility of mastering convergent media-IT competencies by students-journalists and students
studying in the direction of "media communications" is determined.

Keywords: journalism, media communications, convergent competencies, convergence, digitalization, industry
4.0.
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JUHI'BUCTHYECKHUE OCOBEHHOCTH TEJIEBU3MOHHOT'O HOBOCTHOI'O JUCKYPCA
AHTIJIOA3BIYHBIX CMU ITPU NTPOBEJEHUU HHOOPMAIIMOHHOU BOUHBI

B ycnoBusx rimobaibHOM MHPOPMANMOHHONW BOWHBI 0COOYIO aKTyaabHOCTh MPUOOPETAIOT MCCIICOBAHUS MaHU-
MyJSTHBHBIX TEXHOJIOTUH, MIPUMEHIEMBIX B CPEJCTBaX MaccoBoi mH(opMaruu. [Ipourpeim B HHGOPMAITHOHHOM MPO-
TUBOCTOSIHUM MOXET MPUBECTH K HEOOPATHUMBIM IOCICACTBUAM JJIsl TOCYIApCTBA, YTO OMpPENCNIieT HEOOXOIMMOCTh
JETaTbHOTO U3YyYCHHS CTPATETHi W TAKTUK PEUEBOTO BO3IEHCTBHSA, HCHOIB3yeMbIxX 3amaaasiMu CMU. [Ipeamerom mc-
CJIeJOBaHUS B JaHHOU CTaThe SBILIOTCA BepOalbHBIC W HeBepOaIbHBIE 0COOCHHOCTH TEXHOJOTHHA MMILTHIIUTHOTO BO3-
JEHCTBUS HOBOCTHOTO TEIICBH3MOHHOTO AWCKypca Bexymux Tenexommanmii CIIIA u BemukoOpuranmu. B cratse pac-
CMaTpPHUBAIOTCA XapaKTepHBIC MPHEMbl HHPOPMAIMOHHONW BOMHBI, IpUMEHIeMbIe aHTIos3bi9HBIME CMU BO BpeMs oc-
BelIeHus coObITHi Ha 3anoposkckoit ADC B aBrycre-ceHTs0pe 2022 rona. B xome miccienoBanus ObLTH BBISBICHBI JIMH-
TBUCTHYECKHAE OCOOCHHOCTH HCIONB3YEMBIX PUEMOB UMIUTHIIUTHOTO BO3ACHCTBHS, TAKHUX, KaK «IOJHAs Ie3nHpOpMa-
U, «KYMaTYMBaHUE», «BAPbUPOBAHHE HA CHHTAKCHUYCCKOM ypoBHE». Tarke ObLIa pacCMOTpEHa CreIU(HKa KOMIIO-
3UIIMOHHO-CTPYKTYPHOTO MOCTPOCHUS TEJIEBU3MOHHBIX HOBOCTHBIX MaTepUasoB, MO3BOJIAIONIAS aBTOpaM JOHOCHUTH JI0
ajzipecata HUYEM HE TIOJTBEPIKICHHYIO, JIOKHYIO HHPOPMAINKIO. Pe3yabTaThl aHAIN3a O3BOJSIOT BEIABHHYTH THIIOTE3Y,
YTO BO BpeMsl IPOBEACHUS MH(DOPMAIIHOHHBIX KaMIIaHUK HA TEMbI, CBI3aHHBIC C BOCHHBIM KOH(JIUKTOM, ACHCTBHS «HE-
3aBUCUMBIX» 3anagHbix CMU KOOpAMHUPYIOTCS M3 €IWHOrO IeHTpa. [Ipu 3TOM KypHAIMCTBI CTaparoTcs u30erath
MPSIMOM ¥ OTKPOBEHHOM JKM B CBOMX aBTOPCKHX TEKCTOBBIX MaTe€pUasax, OJTHAKO JNOMYCKAaIOT UCTIOIh30BaHUE TTOTHOM
ne3nH(pOopMaIiy agpecata ¢ MOMOIIBIO CCBIUIOK Ha «Pa3MBITHII UCTOYHUKY. [I[pUMEHEHNE MHUPOKOTO CIIEKTpa MaHHUITY-
JISATHBHBIX TEXHOJOTHH B XOJIE OCBEIICHHUS BOCHHOTO KOH(IMKTA Ha YKpawmHe MO3BOJHIO CAETATh BEIBOZ O TOM, YTO
3anmagabie CMU 0cOo3HaHHO W TENICHANIPABICHHO TBHITAIOTCS C(HOPMHUPOBATH B CO3HAHUH ayAUTOpHH 00pa3 Bpara B JIHIIE
Poccuiickoit @enepanuu. BeneacrBue 3Toro Takke MOKHO FOBOPUTH O 3HAUMTENBHOM YCWJIEHUM BO3AECHCTBYIOLIEH
(YHKIMU B HOBOCTHBIX MaTepHajaX aHTJIOSN3BIYHBIX TEICKOMIIAHHHA, KOTOPOE MPOUCXOANT B ymepOd ¢pyHKIuu uHDOp-
MHPOBAHHUSI.

KitroueBble ClIOBa: TEIEBU3UOHHBIA AUCKYPC, HOBOCTH, HH(MOPMAIMOHHAS BOIHA, MaHUIYJISTHBHBIC TEXHOJIO-
THH.

S.M. Boldyrev

LINGUISTIC FEATURES OF THE TELEVISION NEWS DISCOURSE
OF THE ENGLISH-SPEAKING MEDIA DURING THE INFORMATION WAR

In the context of the global information war, the research of manipulative technologies used in mass media is of
particular relevance. A loss in the information confrontation can lead to irreversible consequences for the state. This
factor determines the need for a detailed study of the strategies and tactics of speech influence used by Western media.
The subject of this article is the verbal and nonverbal features of the technologies of implicit impact of the news televi-
sion discourse of the leading TV companies in the USA and Great Britain. The article discusses the characteristic tech-
niques of information warfare used by the English-language media during the coverage of events at the Zaporozhye
NPP in August-September 2022. In the course of the study, certain linguistic features of the implicit influence tech-
niques used were identified, such as "complete disinformation™, "silence", "variation at the syntactic level". The specif-
ics of the compositional and structural construction of television news materials were also considered, which allows the
authors to convey to the addressee unconfirmed, false information. The results of the analysis allow us to hypothesize
that during information campaigns on topics related to the military conflict, the actions of "independent" Western media
are coordinated from a single center. At the same time, journalists try to avoid direct and outright lies in their author's
text materials, however, they allow the use of complete misinformation of the addressee using links to a "blurred
source". The use of a wide range of manipulative technologies during the coverage of the military conflict in Ukraine
allowed us to conclude that the Western media are consciously and purposefully trying to form an image of the enemy
in the face of the Russian Federation in the minds of the audience. As a result, we can also talk about a significant
strengthening of the influencing function in the news materials of English-language TV companies, which occurs to the
detriment of the informing function.

Keywords: television discourse, news, information warfare, manipulative technologies.
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